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1. ITosscHUTEJIBLHAA 3AMMUCKA

VYyeOnas qucuumuiiia CI'.02 MHocTpaHHbIi 13bIK B IPO()ecCHOHATBHON AesTeIbHO-
CTH SIBJISIETCS 0043aTeIbHOM YacThlO0 00LIENPO(ECCHOHANBHOIO IUKIA PUMEPHONH OCHOBHOM
obpaszoBarensHOi Tporpammel B cootrBercTBur ¢ PI'OC mo crenuanprocTd 29.02.10 Kon-
CTPYMPOBaHME, MOJCJIMPOBAHNE U TEXHOJIOTHS M3rOTOBJICHUSI M3/1€JIUH JIErKOH NMPOMbILI-
JIECHHOCTH (110 BHAaM).

Henwsto mpaktuueckux padot no aucuurummae CI'.02 MHocTpaHHbIii sI3bIK B npodec-
CHOHAJILHOM /1eSITeJILHOCTH SIBJISICTCS IPOBEJCHUE NMPAKTUYECKUX 3aHATUN M OBiajeHue (yH-
JTAMEHTAJIbHBIMU 3HaHUSAMU, IPO(YECCHOHAIBHBIMUA YMEHUSAMHU U HaBbIKAaMU 0 MPOQUIIIO U3yya-
€MOH JHCIUIUINHBI, 3aKPEIUICHUE M CUCTeMaTH3alMs 3HaHUH, (GOpMUpOBaHUE YMEHHUH U HaBbI-
KOB U OBJIaJICHUE OIIBITOM TBOPUYECKOH, HCCIIEN0BATENBCKON JEATEIBHOCTH.

[IpakTHueckue 3aHATUS CONEPKAT TEMATUYECKUE TEKCTOBBIE MaTepHalibl, YIPa)KHEHUS
Ha pacUIMpPEHHE CIOBAPHOIO 3araca U 00pa3oBaHUE MOTEHIHAIBHOIO NPO(ECCUOHAIBHOIO CII0-
Baps, rpaMMaTudecKue TaOIuIbl, TPEHUPOBOYHBIC 3a/IaHUs JJIs aKTUBU3AIMK 3HAHUN TpamMma-
TUYECKUX (POPM U CHHTaKCUYECKUX 000POTOB.

3agauu MpaKkTHYeCKUX 3aHATHIA:

- 00001IMTh, CUCTEMATU3UPOBATh, YIIIYOUTh, 3aKPENUTh MOJIyY€HHbIE 3HAHUS 0 U3y4a-
€MBbIM TEMaM;

- (hopMupoBaTh YMEHUS IPUMEHSTH [TOJyYCHHbIE 3HAHUS HA IIPAKTHKE;

- BbIpabOTaTh NP PELICHUH MOCTaBICHHBIX 3a7au TaKUX MPO(ECCHOHAIBHO 3HAYMMbBIX
Ka4yeCTB, KaK CaMOCTOSITEJIbBHOCTb, OTBETCTBEHHOCTb, TOYHOCTh, TBOPUYECKAs NHULMATHBA.

eab NpakTHYECKUX 3aHATHH:

- (hopMupoBaTh y 00Y4aIOLIMXCS HABBIKU YCTHOM pedr 1o NpoecCUOHATIbHON TEMaTHKE;

- pa3BuUBaTh NOTPEOHOCTh U YMEHHUE MOJIb30BaTHCS CIPABOUYHOM JINTEPATYPO;

- Pa3BUBAaTh YMEHME BBICKA3bIBaThCS LIEJIOCTHO, KaK B CMBICIIOBOM, TaK U B CTPYKTYPHOM
OTHOIICHUU;

- pa3BUBaTh HAaBBIKM YTEHHUS C IIOJHBIM IOHUMAHUEM OCHOBHOT'O COJIEP/KAaHUS TEKCTA;

- aKTUBU3UPOBATh 3HAHUE IPaMMaTUYECKUX (OPM U CUHTAKCUYECKHX 000POTOB, YIOTpE-
OUTENbHBIX B CIIELUAIBHON JIUTEpAType.

B pesyabTare o0yuarouuiicsi ocBanBaeT cieaylonye o01me KOMIeTeHIUHN:

OK 01. Beibupath criocoObl pemieHus 3a1a4 npohecCUOHaNIbHON JesTeIbHOCTH MpUMe-
HUTEJIBHO K PA3JINYHBIM KOHTEKCTaM;

OK 04. O¢ddexTrBHO B3aMOAEHCTBOBATH U pabOTATh B KOJUIEKTUBE U KOMAaH/IE;

OK 06. IlposBasaTh Ipa)xaaHCKO-NATPUOTHUECKYIO IMO3ULHMI0, J€EMOHCTPHUPOBATH OCO-
3HaHHOE MOBEJICHHE Ha OCHOBE TPAJAUILMOHHBIX OOIIEUEIOBEYECKHX IIEHHOCTEH, B TOM YHCIE C
Y4€TOM TrapMOHU3ALUN MEXHALMOHAIBHBIX U MEXKPEIUTHO3HBIX OTHOILIEHUH, IPUMEHSTh CTaH-
JApThl AHTUKOPPYILIMOHHOTO ITOBEEHHUS.

B pesyabtare nzyuenus B coorBercTBum ¢ ®I'OC obyuarommiicst 10/15KeH

3HATh:

- nexkcnyeckuit (1200-1400 nekcuyeckux €IMHUI) U rpaMMaTHYecKUidi MUHHUMYM, HEOO-
XOJMMBII JUIsl YTEHUsI M TepeBoAa (Co cloBapéM) MHOCTPAHHBIX TEKCTOB MPO(ECCHOHATBHOM
HaIpaBJIEHHOCTH.

BJIAJETh:

- HaBbIKaMHU Pa3rOBOPHO-OBITOBOM peun (HOpMATHBHBIM IPOU3HOIIEHUEM M PUTMOM pe-
Y1) ¥ IPUMEHSATH UX JUIsI TIOBCETHEBHOTO OOILIECHMS;

- IOHUMATh YCTHYIO (MOHOJIOTHYECKYIO U AUAJIOTUYECKYI0) pedb Ha MPO(EeCcCHOHATbHYIO
TEMY;

- aKTUBHO BJIaJIeTh Haubosee yrnoTpeOUTeNIbHON rpaMMaTUKON U OCHOBHBIMU I'paMMaTH-
YEeCKUMU SIBICHUSMH, XapaKTEePHBIMU 715 TPo(ecCHOHANBHOM peuu;

- 3HaTh OCHOBHYIO TEPMHUHOJIOTHIO CIELIMATIBbHOCTH;



- YUTaTh U TIOHUMATh CO CIOBAPEM CIEIHMAIBHYIO JIMTEPATypy Mo npoduiro npodeccun
(cIenMabHOCTH);

- BJIJIETh BCEMHU BU/IaMU YTCHHS JTUTEPATYPHI PA3HBIX (DYHKIIMOHATIBHBIX CTUIICH;

- BJIaJIeTh OCHOBAMU IyOJMYHOM peuu, J1es1aTh COOOIIEHUs, JOKIaAbl U Npe3eHTaluu (c
[IPEIBAPUTENBHOM TOATOTOBKOM);

- Y4acTBOBATh B OOCYX/IEHUH TEM, CBSI3aHHBIX CO CHEIMATIbHOCTHIO (331aBaTh BOIPOCHI U
OTBEYaTh Ha BOMPOCHI).

- UMETb IpeJICTaBlIeHue 00 OCHOBHBIX IIpHUEMax aHHOTUPOBaHUA, pedepUpOBaHUs U Iie-
pEBOJIA JINTEPATYPHI IO CHEUAIBHOCTH.

®opmbl paboThI 00yYarOIMXCS BKIIOYAIOT B ¢e0s 3cce, Pe3eHTallH, paboTa ¢ KOHCIEK-
TOM JIEKIIMU; COCTaBJIEHUE TAOIUII Ul CHCTEMaTH3aluy y4eOHOro Marepuasa; MoAroToBKa Co-
00I11eHUH, COCTAaBIEHNE TEMAaTUUECKOTO CJIOBapsl U KPOCCBOPJIOB U JP.

KoHTpoJib ¥ O1eHKa pe3yJIbTaTOB 0CBOCHHUSI y4eOHOM AN CHMIIINHBI:

KoHTponb M oOlLEHKa pe3yabTaToB OCBOCHMS Y4E€OHOM AMCLUIUIMHBI OCYLIECTBIISAETCS
IpernoiaBaTesieM B IPOLEcce MPOBEACHUS TECTUPOBaHMS U AU(QepeHInpOBaHHOTO 3a4era, a
TaKXe BBIOJHEHUs OOYyYarOUIMMUCA WHIUBUIYaJIbHBIX 3a/aHUi, IPOEKTOB, CAMOCTOSTEIbHBIX
pabot. KpurepusMu OIeHKH pe3ylIbTaTOB paOOTHI CTY/IEHTA SBISIOTCSA: 0OOCHOBAHHOCTh M Y€T-
KOCTb M3JI0’KEHHsI OTBETa Ha IOCTABJICHHbIE BOIIPOCH], OPOpMIICHHE YUeOHOro MaTepuaia B TeT-
paau i MPaKTUYEeCKUX padorT.

HopMbl o1ieHOK pe4veBoii 1eATeJIbHOCTH 00y4al0 X CS |

®dopma OLeHUBaHUS — TPaJULIHOHHASL.

TecTtupoBanmue:

OtmeTka «5» CTaBUTCS B TOM CiTydae, €CIIM OCTaBJICHHAs 3aja4a pelieHa, o0yJaromnm-
€Csl ITOJIHOCTBIO TMOHSUIM COJIEpKaHUE 3a/laHus], COOTBETCTBYIOIEE TPOrPaMMHBIM TpeOOBaHUSIM
110 ONIPEICIIEHHON TEME.

OtmeTka «4» cTaBUTCS B TOM Cllydae, €C/IM OCTaBJIEHHas 3ajaya pelieHa, 00yJaromu-
€csl MOJHOCTBIO MOHSUIN COJAEPYKAHUE 3a/1aHNs, COOTBETCTBYIOIEE MPOrPaMMHBIM TPeOOBaHUSAM
[0 ONpeAenEHHON TeMe 3a UCKIIOUYEHUEM OT/AEIbHBIX MOJIPOOHOCTEH, HE BIUSIOMIMX HA MOHU-
MaHHUE COAEpKaHMs 3aJaHUS B LIEJIOM.

OtmeTKa «3» CTaBUTCS B TOM ClIydae, €CJIM OCTaBJIeHHas 3ajaya perieHa, 00yJaromu-
€csl TIOHSJIM TOJIbKO OCHOBHOM CMBICH 33/1aHUS, COOTBETCTBYIOILIETO MIPOrPaMMHBIM TpeOOBaHMU-
M.

OTMeTKa «2» CTaBUTCA B TOM Cllydae, eciii 00ydJaromuecs: MpOSIBIIIN TIOJTHOE HEMOHHU-
MaHMe COJIepKaHUs 3aJaHUs1, COOTBETCTBYIOIIETO IPOrPaMMHBIM TPEOOBaHUSIM.

JAu¢ppepeHupoBaHHbIN 3a4eT:

OTtMmeTKa «5» CTaBUTCS B TOM Ciydae, €Clid OOIIEHHE OCYLIECTBHIIOCH, BHICKa3bIBAHUS
00y4aroluXxcsi COOTBETCTBOBAIM IOCTaBICHHON KOMMYHMKAaTHMBHOH 3ajaye, UX YCTHas pedb
MOJTHOCTBIO COOTBETCTBOBAJIa HOPMaM MHOCTPAHHOTO s3bIKa B IpeJiesiax MPOrpaMMHBIX TpeOo-
BAHUU JUIsl JAHHOTO Kypca.

OtmeTka «4» CTaBUTCS B TOM Ciydae, €ClU OOIIEHUE OCYLIECTBUIIOCH, BHICKA3bIBAaHUS
00y4aroIuXCcsi COOTBETCTBOBAJIM MOCTaBICHHON KOMMYHUKATHBHOM 3a7aue, 00yJarouiecs Bbl-
pa3uiy CBOM MBICIM HA HHOCTPAHHOM SI3BIKE C HE3HAYUTENIBHBIMM OTKJIOHEHUSIMU OT S3bI-
KOBBIX HOpPM (OIIMOKM B yNMOTpeOJICHUN apTUKJIEH, MpeyIoroB HEMpaBUWIbHOE  YHOTpeOsieHne
najiexHplx  (GopM W T.A.), @ B OCTAJIBHOM MX YCTHAas peub COOTBETCTBOBaJla HOPMaM HHO-
CTPaHHOTO SI3bIKa B Mpe/iesiax MporpaMMHBIX TpeOOBaHUMN i JaHHOTO Kypca.

OtmeTKa «3» CTaBUTCS B TOM Ciydae, €ClU OOIIEHHE OCYIIECTBHIOCH, BHICKa3bIBAHUS
00y4aroIuXcsi COOTBETCTBOBAIM MOCTaBICHHON KOMMYHUKATUBHOM 3ajjaue, 00y4yaroluecs Bbl-
pa3uiM CBOM MBICIIM HAa MHOCTPAHHOM SI3BIKE C OTKJIOHEHHUSMHU OT S3BIKOBBIX HOPM, HE MEIIalo-
HIMMH, OJTHAKO, TOHSThH COJIEp’KaHUE CKa3aHHOTO.

OTMmeTKa «2» CTaBUTCS B TOM Clly4ae, eClId OOILIEHHE HE OCYIIEeCTBIIIOCH HITU BBICKA3bI-
BaHUsl OOy4aroUIMXcsd HE COOTBETCTBOBAIM MOCTABJIEHHOM KOMMYHHMKAaTHBHOW 3aaade, oOyda-
folMecs: cnabo YCBOWJIM IMPOMIEHHBIM S3bIKOBOM MaTepHal W BBIPA3WIM CBOM MBICIM Ha MHO-
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CTpaHHOM A3BIKC C TAKUMHU OTKIIOHCHUAMU OT A3BIKOBBIX HOpM, KOTOpBIe HC ITO3BOJIAKOT ITOHSTH
coJiep>kaHue OOJbIIEH YacTH CKa3aHHOTO.
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N I 55 (370 o I i (591 1 S 6
Tema 2. YIUBUATETBHBIA MUP TKAHCH . ... .. utentententeeneenteeteententeaneeneenneeneensanenees 18
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Tema 5. Ba30BBIN ACCOPTUMEHT OJICIKIIBL.... .t uteeneeennteenteennee e enteennneanneenneennans 41
TeMa 6. OOYBb. AKCECCYAPBL... .t nrtenieeenneeanteente et etteeaeeaaeeaeeeaneeaeeanneennens 51
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Tema 9. TIpodeccrst TEXHOMOTA-KOHCTPYKTOP . v+ v veneeteeneenneaneaneanneaneeneenneaneans 68
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0] 07 ) T2 1y T 77



TEMA 1. BBIBOP OJIEX/IbI
IpakTnyeckas padora Ne 1. [Ipunnunsi 6a30B0ro rapaepooa.
IIpakTyeckas padora Ne 2. dTanbl IIAHUPOBAHMSA rapaepooa.
IpakTnyeckas padora Ne 3. ba3zoBblii rapaepo0.
IIpakTnyeckas padora Ne 4. Buabl onexasbl.
IIpakTnyeckas padora Ne 5. [IBera 6a3oBoro rapaepooa.
IIpakTyeckas padora Ne 6. MoaHble cOBeThI MOABI: BbhIpa3uTe cedsl ¢ IOMOIIBLIO IIBETOB.
Ileau pa0doThl: aKTUBU3AIUsl JIGKCUKM 110 TE€ME B Pa3HbIX BHUAAX JESATEIbHOCTH: YTEHUE,
ayJIupoBaHuE, TOBOPEHUE;
dbopMupOBaHNE HABBIKOB U YMEHHI B YTEHUH MPO(PECCHOHAIBHOTO TEKCTa,
COBEPLIECHCTBOBAHNUE HABBIKOB UTEHUS U Pa3BUTUE HABBIKOB FOBOPEHMSI HA OCHOBE ITPOYUTAHHO-
ro TEKCTa.
O06opynoBanue: TeTpaib, IUCbMEHHbBIE IIPUHAUIEKHOCTH, CIIOBAPb.
HNudopmannonnoe odecneyenune:
OcHOBHBIE HCTOYHMKH:
Kazakosa E.B. Aurnuiickuii B unayctpun Mmoasl: yue6. nocodue / E.B. Kazakosa, C.I'. JIpyxko-
Ba, H.K. FOpacoBa. — M.: By3oBckuii yueonnk: MHOPA-M, 2022. — 224 c.
JlonoTHUTeIbHbIE HCTOYHUKU:
Mromuiep B.K. Anrno-pycckuii U pyccko-aHrmickuii cioBapb.150 000 ciioB u BeIpakeHH /
B.K. Mromnep. — M.: Dxemo, 2020. — 1200c. — (bubnuoreka cnoBapeit Mrosiepa)

Xo/1 padoThbl:

THE CONCEPT OF A COORDINATED WARDROBE
A. Garments
B. Accessories

Figure 1. Garments and Accessories



A. Garments: 1) a shirt; 2) a T-shirt; 3) a blouse; 4) a jacket; 5) a short skirt; 6) a long skirt; 7)
trousers.

B. Accessories: 8) a bag; 9) a belt; 10) glasses; 11) gloves; 12) a hat;

13) a scarf; 14) jewellery; 15) shoes; 16) tights; 17) stockings; 18) an umbrella.

1. Look at the garments and accessories shown in figure 1.
Read the words below the figure. Give the Russian equivalent for each of the English words de-
noting the garments and accessories.

2. Make sure you remember the following words:

buy (bought); careful; change; clothing; clothes; colour; consist of; cover; cut; do (did; done);
different; draw (drew; drawn); dress; easy; give (gave; given); length; little (less; the least); make
(made); much (more; the most); narrow; need; piece; part; pocket; purpose; simple; space; spend
(spent); try; usual; wear (wore; worn).

3. Read the new words, word-combinations and sentences (if any) with the new words and
memorize them:

1) outfit N — KOCTIOM; MOJHBIN KOMIUIEKT MTPEAMETOB TyasieTa (0IeK bl U aKCECCyapoB);

2) accomplish v — BeImosHATE; 3aBepIiaTh;

3) add v — nipu6aBisTh (t0); 100aBIATH (t0); YBEIUYUBATh (t0); CKIIa IbIBAT;

4) advantage n — nmpeuMyIIiecTBO; BBITO/Ia, M0JIb3a;

5) appropriate @ — moaxoaAIINi, COOTBETCTBYOIIHIA;

6) garment » — onexna, ruiathe. The garment is any piece of clothing;

7) complete a — monHBIHN, 3aKOHYCHHbIH; 3aKaHUYMBATh, 3aBEPIIIATh, YKOMILICKTOBBIBATH; @ COM-
plete outfit; a complete wardrobe;

8) dressy a — MOHBIi, JFOOSAIINN WK YMEIOIIUNA MOJHO OJIEBATHCS; AJICTAaHTHBIN (00 Ok E).
Festive occasions need dressy clothes;

9) fit v — cooTBeTcTBOBaTh, OBITH BIIOPY, XOPOIIO CHACTh (00 omexne), romutbes; fitn —
nmocajka, moJIroHKa;

10) sew v (sewed; sewed, SeWn) — HIUTh, CIITMBATH,

11) wardrobe n — rapaepo6. The wardrobe is a place in which we keep our clothes;

12) wear n — HollleHHe, HOCKA; OJIeXk/1a, T1aThe; Wear vV (Wore, Worn) — ObITh 0eThiM (BO 4TO-
71.); HocuTh (oziexy); HocuTbes (00 onmexe); to wear classic dresses; for summer wear; men’s
wear; Iong wear;

13) tight a — TecHbIit, y3kuii; odsneraromumii; a tight shoe; tight at the shoulders; to be a tight fit;
14) top N — npeaMET OAEXK/IbI 0 TATUHM WM Oelep Ui HOIICHHUS ¢ F0OKOM, OproKaMH W T.IL.;
Osry3ka Ha Operensx (Tom); top @ — BEpXHUI; HAUBBICIINI; caMblii TJIaBHBIH; top specialist; top
quality;

15) provide v — oGecnieunBath. “To provide” is “to give”;

16) sense n — uyBcTBO, omryineHue; (3apaBbiii) cMbict; sense of beauty; sense of colour; dress
sense; to have (to make) sense;

17) suit n — kocTroM; a business suit; a two-piece suit; a three-piece suit. The suit is an ensemble
consisting of a short coat or jacket with trousers or skirt;

18) suit v — ynoBieTBOpATH TPEOOBAHUSM; TIOJXOIUTh; TOUTHCS, COOTBETCTBOBATH;

19) collar n — BOpOTHHK, BOPOTHUYOK;

20) button n — myroswuiia; button v — 3acteruBarh (Ha MyrOBHUIbI);

21) shape n — dopma, ouepranue; shape v — npumasats Gopmy;

22) fabric n — Ttkanb, MaTepua;

23) hem n — moapy0OoUHBIi 1I0B; KaiiMa, KpOMKa; hem v — moapy0arth, OKaiMJISTh,

24) tailor n — nmopTHOI; tailor V— muTh; BBACPKUBATH B CTPOIOM CTHIIC; BBIICPYKUBATh B CTHJIE
MY>KCKOM 0/1eXK bl (0 )KEHCKOM 0/1eXkK€e); /1eaTh Ha 3aka3; tailored @ — caenaHHbli MOPTHBIM Ha
3aKa3; BBIMOJHEHHBIM B CTPOroM cTuiie (0 JKEHCKOH OAEXKIE); OJAEThId CTPOrO M DIIETAHTHO;
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tailored suit — anrnmiickuii KOCTIOM (J€70BO#, CTpOTUil MO hopME U IBETY CTHIIb B OJCKIC);
tailoring n — mommB, MHKTHE OACKIBI;, MOPTHSDKHOE neio; tailor-made ¢ — cTporux JIMHUM,
MYXCKOTO MOKpOsi (0 KEHCKOW 0JIeXk/Ie); M3rOTOBJICHHBINH Ha 3aka3. He is a professional tailor.
Very tailored suits. A tailored dress is a close (mpuneraromiee), well-fitted, beautifully and simp-
ly made dress;

25) cut n — paspes; moKpoii (IIaThs); cut v — pe3aTh; BEIPE3aTh; KPOUTH;

26) durable @ — nipouHbIii, KPETIKHIA; JTUTEIBLHOTO MOJIH30BAHUS;

27) care n — BHUMATEJIbHOCTh, TIIATEIBHOCT; OCTOPOXKHOCTH; care Vv — 3a00TUThCS (O KOM-
100, 0 4UeM-J1100); yXaKUBaTh;

28) cloth n — txaus. Cloth is a (piece of) textile material used for making garments;

29) item N — oTACIBHBIN MPEAMET; U3/ICIHE;

30) fibre n — BosokHO;

31) navy(-blue) a — TemHO-CHHMIA I[BET;

32) stretch v — pacrtsaruBath, TSHYTh, YIJIHHATH;, PACTATUBATHCS, TAHYTHCS, YITHHITHCS,

33) slacks n — ciakcel, mupokue OPrOKU (MYXCKUE UITH KECHCKHE).

4. Word Formation.

A. TlpousBoaHbie Hapeuns, 00pa3oBaHHbIE OT MpUIIaraTeNbHBIX MpH momouu cyddukca -1y:
proper — properly nmpaBUIBHBIN — MPABUIEHO;

total — totally oO1Hii — MOJIHOCTBIO; B LIEJIOM.

1) Form adverbs according to the model:

to spend time and money ... (wise); to express thoughts ... (simple and clear); to assemble an out-
fit... (complete); to change the effect... (total); to combine garments ... (clever); to buy accesso-
ries ... (clever); to design awardrobe ... (proper).

2) Make up sentences with the above word-groups.

B. IIpousBoanbie cymecTBuTeNbHbe ¢ cyddukcamu -ion, -ation, -tion, obo3navaromime abd-
CTPAKTHBIC ITIOHATUA:

express + -ion = expression BeIpaKkaTh, BEIPAXKECHHE.

Read and translate the following word-combinations without using a dictionary:

a collection of clothes; the completion of the business outfit; the coordination of the wardrobe;
the colour combination; wardrobe additions.

C. Croxusle CYIICCTBUTCIIbHBIC!

button + hole = button-hole;

myropuia + OTBCPCTHUEC = ICTIIA.

Say what kinds of things are the following:

a nightdress, nightwear, night-clothes, a sundress, a swim-suit, daywear, sportswear, sunglasses,
a neckline, a needle-point.

Examples. A night-gown. A night-gown is a garment worn by a woman or child in bed. A but-
ton-hole. A button-hole is a hole for a button.

5. Choose one English equivalent for the Russian word in each line. Do it quickly:
1) onexna

a) cloths, b) clothed, c) clothes, d) close;

2) MIpeIMeT OJICXKIIbI

a) govern, b) government, ¢) movement, d) garment;
3) TOT ke caMbIii

a) seem, b) some, c¢) seam, d) same;

4) 1o0ka

a) skirt, b) shirt, c) short, d) skin;

5) kocTiOM

a) outerwear, b) outfit, ¢) outlook, d) outing;

6) COOTBETCTBOBATH



a) to fill, b) to feel, c) to knit, d) to fit;
7) KOJITOTKH

a) heights, b) tights, c) tents, d) tints;
8) BepxHsist COpOUKa

a) shout, b) skirt, c) scarf, d) shirt.

6. Match each noun and its definition. Make up sentences using the correct form of the
verb to be:

1) clothes; 2) a cloth; 3) an outfit; 4) a wardrobe;

a) all the articles of clothing needed for a purpose;

b) a collection of garments and accessories;

c) all the garments that one wears, such as dresses, trousers, shirts, blouses and so on;

d) a textile material used for making garments.

7. Work in pairs. Ask and answer questions to find out what the above things are.
A. Ask your partner: B. Answer your partner:

Whatisa...? Itis a....

What are ...? They are ....

8. Fill in the gaps with the word best suited to the context from the following: cut; fashion;
style.

1. He was dressed according to the ... of his youth. 2. What... do you prefer in suits, classic or
sport? 3. This ... is both very comfortable and economical.

4. What collar ... are in ... now?

9. Put the statements in the logical order to make a paragraph.

1. Accessories are bags, belts, glasses, gloves, hats, scarves, jewellery, shoes, tights and stock-
ings.

2. They can be changed round to give a totally different effect.

3. The coordinated wardrobe consists of interchangeable basic garments and accessories.

4. A coordinated wardrobe is a collection of clothes that fit your lifestyle, from which you can
assemble a complete outfit for each of your occasions.

5. Basic garments are skirts, trousers, tops and jackets.

6. They can be worn with basic garments to introduce new ideas.

TEXT ONE
Read the text and translate it.
GOOD DRESSING

The concept of a coordinated wardrobe implies a collection of clothes that fit your life-
style, from which you can assemble a complete outfit for each of your occasions. This is accom-
plished by drawing from your stock of interchangeable basic garments and accessories. Basic
garments such as skirts, trousers, tops, jackets can be changed round to give a totally different
effect. Accessories such as bags, belts, glasses, gloves, hats, scarves, jewellery, shoes, tights and
stockings can be worn with basic garments to introduce other ideas.

Anyone can be well-dressed. But it is important to note that good dressing is the result
not simply of good luck but of good planning. Careful planning of your wardrobe will provide
you with interchanges which will make your clothes more interesting. Whatever you do and
wherever you are you should always try to plan your clothes that are best for your lifestyle.
Clothes can be both becoming and appropriate for the occasion, whether you have much or little
money to spend. You can be well-dressed if you spend time — and spend what money you have
— wisely. You do not have to spend a lot to be chic — you should simply try not to make mis-
takes.



Well-dressed people are those who are always suitably dressed. They always have the
right outfit for the right occasion. They can do it due to dress sense. It enables them to coordinate
their wardrobes properly. By the way, are there many well-dressed people around you?

1. Practise reading the text aloud.

2. Work in pairs. Ask and answer the questions:

1. What is a wardrobe? 2. What items of clothing belong to basic garments?

3. What items of a wardrobe belong to accessories? 4. What kind of wardrobe enables you to as-
semble a complete outfit for each of your occasions? 5. What kind of basic garments does a co-
ordinated wardrobe consist of? 6. What is the advantage of having interchangeable basic gar-
ments? 7. What is the function of accessories? 8. What is the advantage of having a coordinated
wardrobe? 9. What do you have to do to be well-dressed? 10. Do you think your wardrobe is co-
ordinated? 11. What makes you think so?

3. Say whether the following statements are true or false:

1. Basic garments can be changed round to give a totally different effect.

2. Good dressing is the result not simply of good luck but of good planning.

3. You need at least a couple of semiformal dresses.

4. Careful planning of your wardrobe will provide you with interchanges, which will make your
clothes more interesting.

5. Clothes have to be as versatile as possible.

4. Combine the beginnings of the sentences in column A with their endings in column B.
A B

I. Good dressing is the result not simply of
good luck

a) can be changed round to give a new effect.

2. You should always try to plan your clothes

b) if your wardrobe is coordinated.

3. Basic garments and accessories of a
coordinated wardrobe

c) but of good planning.

4. You can assemble a complete outfit from

d) that are best for your lifestyle.

5. Which statement best expresses the main idea of the text?

a) Good dressing is the result not simply of good luck but of good planning.
b) Well-dressed people are those who are always suitably dressed.

c) A best-dressed woman must shop cleverly and then combine garments.

6. Learn to make a summary. Below, you will find the topic sentence of each paragraph of
Text One. Add 1—3 or more sentences to expand, illustrate or support the main idea of the
paragraph (topic sentence).

Summary

1. The concept of a coordinated wardrobe implies a collection of clothes.

2. Anyone can be well-dressed.

3. Well-dressed people are always suitably dressed.

7. Write a summary of the text containing not more than 7-8 sentences.

TEXT TWO
10



Read the text and do the exercises after it.
STEPS IN PLANNING THE WARDROBE

1. Plan the most expensive things first; then plan the rest of your wardrobe around them.
Plan your coat before your dresses; your dresses and suits before hat and shoes; and a hat before
shoes (unless you seldom need a hat). It is a good plan to buy your purse and shoes the same sea-
son, as the next season usually finds a new shade in vogue, making the older article look shabby
or even inharmonious.

Notes: unless — ecnu He, TOKa He, PUISe n — Kolelnek, cymouka; shade n — OTTEeHOK;
vogue n — Moa.

2. How far ahead and in how much detail does one make a wardrobe plan? A good meth-
od is to plan over a three-year period for major purchases such as a coat or suit. Make detailed
plans for only one season at a time.

Notes: ahead — Briepen; purchase n — mokyrmka.

3. The greater number of basic or classic garments you choose in harmonizing designs,
textures, and colours, the greater your wardrobe’s versatility. Indicate the garments you will
want to be classic in style. After choosing these, you are ready to select whatever else your mon-
ey and desires dictate — the seasonal, the gay, the less durable items to provide variety; supple-
ments to vary your classic suit or dress or whatever is in the current market to give you the feel-
ing or the “look™ that you want to project.

Notes: texture n — ctpoenue Tkauu; Versatility n— yHuBepcaabHOCTh;, Pa3sHOCTOPOH-
HOCTb; §ay a — Hapsansiii; durable a — npounsrit; supplement n — nononHeHue.

4. Your concepts of good design and style related to your clothing will be fundamental in
guiding your choices, but fashion trends are also of some importance. Learn to recognize the sta-
tus of a fashion. It is an advantage in selecting becoming styles in basics to know which of these
will probably be in good fashion for at least three years. If you buy a style at full price when it is
coming in, it will bring you more satisfaction than if you pay half price for it when it is going
out. Adapt the fashion in a practical way to yourself and your needs.

Notes: related a — cBsi3aHHBI; price N — 1eHa.

5. The amount to be spent for new clothing will depend, somewhat, on the status of the
present wardrobe, so the next step implies assessment. Consider your assets. Analyse your pre-
sent wardrobe to provide a realistic picture of your situation. Now is the time to get rid of mis-
takes. Check the articles that you want to continue using.

Notes: assessment n — orienka; to get rid of — u36aBnATHCS.

. Read the paragraph headings given in the right order.
. Present Wardrobe

. Plan Ahead

. Consider Expensive Garments First

. Plan for Versatility

. Consider Fashion Trends

O wWNPEFPEF

2. Rearrange the paragraphs according to the order of the headings. Find the sentences in
the text to support your decision.

3. Make a list of the main ideas of the text. Write them down to get an outline.

TEXT THREE
Read the text and translate it into Russian. Use a dictionary if necessary.
THE DEFINITE CAPSULE WARDROBE
A capsule wardrobe is a small, considered collection of clothes that provides an effective
minimum number of garments to meet your daily needs. It is the solid foundation upon which to
build the rest of your wardrobe. The “capsule” centres on a jacket and includes a skirt, trousers
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(which could be part of a suit), a blouse, a sweater, shoes, tights, underwear, a coat or raincoat, a
dress, a bag, a belt, jewellery, gloves and evening wear. If chosen wisely, these pieces, in many
combinations, will provide an outfit for every occasion. If chosen well, a capsule wardrobe
should last for four to five years. But remember that it is only the foundation upon which you
will build the rest of your wardrobe. Below is a list of the items that will form the basis of your
capsule wardrobe.

Jacket

The jacket is the most important and most versatile item in a capsule wardrobe. Once
you’ve found the shape of the jacket that is right for you, you should look at the fabric. It should
be chosen to fit in with several “bottom-halves” — skirts and trousers. Small checks and stripes
can work well. Bear in mind clothes that you already own. For example, if you possess a grey
skirt and black trousers, a pattern that incorporates these two colours and one other will work
very well. With the addition of a couple of blouses and a sweater, the jacket can now be worn in
six outfit combinations. Choose colours with care. Navy, grey, brown and beige are best as they
are timeless. The colours in your jacket provide the basic colours in your capsule wardrobe.

Skirt

A straight skirt, tapered to the knee is your best choice. Look for those made from cool
wool or light-weight gabardine as these will take you through most of the year. The colour of
your skirt should be compatible with that of the jacket. A large block of bright colour will only
draw undesirable attention to your lower half, which may not be your best point. A muted colour,
either matching the jacket or picking out an accent colour from the jacket, will look far more at-
tractive.

Trousers

Look for straight trousers that are neither too wide nor too narrow. These suit most jacket
shapes — either short or long — and most shoe styles as well. The most useful trousers will be
those that you can wear during the day and evening. Buy trousers made from either pure wool
gabardine or those with 96 % wool, 4 % Lycra content. Stick to monochrome colours.

Sweater

The simpler the sweater, the better. Choose style with a round neck and short sleeves
(long sleeves are fine if you feel the cold). Fine fabrics such as Merino wool, and silk mix or
cashmere are best, since heavy fabrics are uncomfortable and can look too bulky when worn un-
der jackets. In terms of dressing for business, your blouse (or sweater) is the equivalent of a
man’s tie. It is the garment that can bring colour and life to an outfit. Those with cutaway or
men’s style collars are easy to wear under jackets but they can look quite masculine. Counteract
this by unbuttoning the top two buttons and perhaps adding a scarf to soften the hard lines. Re-
member, a softly tailored blouse, sweater or top can take your suit from day to evening wear.

Coat

A coat is likely to be an investment, a “major purchase” that you will use for several
years. Always choose a long coat since it will look stylish no matter what fashion dictates. The
shape and length of your coat will depend on your height — the smaller you are, the more fitted
a long coat should be. It needs to be roomy enough to sit comfortably over a suit, yet not so large
when you slip it over a dress in the evening. To get the maximum wear, buy your coat in black or
dark grey — practical colours suitable for both daytime and evening wear. The best fabrics for
coats are wool, wool and angora, wool and cashmere.

Raincoat

Having a coat and a raincoat is ideal but if your budget is limited, a good quality, below
the knee raincoat that can be worn all year round should be good. Again a neutral colour —
black or stone — is most useful. A raincoat should be generously cut so that you can wear your
heaviest suit under it comfortably. Many are made with belts, but the belt does not always need
to be worn for the coat to look good. Remember that if you choose a raincoat that needs a belt,
and you are wearing several layers underneath, you run the risk of looking bulky.

Dress
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The dress in your capsule wardrobe should be as simple as possible. Straight, knee-length
shift styles in black or navy are the most useful. Choose from sleeveless, cap-sleeved or elbow-
length sleeves depending on how comfortable you feel about revealing your upper arms. Choose
the dress in a fabric most suited to your lifestyle: pure wool, stretch fabric, wool crepe or syn-
thetic jersey crepe (one that doesn’t cling) if you wish to wear it regularly in the evenings.

Shoes

You will need at least two pairs of shoes, a black pair and a brown pair, or depending on
the colour of your clothes, possibly two black pairs. Buy one pair with a slightly chunky heel to
wear with trousers and the other one with a more delicate heel for wearing with skirts and in the
evening with skirts or trousers. Good quality leather is best — suede looks softer but needs more
care.

1. Find the passages where the following ideas are expressed:

1. The “capsule” centres on a blouse, a sweater, a coat and eveningwear.

2. Choose the style of your sweater with a round neck and short sleeves. 3. The colour of the
skirt should be compatible with that of a jacket. 4. The shape and length of your coat will depend
on your height. 5. A straight skirt is the best choice.

6. The dress in the capsule wardrobe should be simple.

2. Answer the following questions:

1. What is a capsule wardrobe? 2. How long should it last? 3. What is the most important item in
the wardrobe? 4. What colours are recommended for a skirt? 5. What materials are better for
trousers? 6. What do the shape and length of the coat depend on? 7. What style of dress is better
for the capsule wardrobe? 8. How many pairs of shoes do you need?

3. What items of clothes are included in the capsule wardrobe?

4. Brainstorming. Discuss in pairs what accessories you would include in the capsule ward-
robe.

5. Sum up the text.
BASSIS OF A COORDINATED WARDROBE

1. Look at figure 2. What garment(s) do you see in it? Read the words under the figure.
Give the Russian equivalent for each of the English words.
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Figure 2. Basic garments

1) a dress; 2) a suit; 3) an overcoat; 4-17) SEPARATES: 4—7) skirts; 4) a straight skirt, 5) a
gathered skirt, 6) a pleated skirt, 7) a gored skirt; 8—10) pants; 8) (a pair of) pants/trousers, 9) (a
pair of) culottes, 10) (a pair of) shorts; 11—12) blouses; 11) a blouse with long sleeves, 12) a
blouse with short sleeves; 13—16) sweaters; 13) a pullover, 14) a cardigan, 15) a jumper, 16) a
waistcoat/vest; 17) a classic jacket/coat.

2. Make sure you remember the following words:

advice, advise, age, black, brown, carry, collar, continue, cover, down, easy-care, end, enough,
finger, freedom, grow (grew, grown) up, hair, large, last, middle, motion, neck, object, possible,
put on, reach, require, ring, seem, several, show (showed, shown), stitch, successful, tall, tend
(to), together, travel, wish, yoke.

3. Read the new words, word-combinations and sentences (if any) with the new words and
memorize them:

1) above a — BeimeynomsinyThIit: the above facts; the above figures;

2) ensure Vv — o0ecrne4YnBaTh, rapaHTHPOBATH;

3) leisure n — nocyr, cBoboaHOe Bpems; leisure time; a leisure outfit;

4) eliminate v — ycrpansts, uckmodars (from); to eliminate the most difficult operations from
dressmaking classes for beginners;

5) suggest v — npesiarath, COBETOBATh;

6) appeal v — mpuBnekaTh, MIPUTATHBATh;, HpaBUTHCA (to). Does the colour of the scarf appeal to
you? The pattern of the suit does not appeal to me;
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7) means n (pl) — cnoco0; cpenctBo; cpenctra; the means of communication; a means of ex-
i ; o3HauaTh. DO you really

mean to buy this coat? What do you mean by saying this?

8) knit v — Bszars; Knits, knitwear n — tpukoraxusie u3geaus; Knitting n — Bs3anue; BsA3aHbIe
Beiy, TpukoTtax; a knit dress; a knit shirt; knitting yarns (npsixa); the knitting process; knitting
classes; a home knitter; fashion knitwear;

9) match v — cooTBeTCTBOBaTh; COYETATh(Cs); TAPMOHUPOBATH;

10) waist n — ramus; small waist; a short waist; a long waist; the natural waistline; waisted a —
nputaneHHbii; waisted outfit; -waisted (kommonent cnoxHbix cio); a small-waisted girl; a
high-waisted dress;

11) date v — ycraperh; BBIATH W3 yHOTpeOJIeHHS; Jenarh HeMojaHbIM; out-Of-date a —
ycTapelblid, BBINICIIINA U3 MOJbI; up-to-date @ — coBpemenHsbiit; keep up to date — ObIT B
Kypce aena; dated @ — ycrapeBmimii, BBIISAIIAN U3 YIIOTPEOICHHUS,

12) dress up V — U3bICKaHHO, HAPSAHO OJICBATHLCS; IPUHAPSAUTHCS;

13) neckline n — BwIpe3 y muiaThs; muHus ropiaoBuHbl; @ low open neckline; a high closed neck-
line.

4. Choose the English equivalent for the Russian word. Do it quickly:
1) muTh

a) to sow, b) to sew, c) to sense, d) to see;

2) obecrieunBaTh

a) to assure, b) to enhance, c) to assume, d) to ensure;

3) moBCeHEBHBIHN, YIOOHBII

a) usual, b) careful, c) visual, d) casual;

4) Hocuthes (00 omexie)

a) to fast, b) to lose, c) to list, d) to last;

5) rmagkuii (6e3 pucyHka)

a) planned, b) plain, c) plane, d) paint;

6) rapMOHHPOBATH

a) to march, b) to watch, ¢) to match, d) to matter;

7) MI0THO O0JIeTarOIINi

a) fitting, b) loose-fitting, c) semi-fitting, d) tight-fitting;
8) MHOTO(GYHKITMOHATIBHBIH, YHUBEPCATbHBIN

a) versatility, b) diversity, c) versatile, d) variable;

9) koxka

a) lather, b) lengthen, c) ladder, d) leather.

5. Guess the meaning of the following words without using a dictionary. Give their Russian
equivalents. Memorize the words.

1. Underwear or underclothes are the clothes which are worn next to the body under other
clothes. 2. An undergarment is any article of underwear. 3. Quterwear is opposite to underwear.
For outerwear men and boys wear coats or jackets of various styles. 4. An overgarment is an out-
er garment. 5. An overcoat is a coat worn over all other clothing. An overcoat is usually identi-
fied with cold-weather wear.

6. Answer the following questions. Use the word-combinations in brackets. Work in pairs.
1. What is a top-coat? (a lightweight overcoat). 2. When is a top-coat generally worn? (in autumn
and spring and in warm climates all winter). 3. What is a two-piece? (an ensemble of clothes
made of similar material, for example, a skirt and a jacket or a coat and trousers). 4. What are
separates? (the matching or contrasting articles of women’s clothes which may be worn in vari-
ous combinations). 5. What are coordinates? (separate articles of clothing which are made of the
same or harmonious materials and which can be interchanged to give totally different effects).
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7. Translate the sentences with one:
one nice dress; one length of fabric; one of the features; one should remember; one can dress;
one must consider; one’s feelings and behaviour; I have read this book, give me another one.

8. Find the main word in the word-groups and translate the word-groups correctly:

suit blouse style; suit blouse design; the blouse collar finish; a handbag leather lining; the small
wrist bag; careful clothes selection; a basic belt wardrobe; a golden metal chain belt; good home
hair care.

9. Use the correct word from the following: dress, wear, put on.

1. People do not... caftans nowadays. 2. She did not want to... her raincoat and took an umbrella
instead. 3. Yesterday at her brother’s birthday she ... a very pretty blouse. 4.1 saw him... his new
sweater before the mirror. 5.1 took a bath,... and went out.

TEXT ONE
Read the text and translate it.
BASIS FOR A COORDINATED EFFECT

It is important to plan your wardrobe around several groups of basic outer garments to
ensure a coordinated effect. These groups are as follows:

1) coat — year-round topcoat;

2) suit — versatile in style (possibly with both skirt and pants);

3) separates — skirts, pants, shorts, blouses, sweaters, jackets;

4) casual dress;

5) afternoon dress — informal semidressy dress;

6) after-five —

a) informal dress for entertaining at home,

b) short party dress,

c) long formal dress.

The number of the groups of basic outer garments in your wardrobe will depend on your
wish. Your interests and needs will determine how many of the above groups you might wish to
include. Eliminate any of these groups that do not fit your lifestyle, then plan to have at least one
complete outfit in each group that your style of life suggests.

Owning a basic wardrobe does not mean that you are to limit yourself to one in each
group. Its object is to assemble a limited number of garments that look right together. For exam-
ple, the basic coat could possibly be chosen for wear with all the items on the list — normally
with items 2, 3, 4 and 6.

With the basic wardrobe provided, supplementary items can be added that appeal to you
as a special means of expressing yourself — your moods, your feelings, the many facets of your
personality. This is accomplished also with your basic suit or dress, through your selection of
blouses, scarves and jewellery.

1. Practise reading the text aloud.

2. Now work in pairs.

A. Ask and answer the questions:

1. What are the groups of basic outer garments that ensure a coordinated effect of one’s ward-
robe? 2. What will the number of the groups in one’s wardrobe depend on? 3. What is the object
of owning a basic wardrobe?

4. By what means can one express oneself through clothes and accessories?

B. Ask your partner:

1) whether it is important to plan his/her wardrobe around basic outer garments;

2) whether his/her wardrobe is coordinated;
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3) whether he/she has a year-round top-coat;

4) whether he/she has a suit which is versatile in style;

5) whether he/she has a formal suit;

6) how many of the six groups of basic outer garments he/she has in his/ her wardrobe;
7) how many pairs of pantsuits he/she has in his/her wardrobe;

8) what separates he/she needs in his/her wardrobe;

9) what garments he/she plans to buy first;

10) what supplementary items he/she will buy this season.

3. Give your partner some pieces of advice as to:
1) which of the above groups of outer garments he/she should eliminate from his/her wardrobe;
2) how many complete outfits in each group he/she should plan to have; etc.

4. Give the main points of the text in four sentences using the following phrases:

1. The text deals with... 2. Its first part is about... 3. The second part includes... 4. The text is
completed with...

Example.

The text deals with coordinating accessories. Its first part is about the importance of wearing ac-
cessories in the right manner to achieve the total look of smartness and simplicity. The second
part includes the most satisfactory plan of selecting shoes, bag, and gloves for a basic set of ac-
cessories. The text is completed with the choice of accessories for different situations.

TEXT TWO
Read the text. Try to understand as much as possible of its contents.
TYPES OF GARMENTS

Whether you design for menswear, womenswear or childrenswear, there are different
ranges within each collection — for example, casualwear, jeanswear, eveningwear, tailoring,
swimwear, underwear, lingerie, knitwear, sportswear and accessories. If you have your own
fashion company you will probably design all the areas within your collection. But if you go to
work for a large company such as Hugo Boss or Gap you will specialize in a certain area — for
example, outerwear (coats and jackets) or dresses.

Casualwear. Casualwear is defined as everyday clothes that are not typically worn in a
formal situation. Casualwear gained momentum in the 1950s with the evolution of youth culture.
Teenagers didn’t want to look like their parents and so started to dress their own way. Designers
and manufacturers — culture at large — responded, and a more relaxed form of dress was devel-
oped, which has grown and become a global phenomenon. The two most common fabrics asso-
ciated with casualwear are jersey and denim. Sportswear and underground urban style are the
main influences in this area of fashion.

Jeanswear. Jeans are trousers made of denim. Originally worn as clothes for manual
work, they became popular among teenagers in the 1950s. Levi Strauss, Lee, Diesel and Wran-
gler are well-known jeans brands, although Levi Strauss is probably the oldest and most famous
of these. Today, jeans are a truly international item of casualwear, worn by young and old alike.
They are designed in numerous styles and colours.

Sportswear. Sportswear design is different to other areas of design in that it is almost en-
tirely led by function. The garments must perform in relation to a specific sport or activity. This
has become an interesting area of design as fabric technology constantly evolves. And sports-
wear is becoming increasingly fashionable for everyone to wear, not simply sports enthusiasts.
Sportswear has its own trends, which can affect main fashion trends. This is especially apparent
in trainers, where a functional trainer is adopted as a street trend, which in turn is picked up by
fashionistas. Converse, owned by Nike, produces trainers that were initially designed for basket-
ball players, but over the years Converse trainers have become iconic and worn off the court as
fashion footwear.
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There are many crossovers between sportswear and fashion. Manufactures are commis-
sioning fashion designers to make functional sportswear more fashionable. Stella McCartney has
collaborated with Adidas to produce “sport performance” design collections, which include gar-
ments for running, for the gym, swimming and tennis.

In turn, sportswear influences fashion design, for example, Yohji Yamamoto is collabo-
rating with Adidas to produce Y-3. The Y-3 collection includes technical sports fabrics and con-
struction techniques. Many of the garments feature the triple-stripe logo that is synonymous with
Adidas.

Swimwear. With the advent of cheaper airfares most of us are able to holiday in hot
countries at all times of the year nowadays, thus increasing the demand for swimwear. In sports,
fabrication and designs for swimwear have technologically advanced, which has allowed for
greater variety within the basic garments.

Eveningwear. Perhaps obviously, eveningwear is more formal than day-wear. Even to-
day, men’s eveningwear remains quite traditional, but women’s eveningwear is limited only by
the imagination. One only has to consider the global media attention on the night the Oscars are
held, when the actresses and models make their way down the red carpet, to know how important
eveningwear is for fashion and to see how diverse the styles, colours and fabrics are.
Eveningwear garments tend to be made from finer, more expensive fabrics, such as taffeta and
silk.

TEMA 2. YAUBUTEJIbHbI MUP TKAHEW.
IpakTuyeckas padora Ne 7. TekcTH/IbHbIE BOJIOKHA.
IIpakTuyeckas padora Ne 8. CuHTeTHYeCKHEe BOJIOKHA.
IIpakTuyeckas padora Ne 9. CtpoeHue TKaHu.
IIpakTuyeckas padora Ne 10. Texcrypa.
IIpakTuyeckas padora Ne 11. Xuionok u JieH.
IIpakTuyeckas padora Ne 12. lllepcTh M mIeNK.
Ilesn pa0doThl: aKTUBU3AIM JIEKCUKM 10 Te€ME B pa3HbIX BUJAX JEATEIbHOCTU: YTCHHUE,
ayJIupoBaHuE, TOBOPEHUE;
(dbopMHpOBaHNE HABBIKOB U YMEHUI B YTEHUHU NPO(PECCHOHAIBHOTO TEKCTa;
COBEpIIECHCTBOBAHNE HABBIKOB UTEHUS U Pa3BUTHE HABBIKOB FOBOPEHUS HA OCHOBE NMPOYNUTAHHO-
IO TEKCTA.
O0opynoBaHme: TeTpa b, MMCbMEHHbIE IPUHAIIEKHOCTH, CJIOBAPb.
HNudopmannonnoe odecnevenne:
OcHOBHbIE HCTOYHHUKU:
Kazakosa E.B. Aurnuiickuii B unayctpun moasl: yued. nocobue / E.B. Kazakosa, C.I'. JIpyxko-
Ba, H.K. IOpacoBa. — M.: By3oBckuii yueOnuk: UHOPA-M, 2022. — 224 c.
JlOnoJTHUTEeIbHBbIC HCTOYHUKH:
Mromep B.K. AHrno-pycckuit u pyccko-anriauiickuii cimoBapb.150 000 crmoB u BbIpakeHU /
B.K. Mromep. — M.: Dkemo, 2020. — 1200c. — (bubnmoteka cioBapeit Mrosuiepa).

Xoa padoTbl:

TEXTILE FIBRES
1. Make sure you remember the following words:
excellent, twin, scissors, movement, ball, to turn into, exactly, equal, together, already, to com-
pare, side, direction, row, reason, each other, plant, inch, correspond — corresponding, to apply
— application, to repeat, to shine — shiny, spiral, substance, rank.

2. Try to recognize the following international words without using a dictionary. Practise
reading them:
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a) diagram, diagonal, cocoon, textile, industry, twist, complex, stability, series, principle, ordi-
nary, manufacture, machine, friction, group, structure, vertically, horizontally, fact, decoration,
reverse, contour, tactile;

b) to form — formation, to represent — representation, to exploit — exploitation, to act — ac-
tion, to consolidate — consolidation, to press — pressure, to convert — converter, visual — vis-
ible.

3. Read the new words, word-combinations and sentences (if any) with the new words and
memorize them:

1) derive v — mony4arb, U3BJICKaTh; YCTaHABIINBATH;

2) yam n — npsika; HUTh, HUTKH; Cotton yarn, elastic yam;

3) bond v — ckperuars, ckienBath; bond n — cBs3k, ckieiika; bonded fabric — merkanas
TKaHb,

4) spin v (spun, span, Spun) — MIpsACTh; KPYTUTH,

5) filament n — TekcTHIbHAS HUTH;

6) handle n — kadecTBO TKaHHU Ha OIIYIIb; TyIlIC TKaHHU, IPpUQ TKaHu; warm handle — TemoTa Ha
OIIIYTIB;

7) friction n — tpenue; to reduce friction, to withstand friction;

8) fine a — TonkwiA, u3sIIHBIA; FINENESS N TOHKOCTH, HU3SIIECTRO;

9) strength n — cua, mpoYHOCTS; tensile strength — MPOYHOCTH Ha Pa3phIB;

10) flexibility n — ru6kocTh, 31aCTHYHOCTD; YIPYTrOCTh; MOAATAMBOCTH; flexible a — ruOkwmi,
AJIACTUYHBIN, YIPYTUH;

11) capacity n — crmocoOHOCTb; EMKOCTb;

12) crimp n — 3aBUTOK, BOJHHUCTHIHA BOJIOC,

13) texture n — cTpykTypa, CTPOCHHUE, IJIOTHOCTH TKAHH;

14) luster n — Geck, J0oCK, risHel; lustrous a — OaeCTAIIMIA, TSHIIEBHIH;

15) braid » — mHypoK, (IIeTeHas) Techma;

16) net n — Tr01IB;

17) smooth a — rnankuii, poHsIit; Smooth fabric, smooth face;

18) surface n — nosepxHocTh; SMooth surface, uneven surface;

19) release v — ocB000K1aTh, BEICBOOOKIATh; OTITYCKATh;

20) moisture n — BIaXXHOCTh, CBHIPOCThH, BJIara; MOist @ — CHIPOM, BIAXKHBINA; moisten v —
YBIIQXKHATH(CS1), CMAaUUBaTh;

21) distortion n — medopmarrus;

22) loop n — netus; l00p v — aenath nemiiio, 3akperuiaTh netieid; to distort the loop structure;
23) ravel v — 3amyThiBath, CIyThIBaTh, MyTaTh (HUTKH); to ravel out — pacmyThiBaTh (HUTKH);
pas3zensaTh Ha BOJOKHA,

24) cling (to) v (clung) — npuunars, nemwiathes; obnerats (o miatee); to cling to the body,
clinging fabrics;

25) warp n — ocHoBa Tkanei; warp-knitted fabric — ocHoBOBsI3aHbI TPUKOTAK;

26) weft n — yrok, yrounas uuth; Weft-knitted fabric — nmonepeuHoBsi3anbIi TPUKOTAK;

27) lengthwise a — npo1oIbHBIN, HalIpaBIEHHBIN IO UTHHE; CrOSSWise adv — kpecTooOpa3HbIi;
norepek; lengthwise direction, crosswise direction;

28) interlace v — neperuierath, CIuieTaTh, COSUHSTD;

29) hosiery n — 4ynouHble U3aETHUsI, TPUKOTAK;

30) rib n — pyOuunK, pe3uHKa BSA3aIbHOTO IIPOU3BOJICTBA, TETEIBHBIN CTOJIONK;

31) interlock v — coeaunsth, cuemnsrs,; to interlock loops, to interlock hands;

32) needle n — uriia; BsI3anbHas CIUIIA;

33) selvage n — kpomka, Kpai;

34) edge u — kpaii, kpomka: firmly woven edges, lengthwise edge;

35) grain n — nuneBas noBepxHOCTh ((pakTypa), 0Opa3oBaHHAs TEPECEUCHHUEM OCHOBBI U YTKQ;
lengthwise grain, crosswise grain, bias grain;
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36) shrink v (shrank, shrunk) — camuTbcs; naBaTh ycaaky; CHKUMAThCS, ChEKHBATHCS,
shrinkage » — ycanka; to shrink after laundering; to shrink from cold;

37) neat a — ompsTHBIN, aKKypaTHBINA; CKPOMHBIN W M3SIIHBIN; XOPOLIO cUAAIUK (0 Iarke); a
neat dress, a neat finish, a neat pocket;

38) cause N — npuyKHA, OCHOBAHKE; MOTHB, IIOBOJI; cause Vv — ObITh MPUYNHOMN, BBI3bIBATH; 3a-
CTaBJISAITh, TOOYXaTh; to cause shrinkage;

39) tension N — HanpsbKeHHE, HANPSHKEHHOE COCTOSIHUE; pacTsbKeHHe, HaTsbkeHue; to hold in
tension, loop tension; to exert tension — co3aBaTh HATSXKEHUE;

40) angle n — yrou; at right angle — mox npsiMbIM yTiI0M;

41) nap n — 1. Hadec; 2. BopcoBas TKaHb ¢ HauecoM; napped cloth;

42) pile n — paspesnoii Bopc; pile cloth; pile surface;

43) slippage n — pasaBmkka (mopok TKaHeii); t0 cause yarn slippage;

44) wale n — py0uuk (BeIpaboTKa TKaHeii); Narrow wale — menkuii pyouuK;

45) ridge n — py0er (Ha MaTepHae), TOJICTast KPOMKa,

46) insert v — BCTaBiATh, BKIIAAbIBATD, insert » — BCTaBKa,; lace insert; insertion #n — BcTaBka (B
J1aThe);

47) float n — panmopr, T.e. 3aKOHYCHHBI PUCYHOK MEPEIUICTCHUS TKAaHU, KOTOPBIi Onpeieser-
Csl YUCIIOM HUTEH, oOpasyromux ero; warp float — panmopt no ocuose; weft float — panmopt
1O YTKY;

48) resist V. — cOnpOTUBIIATHCS, MPOTHBOCTOSTD; resistance 7 — COMPOTHBICHHUE, POTHBOICH-
CTBHE; resistant @ — COMPOTHUBISIFOIIMIACS, CTOMKUH, TIPOYHBIN; crease resistance — HeCMHHae-
MocTb; shrink resistant — ycToiuuB K ycaJke;

49) felt v — Bansth, cBOMIaunBaTh,; felt n — BOMIOK; GeTp; CYyKHO;

50) matn — mar, HMHOBKA; V CIIyThIBaTh, CBAaJIMBaTh, Mat @ — MAaTOBBINA, HEMOJUPOBAHHBIMH,
TYCKJIBIH;

51) consumers — motpebuTens; consumer goods, consumer products;

52) mesh fabric — TkaHb U TPUKOTAXXHBIC U3ACIHS C AKYPHBIM PHCYHKOM;

53) herringbone n — pucyHok «B e104YKy» (Ha TKAHU H T.II.).

4. Be sure you distinguish between different meanings of the verb to run:

1) 6exatp, OeraTh; 2) TAHYThCS, IPOCTUPATHCS, MPOXOANUTH; 3) MPOJEBaTh, IPOMYyCKaTh uepes; 4)
BECTH, MIPOBOJUTH (3aHATHUSA); 5) TUHATH; 0) crycKaThes (0 meTie); 7) MPOBOIUTH MO MOBEPXHO-
CTH (PYKOH, IIETKOM), pacuechiBaTh.

Translate into Russian:

to run in the wash, to run through loop carriers, to run crosswise, to run classes, to run across the
surface. If this cloth were held to the light, the yarns would seem to run all one way — length-
wise. She runs knitting classes. Wash your sweater carefully by hand in cool water to see if no
colour runs. Her stocking ran. With a close-pile fur use a very soft hairbrush to run across the
surface (to comb the hairs). A sportsman who plays tennis or runs regularly, for instance, says
that by the end of the week he probably has seven different sets of garments ready to clean. To
determine if yarn slippage will occur, run your fingernail firmly over the fabric near the cut end.

TEXT ONE
Read the text and say in Russian what natural fibres are described in it.
NATURAL TEXTILE FIBRES

Fibres exist in nature in many ways. Animal, vegetable, and mineral substances all pro-
vide the raw material for cloth. The wool of the sheep, the hair and fur of other creatures, and the
fine filament from which the silk worm spins his cocoon are animal fibres composed of protein.
Dozens of plants produce usable fibre in cellulose form. For example, linen is made from the fi-
brous stalk of the flax plants. The familiar cotton fibre grows as a puff protecting the seeds of the
cotton plant, and grasses and leaves provide many other textile fibres.
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The unmistakable characteristics of the natural fibres are born in their structure. The fa-
miliar warmth of wool, the downy softness of cotton, the rich, dry texture of silk, and the crisp
sheen of linen originate in the plant or animal that made them, and from the fact that natural
things can never be quite uniform. The irregularities in their formation give them their distinction
and explain many of their peculiar properties, such as ability of wool to lock into felted construc-
tions, the generally high absorbency of natural fibres, and the wide variation in quality among
fibres of the same type.

Wool is among nature’s masterpieces. The fuzzy coat of the sheep possesses several re-
markable and unique properties that make it especially adaptable to textile use. The wool fibre,
which varies in length from 1.5" to 15" (3.8 cm to 38 cm), has a natural crimp that facilitates the
spinning of yams and increases elasticity. The fibre itself is covered with minute scale. When
wool is subjected to heat and pressure, these scales interlock, holding the fibres together and cre-
ating wool’s unique felting capacity. The protein molecule of which wool is composed is spiral,
or spring-shaped, contributing great resiliency, and shape-keeping ability. The fabric is highly
absorbent and very receptive to dyes but, in contrast, the surface tends to get rid of water.

Silk has a romantic history, and the silk worm’s life cycle is itself an exiting drama. A
moth lays eggs which, after an incubation period are turned into tiny, hungry silk worms. In
about a month, each worm eats thousands of times its weight growing rapidly and getting rid of
its skin several times. Then it spins its cocoon. Silk is extremely strong, absorbent, warm, resili-
ent, and highly elastic.

Cotton is a vastly popular, versatile, and relatively inexpensive fibre that produces dura-
ble, comfortable fabrics. Magnified cotton has a ribbon-like appearance and is of fairly uniform
thickness. The many types of cotton fibres range in length from 0.5" to 2" (13 mm to 6.5 cm). It
is naturally soft and easily spun into a variety of treatments, such as mercerization, colour appli-
cation, and wrinkle-resistant and easy-care finishes, which add to its desirability.

Flax is the plant from whose stems linen is made. By a process developed at the dawn of
civilization, the outer woody portion of the stalk is rotted away, leaving long, soft, strong fibres
composed of cellulose. The magnified fibre has a jointed structure similar to that of bamboo, and
the thickness may vary widely. Length ranges from 5" to 20" (12.5 cm to 51 cm). Because of
their similar composition, linen resembles cotton in many ways, including its ability to withstand
high temperatures and its easy launder ability and low resistance to wrinkling. In addition, it is
extremely durable and, if stored properly, will withstand years of use. However, the flax fibre
tends to be stiffer than cotton, and linen fabrics are subject to abrasion and wear along edges and
creases.

Notes: fibre (BE) = fiber (AE); worm n — uepgsik; stalk n — crebens, crepxens; puff n
— JIyHOBeHHE BeTpa; abrasion N — TpeHue, UCTHPaHUE.

1. Read the text and say whether the following statements are true, false or not mentioned
in the text:

1. The natural crimp of wool increases its elasticity.

2. Normally high strength of cotton increases when dry.

3. Silk was brought to Europe by a Chinese princess.

4. Linen is made of flax.

5. The flax fibre is more durable than cotton.

2. Answer the following questions:

1. What is linen made of? 2. What properties of wool make it one of the most adaptable materials
for textile use? 3. Is wool receptive to dyes? 4. What are the properties of untreated cotton? 5. In
which ways does linen resemble cotton?

3. Write out the properties of wool, silk, cotton and flax fibres.

TEXT TWO
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Read and translate the text.
SYNTHETIC FIBRES

1. Fabrics. Silk-like appearance, luxurious soft feel, deep luster, excellent draping quali-
ties. Found in fabrics such as satin, jersey, taffeta, lace, faille, brocade, tricot, and crepe, and of-
ten in blends with other man-made fibres. Used for dresses, foundation garments, lingerie, lin-
ings, and blouses.

Properties. Tendency to wrinkle. Accumulates static electricity. Takes colours well, but
some dyes are subject to atmospheric fading. Relatively low in strength. Resistant to mildew and
moths. Weakened by light. Moderately absorbent; holds in body heat. Resistant to stretch and
shrinkage.

Care. Usually dry cleaned. To hand wash, gently squeeze suds through fabric and rinse in
lukewarm water. Do not twist or wring. Do not soak coloured items. Iron while damp with light
pressure on wrong side at lowest temperature; a hot iron may melt the fabric. Place strip of
brown paper between garment and seam allowances or darts. Do not use acetone (as in nail
polish remover) or other organic solvents.

2. Fabrics. Available in many weights, textures, and weaves; often used in blends and
minimum care fabrics. Used for durable press (permanent press), fibre fill, fleece, and knit fab-
rics found in suits, shirts, slacks, dresses, blouses, lingerie, and thread.

Properties. Excellent wrinkle and abrasion resistance. Accumulates electricity. Wash and
wear, quick drying. High strength. Resistant to stretching and shrinking. Low absorbency; may
hold in body heat. May yellow, but is otherwise colourfast. Retains heat set pleats and creases.
Exceptional resistance to mildew and moths. Occasional seam slippage. May pill and pick up
lint.

Care. Remove oily stains before cleaning. Machine wash for 3—5 minutes with regular
agitation for sturdy fabrics, and gentle agitation for delicate fabrics, using warm water. For bright
colours use cool water. A fabric softener in the rinse water will reduce static electricity; rinse
well. Chlorine bleach can be used for whites before the spin cycle; others can be tumble dried at
wash-and-wear or low setting. If removed from dryer immediately, may not require ironing; oth-
erwise use a medium warm setting or steam iron.

3. Fabrics. Fibres glitter in gold, silver, and other colours; used in blended fabrics and
trims.

Properties. Non-tarnishing if plastic coated. Not affected by salt water, chlorinated wa-
ter, or climatic conditions.

Care. Can be laundered or dry cleaned if plastic coated. Iron at low setting.

4. Fabrics. Commonly soft, light, fluffy fabric construction. Available in sheer fabrics,
knits, fleece, furlike and pile fabrics and blends with natural and man-made fibres. Used for
sweaters, dresses, suits, sports and work clothes.

Properties. Good wrinkle resistance and wash-and-wear performance. Lightweight. May
accumulate static electricity. Low absorbency; quick drying. Good affinity for dyes; colourfast.
Quite strong. Excellent resistance to mildew, moths, chemicals, and sunlight. Heat sensitive.
May pill. Holds shape well, good pleat retention.

Care. Remove oily stains before cleaning. May be dry-cleaned or hand washed. Wash on
warm water setting with any good detergent. Add fabric softener to the final rinse cycle to reduce
static electricity. Dries quickly, may be tumble dried at low heat setting or hung up to dry.
(Sweaters, however, must be dried flat.) Seldom requires ironing if removed from dryer as soon
as cycle is completed; otherwise, use moderately warm iron, never hot, on wrong side.

1. Memorize the new words:
1) quality n — kadecTtBo;

2) blend v — cmemmmBats(cs);
3) satin n — arnac;

4) taffeta n — tadra (TKanb);
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5) faille n — ¢aii (menkoBas TKaHb);

6) brocade n — mapua;

7) fade v — BbIropats, BbIlIBETaTh, THHATH;
8) lingerie n — mamckoe Genbe;

9) lining N — moxknaka;

10) stain n — msTHO.

2. Text Three consists of four short texts. Here are the headings to them given in the wrong
order. Match the appropriate heading to each text.
1. Polyester. 2. Metallic. 3. Acetate. 4. Acrylic.

3. Prepare a report about the appearance, properties and care of synthetic fibres.

FABRIC CONSTRUCTION
1. Make sure you remember the following words:
towel, loop, rayon, versatile, texture, resiliency, wrinkle, resistance, manmade, mean, smooth,
lustrous, attractive, to knit, knitted, coating.

2. Read the new words, word-combinations and sentences (if any) with the new words and
memorize them:

1) create v — co3naBath, TBOPHTS; creation N — co3JlaHKe, CO3UIAHNUE;

2) artificial a — uckyccrennsiit; artificial silk, flower;

3) CausSe V — BBI3bIBATb, IPUYHUHSITh,

4) bleach v — orGenuBarh, 0becIiBEUnBATH;

5) durable a — mpouHbIi, KpenKHii;

6) dimity n — kanudac, xomuarodyMakHasi TKaHb (/15 MOKPBIBAI, IITOP U T.11.);

7) fray V— npotupats(cs), 00TpenbIBaTh(cs), M3HAIINBATHCS,

8) corduroy n — BenbBeT, pyOUATHIi MUKE;

9) quality n — kauecTBO, COpT;

10) ladder n — cnyctuBmias metis (Ha 4yJKe, TPHKOTaXE);

11) rinse V — moJyiocKaTh, BHIMOIACKUBATH;

12) padding n — nabuBKa, HAOWBOYHBIM MaTepUall, BATHH,

13) subject v — moaBepratb,

14) velveteen n — BeJbBeT;

15) pile n — Bopc;

16) tarnish n — TyckJ10CTh, HEIPKOCTb;

17) weave v (wove, WOven) — TKaTh; IUIECTH, CIIETaTh; weaving n — TKa4eCTBO, IJICTCHHUE,
plain weave — monoTHSHOE MeperieTeHne; rajgkoe neperiereHne; twill weave — capikeBoe
neperieTeHne; satin weave — atiiacHoe TepervieTeHne; pile weave — BOpPCOBOE MeperuieTeHHUE,
honeycomb weave — BadenbHoe mneperierenue; woven fabric — TkaHbIil MaTepuai; non-
woven fabric — HeTkaHbIi MaTepHall.

TEXT ONE
Read the text and entitle it.

Woven fabrics. A woven fabric is made from a warp that runs down the length of a fab-
ric and a weft that weaves across the breadth of the fabric. The warp and weft are also known as
the “grain”. The warp is put on the loom before weaving, so that it is already stretched, which
gives it more “give” across the width of the fabric. Garments are normally cut with the major
seams running parallel to the lengthwise grain; this helps to control the structure of the garment.
The bias is at 45 degrees to the warp or weft. Garments can be cut on the “bias” or cross, which
gives characteristic drape and elasticity to a garment.
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Classification of weaves. There are three basic types of weave, namely, plain, twill, sat-
in. Weaves are named according to the system or design followed in interlacing warp and filling
yarns.

Plain Weave. In this, the simplest weave, the filling is passed over one warp yarn and
under the next. The second time across, the filling passes over the warp yarns it went under, and
under the warps it went over on the previous row. The third time across is a repetition of the first,
the fourth repeats the second, and so on. Plain-weave cloths can be cleaned easily, and when firm
and closely woven, they wear well.

Variations in the plain weave are accomplished by using yarns of different fibres, sizes,
twists, and/or colours. Several methods can be used to make a plain-weave fabric more attrac-
tive. The first is to produce a ribbed effect by using fillings much heavier than warps, as in pop-
lin, or by using warps much heavier than fillings, as in dimity. The former method is the most
common. A striped effect is produced by alternation of fine and heavy warps at regular intervals.

Twill Weave. Twill is the most durable of all weaves. In this weave the filling yarns are
interlaced with the warps in such a way as to form ridges across the fabric. These diagonals,
called wales, may run from upper left to lower right, from upper right to lower left, or both ways
in the same cloth. The most common variation of the twill weave is the herringbone. In this
weave the diagonal runs in one direction for a few rows and then reverses and runs in the oppo-
site direction. Twill weaves usually make fabrics closer in texture, heavier and stronger than do
plain weaves. This is why twills are so suitable for men’s clothing fabrics.

Satin Weaves. Satin weaves are a group of structures designed to produce a smooth fab-
ric surface without twill markings. The word satin creates a mental picture of a smooth lustrous
fabric. The reason is that more warps than fillings are exposed on the right side. If the fabric is
turned over, more fillings than warps are visible. Satins are not very durable if subjected to much
abrasion.

1. Complete the sentences with the information from the text.
a) The warp and weft are also known as ....

b) The bias is at 45 degrees to the ... or ....

c) There are three basic types of weave, namely,....

d) Twill is the most....

e) Satins are not very durable if....

Figure 3. Types of weaves

3. Choose the proper term for each of the weaves in figure 4.
1. Twill weave. 2. Satin weave. 3. Plain weave.

4. Write a summary of the text.

TEXT TWO
Read the text and explain in Russian and in English what the words **bias™ and *‘grain™
mean.
WOVEN AND KNITTED FABRICS
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In their simple form these consist of two series of threads, warp and weft, interlaced at
right angles to each other. The warp threads run the length of the fabric and the weft threads run
across the width of the fabric.

The edge at each long side of a woven fabric is called the selvedge and it is commonly of
a different construction or appearance to the rest of the fabric because its function is not only to
provide a firm neat edge finish to the fabric for the sake of appearance, but also to provide a se-
cure grip for finishing machinery.

Figure 5 shows plain weave, which is the simplest form of interlacing. The section draw-
ings at the side and the bottom of the plan show that warp and weft interlace with each other in a
similar manner. If the threads are closely spaced it can be seen that this form of interlacing gives
a very tight structure because the alternate interfacings give no room for sideways movement of
the threads. The draping properties of such a structure would depend entirely on the flexibility of
the fibres and yarns.

If tension is exerted diagonally much more movement is obtained because the force is not
now directed along a yarn direction but is pulling across both series of threads causing a “scis-
sor” action. This diagonal direction is known as BIAS. True bias is an angle of 45°, i.c. exactly
between warp and weft.

In using a woven fabric for clothing, due regard must be paid to the GRAIN of the fabric.
The grain is represented by warp and weft. If the fabric is true, the warp runs straight lengthways
and the weft runs across the fabric at 90° to the warp. Garments are usually made up so that the
warp runs vertically down the garment as it is worn and the weft horizontally across it. Care
must be taken to ensure firstly that the fabric is “true” and then that the pattern pieces are cor-
rectly related to grain.

Knitted fabrics consist of a structure formed by interlocking loops of yarn. Figure 6
shows a simple weft-knitted structure. This term is used because the yam is fed horizontally to
form rows of loops which are individually locked vertically with the corresponding loop in the
next horizontal row. This is the type of knitting which can be produced by hand using two knit-
ting “needles” and one ball of yarn.

The stability of a simple knitted fabric is much less than that of an ordinary woven fabric
because any tension exerted on it will never be along the line of a yarn, but will distort the loop
structure so that the fabric can be stretched in any direction.

This simple structure can also be unravelled very easily from the top downwards, and if
the yarn forming a loop is broken it immediately releases loops so that a “ladder” quickly forms
which will widen and lengthen under tension.

The instability of simple types of knitted fabric was a limiting factor in their use for gar-
ments. At one time hosiery and underwear formed the main bulk of garments made from this
type of fabric because shapes could be kept simple and the stretch of the knitted structure ena-
bled a close fit to be obtained without complicated cutting or styling. Knitted fabrics are now
competing with woven fabrics in many clothing uses due to the fact that improved machines and
techniques have produced knitted fabrics in complex structures which in some cases are equal to
woven fabrics in stability.

Variations on the three basic weave structures include pile fabrics. These are woven with
yarns that are “looped” during weaving; they can then be cut, which is characteristic of corduroy,
or left as loops — for example, with toweling.

1. Read the text and explain the difference between woven and knitted fabrics. Use a dic-
tionary if necessary.

2. Pick out of the texts (One and Two) words and word-combinations corresponding to the
following Russian ones:
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BOJIOKHO, TKaHbIC ¥ HETKAHbIC MATCPHUAJIbI, XapaKTep JUIICBON MOBEPXHOCTH TKaHU, OJOTHIHOE
NepeIUieTeHHE, MeperuieTeHHe HUTEH OCHOBBI U YTKa, 10 KOCOM, TPUKOTAXKHBIE MOJOTHA, TPHKO-
TAXKHBIE U3LIEIUA U OEIIbE.

3. Work in pairs. Ask and answer the questions. You want to know:

1) what two series of threads woven fabrics consist of in their simple form;
2) what selvedge is;

3) what its functions are;

4) what happens if tension is exerted diagonally;

5) what is the diagonal direction called;

6) what “true fabric”” means;

7) what “true bias” means;

8) whether the grain is represented by warp and weft;

9) how you explain the difference between woven and knitted fabrics.

TEMA 3. JIU3AMH OJEXK/bI.
IIpakTuyeckas padora Ne 13. TBopueckuii AnM3aiiH 1Jis1 IOPTHOTO.
IIpakTuyeckas padora Ne 14. /[u3aiin kak npouecc.
IIpakTnyeckas padora Ne 15. CoBMecTUMOCTb TKAHH € AU3ai{HOM OJ€KAbl.
IIpakTuyeckas padora Ne 16. DjieMeHTHI U IPUHIUIIBI AU3AHHA.
Ileaun paboThbl: akTUBU3aLUsl JIGKCUKM 110 TE€ME B pPa3HbIX BHUAAX JESATEIBHOCTH: YTEHUE,
ayIMpoBaHuE, TOBOPEHUE;
(dbopMHpOBaHNE HABBIKOB U YMEHUI B YTCHUHU MPO(PECCHOHAIBHOTO TEKCTA,
COBEPLICHCTBOBAHNUE HABBIKOB UTEHUS U Pa3BUTUE HABBIKOB FOBOPEHMS HA OCHOBE ITPOYUTAHHO-
ro TEKCTa.
OOopynoBanme: TeTpab, MMCbMEHHBIE IPUHAIEKHOCTH, CJIOBAPb.
HNudopmanuonHoe odecnevyeHue:
OcHOBHBIC HCTOYHHKH:
Kazakosa E.B. Aurnuiickuii B unayctpun Moabl: yuebd. nocodue / E.B. Kazakosa, C.I'. Ipy»xko-
Ba, H.K. FOpacoa. — M.: By3oBckuit yueonuk: MTHOPA-M, 2022. — 224 c.
JlonoIHUTe/IbHbIE HCTOYHUKH:
Mromnep B.K. Anrno-pycckuil u pyccko-anrnuiickuii cinoapb.150 000 cioB u BeIpaskeHHH /
B.K. Mromep. — M.: Dkemo, 2020. — 1200c¢. — (bubnuoTeka cnoBapeit Mrosuiepa).

Xoza paoTbi:

1. Try to recognize the international words without using a dictionary:
decollete, decorative, display, Empire, epaulet, guide, harmony, modify, princess, respondent,
talent, silhouette.

2. Make sure you remember the following words:

appearance, appropriate, behave, bodice, close a, coarse, create, development, elbow, fall (fell,
fallen), fit, gather, ground, include, mirror, notice, overall, power, pattern, present, relate, ruffle,
taste, tie, wrong.

3. Read the new words and word-combinations and memorize them:
1) apply v — ucnonbs30BaTh; KacaTbcsi, OTHOCUTBCS; HAKJIAbIBATh, IPUKIIA IbIBaTh; 10 apply for
the job; to apply new methods and materials in the garment construction; the rule applies to...; to
apply make-up; applied a — naknannoii; npukinaanoit; applied decoration; applied pockets; ap-
plied art;
2) closing n — 3actexka; paspe3 uis 3acTexxku; a centre back closing; the location of the clos-
ing;
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3) couturen (¢p.) — mMomenupoBaHHE W TIONIMB JKEHCKOW OJCKIBI BBICOKOTO KJlac-
ca; cooup. MOJENbEPHI, TOPOTHE TTOPTHBIES; (AOPOTHE) MOJIHBIE aTENbE; MOCICTHUNA KPUK MO/IBI;
4) curve n — xpuBas (JuHUs); U3ru0; curve v — usrudartncs; the curve of the sleeve; the curved
seam of the waistline; body curves — ¢opmsr Tena;

5) dart n — BeiTauka; to make a dart; a double dart; a single dart;

6) design v — maaHMpOBaTh, KOHCTPYHPOBATh, MPOECKTUPOBATh; CO3/aBaTh PUCYHOK, YEPTHUTH;
npenHasHayaTh; design # — 3aMbICeN; YePTEK, ICKU3; KOHCTPYKIIHS; PUCYHOK, y30p; (hacoH mia-
Thsl; structural design — CTPYKTYpHBIH AW3aliH; NMPUEMbI U CPEACTBA MPOCKTUPOBAHHS (GOpM;
decorative design — nexopaTUBHBIN JAW3aiiH; MPHEMbl U CPEACTBA MPOSKTHPOBAHHS JIEKOPA;
designer n — KOHCTPYKTOP OAEKIbI, MOJAEIbEP; MPOCKTUPOBINUK, YEPTEKHUK; designing n —
XYJ0’KECTBEHHOE ITPOEKTUPOBAHUE (KOHCTPYHPOBAHUE);

7) fit n — moaronka, mocaska; to correct/to improve the fit of the garment; to be a poor/good fit
— cujieTh mwioxo/xoporio (00 oxexie);

8) fitted ¢ — oGnerarommmii, npuieraromuii; well-fitted — xoporiro moca-keHHBIH/TIOAOrHAHHBII;
a well-fitted sleeve; a well-fitted skirt;

9) fitting N — npumepka, MpUroHka;

10) close-fitting a, tightly-fitting — mioTHO oGeraromuii, TeCHBIN, B 00TSHKKY (00 0exk/1e);

11) semi-fitting @ — monynpuserarouii;

12) flare n — xiem (x00ku u 1.11.); flare v — packnemmBarecs; flared, flaring — pacrmpsito-
muiics (KHU3Y); packiemeHHblir; a skirt with a slight flare; flared legs of trousers. Flare is a por-
tion of a garment that widens to the hem;

13) gore N — kJjMH, JacTOBHIA; JOre V — BIIWBATh, BCTABIATH KIIKH, JlacToBuLly; a two-gored
skirt; a four-gored skirt; gored skirt sections;

14) measure V — CHUMaTh MEPKH, U3MEPATH;

15) lapel n — oTBOpOT, NarKaH;

16) line v — kactp Ha moakiazky; to line a suit completely; a fur-lined coat;

17) panel n — nosnouyka; BcraBka (B miarbe); a side panel; narrow panels;

18) trim n — otxenka; trim Vv — ykpamiate; oTae/bIBaTh; to trim a garment with embroidery; to
trim a coat with fur; trimmings n — oTxenka, ykpamieHus,

19) tuck n — ckazka, cOopKa; 3aIuIr, tuck v — nmoaru0ars, Aenarh CKIAAKH, 3aLUIIbL; 3arpas-
a1k (B 100Ky, OprokH | T.11.); TpsATath; to make tucks; to tuck the shirt into the skirt or trousers.
Pin tucks are very narrow;

20) tack n — cTexkok; HaMeTKa; CMEThIBAHUE HA KHUBYIO HUTKY; tack v (on, to, together) — mpu-
KpeIUIsiTh, IPUMETHIBAaTh, COEMHATh; CMEThIBATh Ha KUBYIO HUTKY; to tack two pieces of cloth
together before sewing;

21) waistband n — mosic (r00ku waM Oprok); Kopcax; a Straight waistband; or contoured or
shaped waistband;

22) welt seam — nactpounslii mos. The welt seam is popular in both coat and jacket designs;
23) zip N — 3acTeXKa-MOJIHUS; Zip V — 3acTeruBath Ha MonHH0. In some styles of coats an ex-
tra lining is zipped in for warmth;

24) neither ... nor ¢cj — uu ... HE; Neither wide nor narrow;

25) once cj — kak ToyibKO; Once you have put together your coordinated wardrobe...;

26) armhole n — mpoiima; to set the sleeve into the armhole;

27) chest n — rpynHas KieTka, OKpyKHOCTb rpyny; the narrow chest; to measure the body at the
chest line;

28) firm a — TBepapIii, ycroitumBbli, moTHLIA; a firm structure; firm materials. A hard-tailored
suit has a firm shape;

29) fold n — ckmanka, cru6; fold v — ckmaasiBats, 3arubars; to fold a piece of fabric; a fold
line;

30) neckline n — BrIpe3 ropnoBunsr, a round neckline; a V-neckline; a high or low neckline;

31) outline n — ouepranwue, kouTyp; an outline of the face; an outline shape of a garment;

32) slender a — Toukwuii, cTpoiinbiid, u3simHbI; a Slender girl; a slender waist.
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4. Define the meaning of the words in bold type.

1. The pointsin a well-made collar are sharp. 2. Collars as well as lapels may be round
and pointed. 3. Arrows pointed us the correct way. 4. Gathers are created to provide extra full-
ness in some section of a garment. 5. She bought a full-gathered skirt. 6. He gathered up the
broken glass off the floor. 7. It’s necessary to gather the dress at the wait. 8. 1 like the design

of this coat. 9. The carpet has a geometrical design. 10. She wants to design dresses and acces-
sories. 11. What’s so special about haute couture designs? 12. Big hats are no longer
in fashion. 13. She behaved in a strange fashion.

5. Match each term and its definition. Make up sentences using the correct form of the
verb to be:

1) armhole; 2) to trim; 3) fitting; 4) dart; 5) waistband; 6) pleat;

a) a fold of fabric which provides controlled fullness; b) hole in a garment for the arm; c) to dec-
orate; d) a band encircling the waistline on skirts or pants; €) a shaped tuck taken to fit garment
to the figure; f) the process of making a garment conform correctly to the figure.

6. Arrange a) synonyms and b) antonyms in pairs and translate them into Russian:

a) fashion, thin, key a, slim, to attach, trend, shape, slim, to join, basic;

b) shiny, light(2), coarse, simple, heavy, soft, complicated, upper, bottom, dark, matt, wide, nar-
row.

7. Match the equivalent English and Russian word-combinations. Practise back-translation
with your partner to memorize them:

1) to drape a fabric; 2) to follow body curves; 3) the outline of the body; 4) the body of the dress;
5) a full-length mirror; 6) to give guidance; 7) to hold the shape; 8) applied decoration; 9) to en-
hance delicacy of the figure; 10) a one-piece dress;

a) IETPHOKPOCHOE TUIaThe; b) HAKIaIHOU NIEKOp; €) coxXpaHATh (opmy; d) CIyKUTh PYKOBOJ-
CTBOM; €) BHemHue ¢popMbl Tena; f) moquepKHyTh XPYIKOCTh (PUTYpHI; g) CTAaHOBAs YacTh Iia-
Tb4; h) GosblIOe 3epKao, B KOTOPOM MOXHO BUAETH ceOsl B MOJIHBIM POCT; 1) cOOMpaTh TKaHb B
HU3AIIHBIC MATKUEC CKIIaAAKH, ]) IMOBTOPATHL OYCPTaHUA TEJIa, IINIOTHO o0rerars (O HHaTLe).

TEXT ONE
Read the text and translate it.
CREATIVE DESIGN FOR THE DRESSMAKER

Part 1

1. Art and design are inseparable. Art involves not only the ability to paint a beautifully
dressed body, or to make a sculpture of it; it also focuses on developing the talent to design and
construct or to choose and assemble garments and accessories displaying imagination, creativity,
and a sense of beauty.

2. A design is a well-considered plan for creating something beautiful. A designer is an
artist who creates or modifies designs so that they can be reproduced on fabrics or on finished
goods such as styles in apparel. Although each person is a potential designer, one learns to create
beauty through order and harmony to be excellent.

3. All artists and designers work with the elements of line, space, texture, and colour. The
elements are not used alone but are combined in useful, appropriate ways to produce different
interesting effects. To achieve the desired artistic effect every artist has to absorb and apply the
basic principles of design. You should do the same. You should develop a range of colours and
fabrics when designing. Any initial colour and fabric choices might need building on to fill in
gaps. For example, a choice of five colours or fabrics may need an additional two to make the
palette flow.

4. To make a garment successfully, fabric selection is important for it incorporates shade,
texture and draping qualities. It will play a leading role in creating the silhouette of the garment.
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It is of fundamental importance for every designer to understand the properties and qualities of
fabrics. When choosing a fabric consider its qualities in relation to the general lines of the style
planned. The style must enhance the natural characteristics of the fabric. Fabrics must be chosen
for their aesthetic value — the way they look and feel, their colour, pattern or texture. Considera-
tion of colour is very important as this will be noticed first. It is a good idea to hold the fabric
from the neckline in front of the figure standing before a full length mirror. The image presented
will give a very good idea as to whether a colour is suitable or not. It is possible to wear a colour
successfully for another colour is added around the neck area, for example, a blouse with an
overdress or a scarf worn at the neckline.

5. Fabric behaviour must also be studied in relation to the body. Large figure types must
avoid bulky fabrics, which will add to size, fabrics with a smooth, shiny surface which reflect
light will also give an appearance of a larger figure. Tall, slender figure types must avoid too
bulky or heavy fabrics, which may overpower the figure, and should select a fabric, which will
drape to give a softly curved line. If the figure is tall and too thin, add roundness by avoiding
clinging fabrics, which will show the thinness of the figure. If the figure is tall and heavily built,
select a smooth texture with a matt surface, avoiding large patterned fabrics.

6. The short, slender figure must avoid overpowering the figure with coarse, heavy fab-
rics and fabrics with large pattern design. Soft fabrics and small patterned fabrics will enhance
delicacy of the figure. Fabric choices are often dictated by the theme and season. The season you
are designing for directs the weights and the textures. Lighter fabrics tend to be used more in
Spring/Summer collections and heavier fabrics, suitable for outerwear, tend to be used more for
Autumn/Winter. Season can also influence colour. Lighter colours are often used more in
Spring/Summer and darker tones for Autumn/Winter. Each season tends to highlight specific
fashionable colours. Trend forecasters predict which colours will be prevalent by analyzing cat-
walk shows and making an overview of that season most popular colours. Some colours are en-
during, however. Black tends to be constantly in fashion as it is slimming and can easily be worn
with other colours. Certain colour palettes become synonymous with certain designers. For ex-
ample, Helmut Lang and Jil Sander typically use blacks, greys, muted colours and neutrals. De-
signers also make use of certain patterns as part of their signature.

7. Blues/greens are cool, receding colours. Red/oranges are advancing colours. Strong
shades of advancing colours will make the figure appear larger.

Note: catwalk n — gemoHcTparys Mojesel 0K Ibl.

1. Practise reading the text aloud (paragraphs 1-3).

2. Work with a partner. Ask and answer these questions:

1. What is a design? (Find in the text two definitions of “design”.) 2. What elements do all artists
and designers work with? 3. Why is fabric selection important to make a garment successfully?
4. How can a fabric behave in relation to the general lines of the dress style depending on its
qualities?

5. What is the simplest way to learn whether a colour is suitable or not?

CREATIVE DESIGN FOR THE DRESSMAKER

Part 2

Every design is a carefully considered structure of lines and shapes. As the final dress
will present three major sets of lines to the viewer’s eye (body lines, silhouette lines, and detail
lines), its overall shape is the next consideration. The design of a garment involves two elements
— structural and decorative design. These are often inseparable. Structural design includes the
overall design of a garment — its outline shape or silhouette — plus all the structural lines with-
in it. The latter include all the seam lines involved in assembling the three basic units (bodice,
sleeves and skirt) as well as darts, tucks, and pleats. The structural lines may also add a decora-
tive quality — structural decoration — especially where they are emphasized by a line of top-
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stitching, as on a welt seam or an edge. This may be given further emphasis by introducing
thread of a contrasting colour.

Structural style lines play a part and should enhance the silhouette. Horizontal lines add
width, for example, waistbands, jacket hem lines, horizontal pockets. Vertical lines add length,
for example, princess seaming. The garment silhouette must be selected according to figure type
and the image a fashionable woman is aiming to achieve.

Decorative design refers to decoration applied to a garment. It is not a necessary part of
the structure. Applied decoration may include various types of trims, as braids, embroidery, but-
tons that do not fasten, and tack-on bows. Unless these are properly related to the structural de-
sign, the effect may be displeasing.

4. Correct balance is achieved by considering together overall shape, style lines, colour
and texture.

1. Work with a partner. Ask and answer these questions:

1. What two elements does the design of a garment involve? 2. What are structural lines? 3.
What is structural decoration? 4. What is the function of topstitching? 5. What are the examples
of horizontal/vertical lines in a garment?

6. What role do horizontal/vertical lines play in a garment? 7. What is decorative design? 8.
What are the examples of applied decoration? 9. What are the main principles of dress design?
10. How is correct balance in a garment achieved?

2. Write a summary of the text (10-12 sentences).

3. Speak about:

1. Design and its principles;

2. Fabric selection in relation to the garment style;
3. Fabric selection in relation to the figure;

4. Structural and decorative designs.

4. Brainstorming. Work in pairs and try to name the qualities that make a dress designer a
top specialist.

TEXT TWO
Read the text and translate it.
FASHION DESIGN
Fashion is merely a form of ugliness
S0 unbearable that we are compelled
to alter it every six months.
Oscar Wilde

Fashion is a constant search for the new. It is hungry and ruthless. But to be able to create
clothes is also very exciting and very rewarding. Fashion design according to Vivienne West-
wood is “almost like mathematics”. You have a vocabulary of ideas which you have to add and
subtract in order to come up with an equation right for the times.

Fashion is everywhere: from ready-to-wear to designer collections, to red-carpet glamour.
Fashion design is the art of application of design and aesthetics or natural beauty to clothing and
accessories. Fashion design is influenced by cultural and social life, and has varied over time and
place.

There are so many styles, that you can be bewildered. Is this an original design or is it a
revival style, like Gothic or Neo-classical? Perhaps the two are mixed together and produced an
unexpected material like leather or metal. Today there are an infinite number of possibilities as
creative ideas can borrow from history, the sports field or the street. John Galliano, for example,
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has produced his version of Christian Dior’s famous 1947 New Look jacket, while Ferragamo
has revived the original rainbow-soled sandals from 1938.

Fashion designers work in a number of ways in designing clothing and accessories. Some
work alone or as part of a team. They attempt to satisfy consumer desire for aesthetically de-
signed clothing; and must at times anticipate changing consumer tastes.

Fashion designers attempt to design clothes, which are functional as well as aesthetically
pleasing. They must consider who is likely to wear a garment and the situations in which it will
be worn. They have a wide range and combinations of materials to work with and a wide range
of colours, patterns and styles to choose from. Though most clothing worn for everyday wear
falls within a narrow range of conventional styles, unusual garments are created for special occa-
sions, such as evening wear or party dresses.

Some clothes are made specifically for an individual, as in the case of haute couture or
bespoke tailoring. Today, most clothing is designed for the mass market, especially casual and
everyday wear.

There are three main categories of fashion design:

Haute couture. The type of fashion design which predominated until the 1950s was
“made-to-measure” or haute couture (French for “high fashion”). The term “made-to-measure”
may be used for any garment that is created for an individual customer, and is usually made from
high-quality, expensive fabric, sewn with extreme attention to detail and finish, often using hand
techniques. Look and fit take priority over the cost of materials and the time it takes to make.
“Haute couture” is a protected term which can only be officially used by companies that meet
certain well-defined standards.

Mass market. These days the fashion industry relies more on mass market sales, produc-
ing ready-to-wear clothes in large quantities and standard sizes. Cheap materials, creatively used,
produce affordable fashion. Mass market designers generally adapt the trends set by the famous
names in fashion.

Ready-to-wear. Ready-to-wear clothes are a cross between haute couture and mass mar-
ket. They are not made for individual customers, but great care is taken in the choice and cut of
fabric. Clothes are made in small quantities to guarantee exclusivity, so they are rather expen-
sive. Ready-to-wear collections are usually presented by fashion houses each season during a
period known as Fashion Week. This takes place on a city-wide basis and occurs twice per year.

1. Which statement best expresses the main idea of the text?

1. Fashion design is the art of application of design and aesthetics to clothing and accessories.

2. There are three main categories of fashion design: haute couture, mass market and ready-to-
wear.

3. Fashion designers attempt to design clothes which are functional as well as aesthetically pleas-

ing.

. Look through the text and say if the following statements are true or false:

. Fashion design is influenced by cultural and social life.

. Fashion works in cycles and spirals.

. Fashion designers try to satisfy consumer desire for aesthetically designed clothing.

. Mass market designers generally adapt the trends set by the famous names in fashion.
. All fashion development is the result of changes in practical needs.

ObhowpdDdDE,EDND

3. Read the text again, divide it into logical parts and entitle each part so as to make a plan.
4. Retell the text according to your plan.

5. Work in pairs. Discuss the three main categories of fashion design.
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6. Do you think it is enough to follow a fashion trend to be up with the fashion? Give your
reasons.

7. Explain how you understand Oscar Wilde’s words.

TEMA 4. U3I'OTOBJIEHUE OAEX/bI.
IIpakTnyeckas padora Ne 17. IloaroroBka K nommsBy.
IIpakTnyeckas padora Ne 18. U3roroBiieHue ogexKabl.
IIpakTnyeckas padora Ne 19. Ilpumepka B nnpouecce MMUThS.
IpakTnyeckas padora Ne 20. Oxeskaa 1J1s1 MOKUJIBIX JIIOAEH.
IIpakTnyeckas padora Ne 21. TexHo10rusl H3rOTOBJICHUS.
IpakTnyeckas padora Ne 22. BoporHHYKH.
IIpakTnyeckas padora Ne 23. Pykasa.
IIpakTnyeckas padora Ne 24. Kapmansbl.
Ilean pa0oThbl: akTUBU3aLMs JIEKCUKM 110 TE€ME B pPa3HbIX BHUAAX JESATEIBHOCTH: YTEHUE,
ayJIupoBaHue, TOBOPEHUE;
(dbopMHEpOBaHNE HABBIKOB U YMEHUI B YTEHUHU MPO(ECCHOHATBHOTO TEKCTA;
COBEpIICHCTBOBAHNE HABBIKOB UTEHUS U Pa3BUTHE HABBHIKOB FOBOPEHMSI HA OCHOBE MTPOYUTAHHO-
ro TEKCTa.
O0opynoBaHme: TeTpaab, MICbMEHHbIE PUHAIICKHOCTH, CJIOBAPb.
HNudopmanuonHoe odecnevyeHue:
OcCHOBHBIEC HCTOYHUKHU:
Kazakosa E.B. Aurnmiickuii B uHIycTpun Moabl: yued. mocobue / E.B. Kazakosa, C.I". JIpyxko-
Ba, H.K. FOpacosa. — M.: By3oBckuii yueonuk: MTHOPA-M, 2022. — 224 c.
JlonoJIHUTe/IbHbIEe HCTOYHUKH:
Mromiep B.K. Anrno-pycckuii u pyccko-anriuiickuii cioBapb.150 000 crnoB u BbIpakeHU# /
B.K. Mromep. — M.: Dkemo, 2020. — 1200c¢. — (bubnuoreka cnoBapeit Mrosuiepa).

Xoza paoTbi:

GETTING READY TO SEW
1. Read the new words and word-combinations and memorize them:
1) notch n — najceuka, MeTKa, 3apyOKa, 3yoelr; notch v — fenaTh HaJCEYKH, METKH, 3aCEUKH;
2) posture n — 1mo3a, IOJ0KEHHE; OCAHKA,;
3) pad n — msrkas npoksiaaka; shoulderpad — HarIeyHUK;
4) back n — cnmHa; ciMHKa; MOIKIaIKa; H3HAHKA,
5) cutting n — BBIKpauBaHUe, PACKPOIL;
6) laying out — packnaska, pa3meTka;
7) marking n — MapKupoOBKa, HAHECEHUE PA3ITHYHBIX METOK;
8) dress stand — manekeH;
9) tracing wheel — myHKTHpHOE KOJIECHKO;
10) modelling n» — ucnonHeHHe IO MOJIEITU, MOJICITUPOBAHUE;
11) flaw n — nedext, U3bsiH, MOPOK;
12) facing n — nuuesas otaesnka (IUIaThs U T.I1.); TUIAHKA; MOJ00PT; HAKJIAIHBIC MOJOCHI TKAHH
JUISL yCUJICHUS eTaneit omexanl; pocket facing — moakapMmannuk; welt facing — nuneBas cro-
pOHa JIUCTOYKH KapMaHa;
13) alignment n — pacmosnioxeHue 1Mo 0THOM JTHHUH; BEIpAaBHUBAHHE;
14) encounter v — cTaJIKMBaThCs, HATAJIKUBATHCS,
15) be aware of — 3HaTh 0 YeM-THOO0; OCO3HABATH;
16) accommodate v — mpucnocaliuBaThCs;
17) deal v(with) — 3anumarbcs (4eM-1u00), UMeTh [eso (C YeM-JIM00), CTAJKHUBATHCS (C YeM-
1160, KeM-11100);
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18) experience V — UCHBITHIBATh, Y3HABATb 110 OIIBITY;

19 cope v (with) — cripaBiAThCs, MPEOA0IEBATD;

20) construct V — wusroraBiuBath (OJSKIY), CTPOUTh, KOHCTPYHPOBaTh; construction n —
usrorosieHue, KoHCTpyKuus. To construct is to build or to make by putting together or combin-
ing parts. Garment construction includes the aspects of cutting, sewing and pressing. To con-
struct buildings; construction industry; to construct different materials; to construct a garment;
21) alteration n — mepenenka (0aSKIbI U T.11.);

22) ease n — cB0boa; ymoOCTBO; ease V— Jjejarh 0ojiee CBOOOIHBIM, YIOOHBIM; PacIyCKaTh
Bkl (00 onexe); to ease a coat under the arms — caenath nanbTo O0Jiee CBOOOIHBIM B TPO¥i-
Max;

23) godet n — KJIMH B OJIC)KIC WK TIEPYATKE;

24) gusset n — BcTaBKa, KIUH (B IUIaThe U T.I1.); JACTOBHMIIA;

25) smocking n — menkue coopku, purypHsie Oydsl (Ha Oiy3e, mIaTse);

26) underlining n — 1) moakmaaka; MpoKIaaKa; 2) yTEIUISIOMUI CI0k (BaTHH | T.I1.);

27) underlying a — nexaruii (o1 4eM-1100); CKPBITHIN;

28) underlying fabric — moakiagouHast TKaHb;

29) bias adv — koco, o kKocoit TuHKuM; to cut bias — KPOUTH 110 KOCOIA;

30) baste v — cmeTbiBaTh, CIIMBATh Ha KHUBYIO HUTKY;

31) opening n — pa3spes;

32) placket n — kapmaH B 100Ke; 3aCTeXKa, pa3pe3 B I00Ke (I 3aCTEIKKH);

33) closure n — 3acTexka;

34) binding n — obTauka B BH€ KaHTa;

35) trim up phr v — 3aru6arb, MOABEPHYTh;

36) let out phr v — Boimyckath (IMHY F0OKH, HATIPUMED);

37) fray y — npotupatb(csi), U3HAIIKUBAThH(Cs1), 00TpenbIBaTh(Cs);

38) overskirt n — BepxHss 100Ka;

39) slip v — ckomb3uTh; slippage n — CKOJIbKEHUE;

40) allowance n — npumyck;

41) waste Vv — momycTy TpaTHTh, TepATH (Bpemsi); wastes np/— O0TXO/bl;

42) precise a — TOYHBI, ONpeIeIeHHbII;

43) extend Vv — mpoTSAruBaTh, BHITATUBAT; YIIMHATh, PACIIUPSTD;

44) estimate vV — o1ieHUBaTh, IPUOIU3UTEIHLHO TOICUUTHIBATS.

2. Define the main word in the following word-combinations. Translate them into Russian:
pattern piece, construction mark, garment construction, body measurements, pattern size, figure
problems, thread marking, seam lines, back waist length, construction match points, straight
grain symbol, cut garment section.

3. Translate the word-combinations from the text. Compare your translation with that giv-
en here:

...keep the “straight of grain” running in the ...co0II0/1aiiTe, YTOOBI HUTH OCHOBHI M yTKa

correct direction. IIJTM B TIPAaBHJIBHOM HAIlpaBIeHUH (Te. IO
yriom 90°).

Check the “grain” on woven fabrics... by pull- | [IpoBepbTe HanpaBieHne HUTEH B TKaHU, TO-

ing the fabric into shape at each end. TSHYB €€ 3a Kpasl.

This is only achieved by building up 3T0 MOKET OBITh IPUOOPETEHO C OTIBITOM,

experience in a variety of situations HAKOIJICHHBIM B Pe3yJIbTaTe€ MHOTOUHUCIICH-

concerned with the fitting of garments... HBIX PUMEPOK.

...to form an attractive feature of the garment | ...4To0ObI BHECTH B cO371aBaeMO€ U3JICITUE dJIe-
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being made. MEHT MPHUBIIEKATEIBHOCTH.

A garment must... never pull out of shape. W3nenvie HUKOT /A HE IOJKHO TEPSATh GopMy
(mepopmupoBaThCs).
TEXT ONE

Read and translate the text.
MAKING GARMENTS

Garments are made from flat fabrics shaped to fit the human body. To hang straight, gar-
ments should be cut on the straight of the fabric’s grain. They may be cut on the bias for special
effects. All garments contain darts or dart equivalents that introduce shape into the garment.
Darts are triangular folds stitched into the fabric that shape it to fit the body. The size, length,
and angle of the dart should accommodate the body curve it is intended to fit. Shaped seams such
as princess seams, gore seams in skirts and yoke seams may incorporate dart shapes to help the
garment fit the figure. Released darts and extra fabric add style fullness. Style fullness may be
fitted to the body with ease, gathers, shirring, smocking, elastic, or drawstring.

Other dart substitutes include stretch fabrics, bias-cut pieces, pleats and tucks, godets,
gussets, full-fashioned knits, and lacing.

Underlying fabrics provide additional shape, support, and smoothness to garments. Inter-
facing is used in detail areas. Lining covers the inner construction of the garment. Fully lined
garments are generally more costly but are more durable, more comfortable, and more attractive
than unlined garments. Underlining is constructed as one with the garment and has many of the
same advantages as lining, except it does not cover inner construction details. (However, under-
lining does make inner construction details invisible from the outside of the garment.) Interlin-
ings are applied strictly for warmth. Supporting devices are used to maintain shape as the design
demands.

The identifying characteristics of a garment determine its style. Variations in silhouette,
length, waistline and edge treatments and in neckline, collar, sleeves, cuffs, pockets and decora-
tive details result in different styles. Style is evaluated based on fashion trends, personal prefer-
ences, appropriateness, function, and principles of aesthetic design.

Collars are either flat, standing, or rolled. Sleeves are one of three types: kimono, which
is cut in one with the garment; raglan, which is attached to the garment with a diagonal seam;
and set-in, which is attached to the armhole of the garment. Cuffs include open-band, closed-
band, and turned-back. Pockets usually contribute to consumer satisfaction. The main pocket
types are patch, in-seam, and slashed. Decorative details integral to the garment include tucks,
pleats, creases, ruffles, bows and tabs. Garments must be functionally designed with the end use
and the end user in mind. Garments for special markets — childrenswear, maternity wear, cloth-
ing for mature figures, clothing for people with physical disabilities and occupational clothing —
may require special design features.

1. Ask and answer the questions. Work in pairs.

1. What is the text about? 2. Garments are made from flat fabrics, aren’t they? 3. How should
garments be cut to hang straight? 4. How may they be cut for special occasions? 5. What are
darts? 6. Are darts the only way of introducing shape into the garment? 7. Name some other dart
substitutes. 8. What are underlying fabrics used for? 9. In what areas is interfacing used? 10.
What is the function of lining? 11. What are interlinings applied for?

2. Divide the text into logical parts. Find the topic sentence in each of them. Add 2—3 more
simple sentences to expand the general idea of the part.

3. Write down the sentences to receive a summary.
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TEXT TWO
Read the text carefully. Entitle it.

1. Fashions are constantly changing but the basic principles of garment construction re-
main the same. There are many things to consider when starting to make clothes. We all want to
sew successfully; and to produce a pleasing, attractive result is very satisfying.

Successful dressmaking begins with a pattern as nearly correct in size as possible. Both
the size and type of pattern selected will influence the possible difficulties to be encountered in
making a well-fitted garment.

There is a number of decisions to be made before the pattern is selected: the purpose or
need for the proposed garment; the style of pattern that fits this purpose; consideration of the pat-
tern, and availability of the pattern in the type and size that most nearly conforms to the body
measurements.

2. The four measurements — bust, waist, hip, and back waist length — may be sufficient
for you in determining your pattern size. If you are aware of any problems you have experienced
with garments that fit improperly, you may need to take additional measurements to assist you in
making this decision.

3. Modelling is a method of making a pattern by using the art of manipulating the pattern
muslin to create a style on a dress stand. To the dressmaker with creative ability, this method of
producing a pattern can be very satisfying.

To model successfully, the dressmaker must have a good practical knowledge of dress-
making, fully understand the grain of material, have a sense of proportion and line and a keen
sense of accuracy.

4. It is essential to check the fabric carefully before laying on the pattern pieces. Open up
the fabric and check for flaws in the weaving, printing or dyeing. If the fabric is flawed, mark it
with a coloured thread so that it can be avoided when the pattern pieces are laid on.

Check that fabric is on correct grain to avoid distortion of the style lines of the garment;
otherwise it will not “hang” correctly on the figure. Check the “grain” on woven fabrics by pull-
ing a crosswise thread at the end of the fabric and by pulling the fabric into shape at each end.

Some fabrics have “one-way” designs such as floral patterns, geometric shapes and irreg-
ular checks. Such fabrics must be treated as “with nap” for layout purposes, placing all the pat-
tern pieces in the same direction. Checks, stripes or any other patterns in the fabric must be
matched at seam lines on corresponding pattern pieces. When you are sure that the pieces are
laid out correctly, pin them to the fabric. Place the pins diagonally just inside the seam lines to
prevent the fabric from puckering. Cut out the pieces along the cutting line, cutting the main
pieces first.

Before the pattern is removed from each cut garment section, construction match points
must be marked. Marking includes a variety of techniques: thread marking (tailor’s tacks), trac-
ing wheel, pin and chalk. Marking of the construction match points ensures accurate alignment
of fabric sections before the seams are stitched.

5. Fitting is an important art of dressmaking. Skill in fitting comes with practice in ob-
serving every detail of the garment. This is only achieved by building up experience in a variety
of situations concerned with the fitting of garments in different fabrics and for different figure
types.

Fabric must be considered so that it can be best used in relation to texture, drapability and
the placing of focal points of the fabric — design to form an attractive feature of the garment be-
ing made. A garment must fit correctly to be comfortable to wear and also to look attractive. It
must fall gracefully over the figure and never pull out of shape.

Careful measuring of the figure and accurate alterations to the pattern should eliminate
any major fitting problems. The garment must be tacked together on the correct seam lines for
the first fitting, including one sleeve. Shoulder pads should be available to give the garment the
necessary padding and the correct “hang” from the shoulders.
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The garment must be worn right side out when it is being tried on, and an underslip must
be worn for dress and skirt fittings as this enables the garment to hang smoothly over the figure.
It is also important to wear the correct shoes as varying heel heights can affect the figure posture
and alter the appearance of the overall silhouette.

1. Match the subtitles with each paragraph of the text.
1. Modelling. 2. Fitting. 3. Taking Measurements. 4. Pattern Layout, Cutting, Marking. 5. Suc-
cessful Dressmaking.

2. Ask your partner: 1) about pattern layout; 2) about a variety of marking techniques used; 3)
how to eliminate fitting problems.

3. Write a summary of the text.

CONSTRUCTION TECHNIQUES
1. Read the new words and word-combinations and memorize them:
1) slipstitch v — munTh noTaifHbIM CTEKKOM B Kpaii;
2) flat seam — craunoii mI0OB;
3) French seam — m1oB «B 3aMOK», OCITLEBOI III0B;
4) welt seam — HacTpOYHBIH 1IOB;
5) topstitched seam — paccTpouHoii 1110B;
6) enclose v — noarubars BHYTPS;
7) join V — coenuusaTh(cs);
8) slash v — nenath mexopaTUBHBIC pa3pessl, MPOpe3u (B OJCKIE);
9) overcast v— oOMeThIBaTh 0 Kparo;
10) deep dart — rimy6okas (HarpymHast) BhITauKa,
11) curved dart — ¢urypHas TaneBas BbITauKa;
12) contour dart — ¢urypHas BbITauKa,
13) smocking n — menkue coopku, purypHsie Oydol (Ha Oy3e, miarbe);
14) shirring n — Oydbr; codupanue B cOOPKY; COOPKH B HECKOJIBKO PSJIOB; pe3MHKa (s IPO-
JEPIKKH);
15) box pleat — GanToBas ckiaaKa;
16) inverted pleat — BcTpeunas ckiaaka;
17) knife pleat — ogHOCTOPOHHSS CKIIAIKA;
18) kick pleat — BcTpeunas ckimaaka Ha 100Ke (C3a/aH);
19) tab n — metenbka, ymiko; pull tab — 3amox (Ha MOJTHHN);
20) overlap v — 3axonuTh OJUH Ha JPYroi, YaCTHYHO MEPEKPHIBATD;
21) hook n — kpro4oK;
22) rigid a — >xecTKuii, HErHyIIHUICS;
23) velcro — Beskpo, TEKCTUIIbHAS 3aCTEXKKa,
24) visible @ — BumuMbIi, BUIHBIN;
25) snap n — kHOMKa (U1 OJICK/TbI);
26) shaped facing — moakpoiinas ootauka; extended facing — HuxHHI O00OpT (MOAOOPT) HETH-
HOKpPOEHBII ¢ 00Taukoii; bias facing — kocas Oeiika;
27) blindstitch n — BHyTpeHHuU#t moTaiiHo# OB (0T Kpas);
28) understitch » — mpucTpouHoit mI0B;
29) underlining n — dopmormoaaepKUBaroas MPOKJIaaKa,;
30) pipe Vv — oTzenbIiBaTh TOHKHUM PYJIUKOM;
31) casing n — KynHcKa;
32) concave a — BOTHYTBI#, BIIAJIBI;
33) convex a — BBIMYKJIBIH;
34) straight stand collar — BepTukanbHas cToiika,
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35) shaped stand collar — naknonHas croiika;

36) bias roll collar — BopoTHHK THITA «XOMYT»;

37) shaw! collar — maneBoii BOpOTHHK;

38) border n — xaiima, Kpaif;,

39) flat ¢ — mpunerarorumii (0 BOPOTHHUKE);

40) step n — ycTyn BOpOTHHKA,

41) turning N — mo/IIINBKa;

42) underpart N — HUKHHI BOPOTHHK;

43) outer edge — oTyIeT BOPOTHHKA,

44) Peter Pan collar — maneHbpKuU# KpyrIIbli IIIOCKOJICKAIIMI BOPOTHHUK;
45) gusset n — BcTaBKa, KJIMH (B IUIAThE); JTACTOBHIIA;

46) sleeve cap — rosoBka pykasa,

47) sew-in interfacing — mpokiaka HITOYHOTO KPETUICHMUS;
48) fusible interfacing — mpokiaaka ¢ KiieeBbIM ITOKPHITHEM;
49) resin coating — noJMMEpHOE TOKPHITHE;

50) patch pocket — HaxmagHON KapMaH;

51) bag n — memkoBrHa KapMaHa,

52) seam pocket — xapmaH B 1IBe;

53) jetted pocket — kapmaHn B pamKy;

54) flap pocket — kapman ¢ K1amaHoM;

55) welt pocket — xapmaH ¢ JTUCTOYKOM;

56) breast pocket — Bepxuuii kapmaH;

57) calico n — koseHKOpP, MUTKaJIb, amep, HAOUBHOMW CHTEIL.

TEXT ONE
Read the text carefully and find answers to these questions:
1. What is a perfect seam?
2. What fabrics are different seams used for?
SEAMS

Construction is the foundation of clothing and fashion design. It is both a technical and a
design issue; garments need seams and darts in order to render a two-dimensional fabric into a
three-dimensional piece of clothing, but how and where a designer chooses to construct these
lines also affects the proportion and style of a garment. It is important that every fashion designer
knows and understands how garments are made. A designer must know, for example, the various
possibilities of pocket or collar construction, or where a seam can go.

The mark of professional sewing is a perfect seam — a seam that is never puckered, nev-
er stretched. Making a seam is one of the most fundamental skills you will learn as you begin to
study construction. A seam is created when two or more pieces of fabric are joined together.
‘Seam allowance’ is the border around a piece of cloth beyond the stitch line. This extra fabric is
allowed in order to create a seam. There are various types of seam and each has a specific use
and purpose.

Plain seams. A flat seam is the basic method used to join fabrics of normal weight. It is
always sewn with the right sides of the fabric facing, and the raw edges should be finished to
prevent fraying. Neaten straight flat seams after stitching and pressing open. A plain straight
stitch should be used on woven fabric.

Stretch fabric needs to be sewn with a stitch which allows the seam to “give” otherwise
the stitching will break during use. A small straight stitch and polyester thread will often give
sufficient stretch or a very narrow machine zigzag stitch can be used.
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Fabric right side
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7| allowance

Fabric wrong side Stitching
Figure 4

French seam. This is so-called because it originated in Paris, the home of “haute cou-
ture” (“high sewing”).

It is a narrow seam which encloses the raw edges of the fabric so that fraying does not
occur. It is normally used on fine, semi-transparent fabric or on medium-weight fabric that has a
tendency to fray badly. Do not use this seam on heavy fabrics, as the effect will be bulky and un-
sightly. This seam is often used on baby garments and lingerie. Stitch a plain seam on the right
side of the material 1/2 inch from the edge. Trim the seam to 1/8 inch from the stitching line and
turn the material to the wrong side, creasing sharply along the seam line. Stitch 1/8 inch from the
fold encasing the raw edges of the seam allowance.

row of
stitching

wrong side

Seam
allowances

First row of

Figure 5

A welt seam is extremely strong and is suitable for use on almost all fabrics, apart from
fine fabrics, which have a tendency to fray badly.

It is used for women’s tailored dresses or blouses and on tailored coats or jackets. Stitch a
plain seam on the wrong side of the material. Press the seam to one side and trim the seam al-
lowance of the underside to 1/8 inch. On the right side make a second row of stitching 1/4 inch
from the seam line to hold the seam allowance flat. Press the seam again from the right side.

Topstitched seam. A plain flat seam can be decorated by topstitching over it in a match-
ing or contrasting colour. The stitching can be on one side of the seam or both. It can also be
used to reinforce the stitching or join a straight edge to a shaped edge, such as a yoke to a blouse.

Once the seams of a garment have been constructed, they should be finished either by
hand or machine. Zigzag finish is a form of overcasting using a machine stitch. Overlocking is a
perfect way to neaten raw edges, since the stitches are formed over a newly trimmed edge to give
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a neat tidy finish. To finish by hand, fold the seam allowances in to meet each other. Tack the
folds together, press and slipstitch neatly.

Raw edges and deconstruction. In the 1970s, Japanese designers Yohji Yamamoto and
Rei Kawakubo were the first designers to show “deconstructed” garments on the catwalk. Their
clothes revealed the seams of the garment on the outside rather than hidden on the inside. The
concept was to show exactly how the garment had been put together. Raw, unfinished hems and
edges can also be employed. There is no practical reason for doing so; it is purely aesthetic.

1. Look through the text and say if the following statements are true or false:

1. A perfect seam never stretches.

2. A French seam is used on lingerie.

3. A slot seam is a decorative seam for tailored garments.

4. A topstitched seam is made by turning under the seam allowance along the straight edge.
5. The Japanese designers were the first to show “deconstructed garments”.

2. Explain how you understand the term “construction of clothing”.

3. “Making a seam is one of the most fundamental skills.” Do you agree or disagree with
this statement? Give your reasons.

4. Work in pairs. Ask and answer questions on the text.
5. Make up a list of key words to describe plain seams.

6. Give a summary of the text. It should include the following:
1) the definition of a perfect seam;
2) main characteristics of different types of plain seams.

7. Take a piece of cloth and demonstrate how to make plain seams to your partner.

TEXT TWO
Read the text to understand its contents.
DARTS

Darts are used to shape clothes by controlling fullness or removing it where it is not
needed. They can be curved or straight, and single-or double-pointed. The length, width, shape
and position of darts will depend on the design of the garment or item. Any corresponding darts
should be realigned to match.

Darts are normally worked on the wrong side unless they are used as a decorative feature.
Before stitching a dart, check the fit and adjust the position and shape of the darts. Darts should
always taper to a fine point to fit well. Slashed darts are pressed flat and other types are pressed
to one side. Always press darts before proceeding to the next stage of making up.

Making a Simple Dart
» Mark the position of the dart with tailor’s tacks or a tracing wheel. Fold the dart in half, match-
ing the markings carefully.
* Pin and tack the dart starting at the raw edge and tapering to a fine point.
* Check the fit and adjust the dart. Remove the tailor’s tacks and stitch starting at the raw edge.
Reinforce the point by working a few reverse stitches.
Special Finishes for Darts

Careful attention should be given to finishing darts so that they will be as inconspicuous
as possible.
* Darts in the skirt or blouse are pressed toward the centre line.
* Underarm darts are pressed down.
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* A group of small darts at the top of the sleeve are pressed toward the back.
* Darts in heavy, bulky fabrics are slit along the fold line of the dart toward the point and pressed
open.

Deep dart. A dart which is made with a deep fold should be slashed along the fold to
within 1.5 cm (5/8 inch) of the point. Overcast the edges if the fabric is liable to fray, and then
press the dart open.

Curved dart. A curved dart should be clipped along the curve. Reinforce the curve with
a second line of stitching, then press to one side.

Figure 6

Contour dart. A contour dart is pointed at both ends. After stitching the dart, clip it at
the widest point almost up to the stitched line and work a second line of stitching along the curve
as a reinforcement. Overcast the clipped edges if the fabric is liable to fray.

1. Look through the text and say if the following statements are true or false:
1. Decorative darts are normally worked on the right side.

2. Slashed darts are pressed to one side.

3. If the fabric is liable to fray it is better to overcast the edges.

4. The edges of the dart may be pinked.

5. Elbow darts are pressed toward the bottom of the sleeves.

2. Work in pairs. Ask and answer guestions. You are interested in:
1) what darts are used for;

2) how design influences darts;

3) how to provide good fit of darts;

4) what types of darts are described in the text.

3. Make up a list of key words to describe darts.
4. Explain how to make a simple dart.

5. Draw sketches of garments with different darts. How do they influence clothes silhou-
ette?

TEXT THREE
Read the text and retell it in Russian.
GATHERING AND SHIRRING
Gathering and shirring are ways of controlling fullness. Gathering and shirring are both
formed by drawing up a piece of fabric by means of rows of stitching. Gathering is worked near
the edge of a piece of fabric which will then be joined to an ungathered piece. Frills are made by
this method. Shirring is worked in a band across the fabric.
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Gathering can be worked by hand with evenly spaced rows of running stitch or on a ma-
chine using the longest stitch length available.

Use a long piece of thread for the running stitch to allow you to complete each section of
stitching without a break.

Gathering Shirring
Figure 7

1. Work two rows of small running stitches or machine stitching 5 mm (1/4 inch) apart
just outside the seam line. Do not fasten off the ends of the thread.

2. Pull up the threads at each end of the stitching until the gathered section is the required
width. Arrange the gathers evenly. Fasten the gathering threads.

3. Pin the gathered fabric to the ungathered section placing the right sides together and
the gathered fabric on the top. The pins should be at right angles to the stitching. Tack and then
stitch along the seam line. A second row of stitching should be worked to reinforce the first if the
gathering is at a point of strain, for example at the waistline of a dress.

Shirring. Fabric can be shirred by working multiple parallel rows of straight machine
stitching, using the longest stitch length.

1. Space the rows of stitches evenly.

2. Draw up the threads in the same way as for gathering.

3. Fold back the side edges of the fabric and stitch to secure the ends of shirring threads.

Fabric can also be shirred on the machine using a special elastic thread called shirring
elastic. Shirring may be used separately in narrow and wide bands for trimming or made directly
on the dress itself in the shape of a yoke on the blouse or trimming on the skirt.

1. What is the function of gathering?

2. Where can we use gathering?

3. Explain how gathering and shirring are formed.

4. Explain the difference between gathering and shirring.
5. Give a summary of the text.

TEMA 5. BA3OBBIF ACCOPTUMEHT OJIEJK/IbI.
IIpakTyeckas padora Ne 25. bazoBble NaJbTO U KOCTIOMBI.
IIpakTuyeckas padora Ne 26. [lnarps.
IIpakTnyeckas padora Ne 27. Biy3sl.
IIpakTuyeckas padora Ne 28. FO0ku.
IIpakTyeckas padora Ne 29. JKakersnl.
IIpakTuueckas padora Ne 30. Ogexna 11 0coObIX CJIyUYaeB.
IIpakTyeckas padora Ne 31. CnopTuBHas ofexaa.
Ilean padoThl: akTUBU3alUsl JIGKCUKM 110 TE€ME B pPa3HbIX BHUAAX JESATEIbHOCTH: YTEHUE,
ayJIMpoBaHuE, TOBOPEHUE;
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dbopMUpOBaHNE HABLIKOB H YMEHHI B YTCHUH MPO(PECCHOHAILHOTO TEKCTA,

COBEpIICHCTBOBAHNE HABBIKOB UTEHUS U Pa3BUTHE HABHIKOB FOBOPEHMS HA OCHOBE IMPOYUTAHHO-
r'o TEKCTa.

O0opynoBaHnme: TeTpab, MUCbMEHHbIE PUHAIICKHOCTH, CJIOBAPb.

HudopmanmoHHoe odecneyeHue:

OcCHOBHBIC HCTOYHUKHU:

Kazakosa E.B. Aurnmiickuii B unaycTpun Moabl: yued. nocobue / E.B. Kazakosa, C.I'. Ipyxxko-
Ba, H.K. IOpacoBa. — M.: By3oBckuii yueonuk: MHOPA-M, 2022. — 224 c.

JlonoTHUTeIbHbIE HCTOYHUKM:

Mromnep B.K. AHrno-pycckuii u pyccko-aHIMHCKUN cioBapb.150 000 cioB u BeIpaxeHUi /
B.K. Mrwomnep. — M.: Dkemo, 2020. — 1200c. — (bubnmoreka cioBapeit Mroiepa).

Xoa padoTbi:

BASIC COAT AND SUIT
1. Try to recognize the international words without using a dictionary:
adapt, conflict, decorative, dominant, ensemble, gabardine, harmony, kimono, raglan, satisfac-
tion, service, shawl.

2. Make sure you remember the following words:
close; deal (with); elbow; excellent; full; heavy; high; height; layer; length; line; low; produce;
sharp; shine (shone); show (showed, showed, shown); use.

3. Read the new words and word-combinations and memorize them:
1) armhole n — mpoiima;

2) down n — myx;

3) tweed n — TBuU; mIEpCTHAS, HATTOMUHAOIIAS JOMOTKAHYIO TKaHb,

4) feature n — uepra, 0COOCHHOCTB;

5) greatcoat n — 1mMHENb, MATLTO;

6) suede n — 3amra;

7) plaid n — mornanaka; plaid @ — kineT4aTsii;

8) reversible a — aBycTOpOHHUIA, BHIBOPOTHBII (0 TKaHH);

9) insulated @ — yrennennsii, insulated lining — yTeneHHast MOJICTEXKKA;
10) flare n — xunern (r0Oku | T.11.);

11) dolman sleeve — pykaB, mupoKuii B mpoiiMe U y3KHid B KHCTH;

12) navy (= navy blue) n — TeMHO-CcuHWUi 1BET;

13) date v — ycrapeTs;

14) versatile ¢ — yHuBepcanbHbIil, MHOTOIETICBOI;

15) flat @ — rutockuit, rmaaKwuii;

16) flock V— nabuBath (IyxoMm, IEpCTHIO, BOJIOCOM);

17) grade n — ka4ecTBO, COpT;

18) hang (hung, hung) v— Bemath, BuceTh, cuaeTh (0 miathe); hang n — mocaaka u3aenus Ha
durype;

19) fold n — cknanka, cruo; fold v — cknaapiBaTh, crudarh, 3arudath,
20) fur n — mex;

21) roomy a — MpOCTOPHBIN, CBOOOHBIIA;

22) print n — HaOMBHAs TKaHb, CUTEIL; print v — HaOUBATh (CUTEIl H T.1I.);
23) printing n — HaOuBKa;

24) solid colour — poBHBIif I[BET, OTHOTOHHAST OKpacka (0e3 pucyHKa);
25) wrap n — IjIaToK, Iiajib; HaJaHTHH, HAKUIKa.

4. Choose the English equivalent for the Russian word:
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OBITh OJIETHIM.

a) were, b) where, c) wear, d) ware;
IIPOCTOPHBIN:

a) groom, b) gloomy, c) roominess, d) roomy;
nocajka (TuaThs Ha QUTYPY):

a) hand, b) hem, ¢) hemp, d) hang;
cTporuii (0 marbe):

a) several, b) severe, c) seven, d) seam;
BOPOTHUK:

a) collar, b) colour, ¢) couture, d) culture;
TKaHU.

a) clothes, b) closes, ¢) choose, d) cloths;
XapakTepHas Jepra.

a) future, b) feature, c) further, d) figure;
IIOTJIaHIKA.

a) plain, b) pleat, c) placid, d) plaid;
CHINBATh.

a) seem, b) seek, c) beam, d) seam.

TEXT ONE
Read and translate the text.
THE BASIC COAT

1. A basic coat is the year-round, full-length type of coat. In severe climates an insulated
or extra lining can be zipped in. It will satisfy longer if it is classic in style, full-hanging like a
greatcoat, or straight-line like a Chesterfield. If you are to have only one coat, the most satisfac-
tory choice will be one that is not too dressy or too sporty. If you have both a dress coat and a
sport coat, it is better to have them related in colour, so that some of your accessories and dresses
can be worn with either. For example, a green dress coat and a tan or brown sport coat would be
wiser selections than a navy dress coat and a brown sport coat.

2. A good type of basic coat is simply cut and well-tailored. Raglan, kimono or dolman
sleeves are roomy for wear over a suit. Check the armholes of set-in sleeves for roominess.
Flares and shapes in sleeves will date the coat. Shawl collars and cardigan styles are softer and
more versatile than pointed lapels. Large patch pockets are more sporty; welt pockets less so.
The coat buttons, preferably, should not show a value or colour contrast with the coat because
less dominant buttons make it more versatile. In difficult situations one might consider replacing
the buttons to improve the design. Decorative features such as seams, do not conflict with acces-
sories.

3. A good type of basic coat is made of wool of above-average grade. A fairly soft tex-
ture, monotone tweed, for example, is better than a deeply flocked tweed, plaid, or a flat-
surfaced gabardine.

4. The basic coat serves more purposes if made in the basic wardrobe colour or in a col-
our related enough to harmonize with most other parts or the wardrobe. Red may be basic
enough, but black, blue, gray, beige, or a grayed lemon yellow are better.

5. Plaid, fur, or white coat may be desirable extras but are not basic. A plaid fits well into
wardrobes that have many items in solid, harmonious colours that can be worn with it.

Note Chesterfield n — yanuHeHHOE NambTO MOJMYNPUIIETAIOIIETO CHIIYyITa C OapXaTHBIM
BOPOTHHKOM.

1. Practice reading the text aloud.

2. Answer the questions:
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1. What is a basic coat? 2. Why is it better to have the basic coat full-length and classic in style?
3. When can your accessories and dresses be worn both with a dress coat and a sport coat if you
can afford both? 4. How is a good type of basic coat cut and made? 5. What sleeves (collars,
pockets, buttons) are preferable for a good type of basic coat? 6. What fabric is best as to its
kind, grade, texture, colour for a good type of basic coat? 7. What are the advantages of having a
good type of basic coat in one’s wardrobe?

3. Find the paragraphs where the following ideas are stated:
1. Flares and shapes in sleeves will date the coat.

2. A plaid coat may be a desirable extra.

3. The best variant is to have a coat that is not too dressy.

4. The best material for a basic coat is wool.

5. The coat buttons should not contrast with the coat.

4. Study the chart “The Basic coat” and speak about features: a) preferable for a good type
of basic coat; b) preferable for an extra coat.

THE BASIC COAT

Features Preferable Not preferable

1. Style Classic Too sporty or too dressy

2. Silhouette Straight line Flared or shaped

3. Length Full-length or not shorter than is Short
usual

4. Fit or fullness Semi-fitting, fullhanging Close-fitting

5. Cut Simple (not complicated) Complicated

6. Sleeves Set-in, natural line, roomy enough; | Flared or shaped, not roomy
raglan, kimono or dolman enough

7. Pockets Welt or seam pockets Patch pockets

8. Buttons That do not show a value or colour | That show a value or colour
contrast with the fabric, less contrast with the fabric, dominant
dominant.

9. Decorative seams | That combine with accessories That conflict with accessories

10. Fabric Wool of above-average grade, Wool of average or below-average
fairly soft grade, deeply flocked or flat-

surfaced

11. Quality of Well-tailored, professionally made | Poorly, unprofessionally made

construction

12. Colour Basic wardrobe colour or a colour | Contrasting with most other parts
harmonious with most other parts | of the wardrobe
of the wardrobe

5. Draw some sketches of styles involving the features of a basic coat and an extra coat. De-
scribe the coats you have drawn in writing.

6. Sum up the text.

TEXT TWO
Read what Susan Graver, a fashion designer, thinks of coats.
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COATS

You wear a coat to keep you warm, but why not also think of it as a fashion accessory? A
great coat can completely change the look of your outfit. First and foremost, you need one black
wool coat. If your palette is navy or brown or gray, you can opt for one of those colours, though
black is the safest because it goes with absolutely everything. Choose a coat with a basic button
front and a hemline that falls midcalf or below. You might want to look for one with a removable
collar and cuffs which gives you two looks in one coat. This will be your everywhere coat. It
goes with a long dress or a sweater and jeans. It takes you out to dinner or on vacation. Make
sure the fabric is top quality and the coat well made. Your basic wool coat should be classic
enough to last you many years. Once you’ve got your black wool coat, you can expand as your
budget allows. | would say the next item on the list should be a hip-length or midthigh A-line
swing coat; look for something reversible. A suede or leather jacket is also a great addition. If
you live anywhere with seriously cold weather, a long down coat is a must. You should also con-
sider investing in a nice raincoat with a removable lining that can do double duty in winter and
summer. On special occasions you may want to trade your coat for a shawl or wrap made from
cashmere, sheep’s wool, silk, or microfibre. If you choose the less expensive varieties, you can
get a colourful array to go with your dressier clothes or evening wear. While it’s true that coats
are fashion items, they are first and foremost protection against the weather. Make sure your coat
can do its duty.

a)

Figure 8. Ladies'coats

. Are these statements true or false?

. A great coat can change the look of your outfit.

. The coat should be solid on one side and quilted on the other.
. The fabric of the coat should be top quality.

. A suede or leather jacket is useless.

. Coats are fashion items and protect against the weather.

O wWNPEFPEF

2. Do you agree with the designer?

3. Sum up the text.

4. Make a list of some adjectives the designer uses to describe a coat.
5. Look at the pictures in figure 18 and describe the coats.

6. Write an essay on “Coats young people wear.”

TEXT THREE
Read the text and translate it. Use a dictionary if necessary.
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THE BASIC SUIT

A well-chosen basic suit or dress and jacket with suit-look is an excellent choice of gar-
ment to serve for several different occasions by a change of accessories to suit the situation and
your mood. To form such a background, a suit, or suit-look garments should meet the following
standards:

1. It is in your basic colour, or one harmonious with your coat.

2. It is made in a fabric of weight and texture suitable for summer or winter in most cli-
mates and is not patterned; it is a lighter weight than a coat fabric.

3. It is classic or conservative in cut — not dressy yet not severely tailored.

4. It may be collarless; it should not have extreme mannish collar lapels.

5. It is without contrasting decorative features that would prevent the use of colours in
accessories. Buttons match the jacket in colour; they may be self-covered, plastic or bone — not
in fancy designs.

Suits in the spring markets usually make better basic suits than those in the fall (autumn)
because they are so warm and bulky. Extra time and money may be required to purchase or make
a basic suit, but it is a good investment because the garment may be worn for several years.

1. Give the main idea of the text.
2. Name the standards the basic suit should meet.

3. What are the advantages of having the basic suit in one’s wardrobe?

DRESSES AND BLOUSES
1. Try to recognize the international words without using a dictionary:
emphasis, dominant, position, classify, formal, assortment, ensemble, tend, tendency, occasion,
subdivide, style, variation, stylish.

2. Make sure you remember the following words:
current, hold, wear, major, include, straight, dye, iron, price, underwear.

3. Read the new words and word-combinations and memorize them:
1) articles of dress — npeameTsl 0Je¥kKIbI;

2) coordinates N — KOMIUIEKT OJIEK/bl, COCTOSIINMN M3 MPEIMETOB, YIAYHO COUCTAIOIIUXCS IPYT
C IPYrOM TIO IIBETY, PUCYHKY H T.II.;

3) embellishment » — ykpamenue;

4) utility n — npakTHYHOCTB, MOJIC3HOCTH;

5) jersey n — TpHKOTaKHast TKaHb (OOBIYHO IIEPCTSIHAS WM IIETKOBas);
6) available ¢ — umerommuiicss B HaTMYUH, JOCTYITHBIN;

7) shift n — «pyb0arikay, HeoTpe3HOe MIaThe (daile 6e3 mosca);

8) chemise n — sxeHCKast copouKa, IIaThe-pyoarka;

9) shirt-waist » — amepukaHckas )KeHCKast 0JTy3Ka ¢ JUTMHHBIM PYKaBOM;
10) bell-shaped a — ko0k01006pa3HBbIif;

11) bouffant ¢ — mmpoxkwuii, cBO6OHBIH (00 OEKIC);

12) bustle n — TypHrop;

13) hoop(ed) skirt — roOka ¢ KpHHOJIMHOM, FOOKA-KPUHOJIHH;

14) printed ¢ — HaOuBHOI (0 TKaHsX);

15) demand » — sxonoMuYeckuii cipoc; to be in demand — moIE30BaTHCS CPOCOM;
16) treat v — oOpaOaThIBaTh;

17) treatment n — oOpaboTka;

18) moisture n — BIaXHOCTB;

19) satin n — atnac;
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20) preshrunk ¢ — ¢ npeaBapuTensHOU ycaako# (0 TKaHU);
21) prefer v — npeamounTars,
22) preferable a — npeanouTuTenbHbI.

TEXT ONE
Read the text to get some useful information on what the basic dress should be.
THE BASIC DRESS

In spite of the current emphasis on separates and coordinates for women’s and children’s
outer apparel, the dress continues to hold a dominant position in the fashion market. Dresses are
incredibly easy to adapt from day to evening wear. All you need to do is change your shoes, add
a beaded scarf or cardigan, a touch of lipstick.

Today, dresses are usually classified by body build and by occasion of use: street and
business wear, utility (house dresses), bridal and formal, and maternity.

The basic dress is one that can be changed to serve various occasions; it is a good back-
ground for jewellery, and, possibly, a great variety of other garments that may be combined with
it. It is chosen in the basic wardrobe colour with a silhouette that you like; it is distinguished by
simplicity; it is casual (but not as tailored as the shirt style or as informal as the skirt and sweat-
er), yet not dressy; and it is evidently in the current mode without being extreme. The design
should be one that can be worn at any time of a day in any season and without a special set of
accessories. Skirt and sleeve lengths depend on the occasions for which the dress will be worn
and the current fashion. Prime requisites are a moderate silhouette, a collarless neckline, and, of
course, no sewen-on trimmings. It should not be too plain, but rather, enhanced by a somewhat
clever use of seams and darts, with becoming fullness, self-fabric belt, and fastenings. The basic
dress with jacket or full length coat to match is often a popular choice.

The fabric should be a solid, never a print. Seasonable fabrics include crepe, flannel or
knits, available in natural fibres, synthetics, and blends. It is an easy garment to make.

1. Using the information of the text draw a sketch of the dress that can be worn as the basic
one and describe it. Give your reasons to support your choice of the dress style, silhouette,
trimmings, fastenings, etc.

2. Now work in pairs.

a) Give your partner some pieces of advice as to what the basic dress should be/ should not
be.

Examples

The basic dress should be simple.

Fabrics should be solids.

The basic dress should not be too plain.

Fabrics should not be prints.

b) Ask and answer questions about the features of the basic dress. Refer to the sketches you
have drawn.

TEXT TWO
Read the text for more information about dresses.
TYPES OF DRESSES

In fashion, a sheath dress is a type of dress designed to tightly fit the body. It is often
made of a very light and thin material like cotton or silk, and rarely contains any flourishes. Un-
like the shorter cocktail dress and the longer ballroom dress, a sheath dress typically falls around
the knees or lower thighs, and can be either strapped or strapless. Some brands well-known for
their sheath dresses include Ralph Lauren, Prada, and Marc Jacobs.
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A jumper (in American English), pinafore dress or pinafore (British English) is a sleeve-
less, collarless dress intended to be worn over a blouse, shirt or sweater. In British English, the
term jumper describes a sweater. Also, in more formal British usage, a distinction is made be-
tween a pinafore dress and a pinafore, which, though a related garment, has an open back and is
worn as an apron.

A sundress, like a jumper, is sleeveless and collarless. However it isn’t worn over a
blouse or sweater, and is of a distinctly different cut and fashion.

A cocktail dress or cocktail gown is a woman’s dress worn at cocktail parties, and semi-
formal, or “black tie” occasions. The length of cocktail dresses varies depending on fashion and
local custom. The length ranges from just above the knee to touching the ankle. When it is about
5 cm (2 inches) above the ankle it is called tea length and when it is almost touching the ankle it
is called ballerina length. At semi-formal occasions, less elaborate, shorter-length cocktail dress-
es may be worn. Prior to the mid 20" century this type of dress was known as “late afternoon”.
When gentlemen are in business suits, ladies also wear dress suits or “good” afternoon skirt and

dresses.

A-Line Tent
Empire High Waist Sheath Low Waist
Shirt Waist Asymmetrical Closing

Flgure 9. Types of dresses

By the 1980s the criteria by which a garment was considered a cocktail dress was not its
length, but its level of sumptuousness. In the mid-20™ century, some couturiers began describing
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full-skirted cocktail gowns as “dancing costumes”. These are suitable for formal dances but not
for balls, or other white tie affairs, where ball gowns are worn.

Christian Dior was the first to use the term “cocktail dress” to refer to early evening wear,
in the late 1940s. A little black dress is an evening or cocktail dress, cut simply and often quite
short. Fashion historians ascribe the origins of the little black dress to the 1920s designs of Coco
Chanel, intended to be long-lasting, versatile, affordable, accessible to the widest market possi-
ble and in a neutral colour.

1. Write out the names of dresses. Translate the terms and learn them.
2. Speak about cocktail dresses.

3. Brainstorming. Work in pairs and discuss different types of dresses the young people
wear. The picture below can help you.

SKIRTS
1. Read the new words and word-combinations and memorize them:
1) Kilt n — ro0Ka IIOTIaHICKOTO ropiia WK COJIIaTa MOTIaHICKOrO IOJIKA;
2) knee n — koJeHo;
3) hemline n — HwKHMIT Kpaii UIATHS WK FOOKH, JIJIMHA IUIAThS WIH FOOKH;
4) hip n — 6empo;
5) hobble skirt — y3kas auHHast 100Ka ¢ IEpexXBaTOM HIKE KOJICH;
6) gore n — KJIMH, JTaCTOBHIIA;
7) cling (clung) v— npununare, HEMmIATHCS, 00JIEraTh,
8) clingy a — oGuieraroruii, MpuUiICTatOLIHiA, IPUIHITIUBBIIA;
9) crease n — ckJajika, OTYTIO)KEHHAs CKJIaKa OpIOK; crease V — 3aKiIajbIBaTh CKIIAJKH; MSTh-
cs;
10) opaque @ — Hemmpo3pauHbIii, MATOBBIN;
11) panel n — BcTaBKa, JeKOPaTUBHAS TI0JIOCA TKAHU HA OJICIK/IC;
12) petticoat n — HWKHsS FOOKA,;
13) slip n — HwKHAA 100Ka, KOMOWHAIHS,
14) smooth a — rnagkuii, poBHBI;
15) split n — paspes, mpope3ss;
16) taper v — cyxatb, 3a0CTpSTh;
17) tapered n — KIMHOBHIHBIHN, CKOIIEHHBIN, 3a0CTPEHHBIN;
18) thigh n — 6enpo;
19) underwear n — HmxHee Oelbe;
20) wrap V — OKyTbIBaTh, 00€pTHIBATh, 3aBEPTHIBATH; Wrap skirt — ro0Ka ¢ 3amaxom.

2. Check up if you remember the names of the following fabrics:
poplin, denim, linen, worsted, wool, gabardine jersey.

3. Translate the sentences with the new words.

1. Shorter hemlines are back this season. 2. These jeans are too tight around the hips. 3. The
trousers have double thickness knee panels for extra protection. 4. A petticoat (slip) is a piece of
women’s underwear like a thin dress or skirt worn under a dress or skirt. 5. The lotion makes
your skin feel soft and smooth. 6. Pack your suit carefully so that you don’t crease it. 7. She was
wearing a short skirt and opaque tights. 8. She packed two blouses and one change of underwear.
9. The wet dress clung to her body. 10.1 don’t like pleated skirts.

TEXT ONE
Read the text using a dictionary.
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SKIRTS

A skirt is a tube- or cone-shaped garment that hangs from the waist and covers all or part
of the legs.

In the western world, skirts are usually considered women’s clothing. However, there are
exceptions. The kilt is a traditional men’s garment in Scotland, and some fashion designers, such
as Jean-Paul Gaultier, have shown men’s skirts.

At its simplest, a skirt can be a draped garment made out of a single piece of material
(such as pareos), but most skirts are fitted to the body at the waist and fuller below, with the full-
ness introduced by means of darts, gores, pleats or panels. Skirts of thin or clingy fabrics are of-
ten worn with slips to make the material of the skirt drape better and for modesty.

Modern skirts are usually made of light to mid-weight fabrics, such as denim, jersey,
worsted or poplin. The hemline of skirts can be as high as the upper thigh or as low as the
ground, depending on the whims of fashion and the modesty or personal taste of the wearer.
Some medieval upper-class women wore skirts over three metres in diameter at the bottom. At
the extreme, the miniskirts of the 1960s were minimal garments that may have barely covered
the underwear when seated.

Costume historians typically use the word “petticoat” to describe skirtlike garments of the
18™ century or earlier.

Basic types

» Straight skirt or Pencil skirt, a tailored skirt hanging straight from the hips and fitted
from the waist to the hips by means of darts or a yoke; may have a kick-pleat for ease of walk-
ing.

* Full skirt, a skirt with fullness gathered into the waistband.

* Short skirt, a skirt with hemline above the knee.

* A-line skirt, a skirt with a slight flare, roughly in the shape of a capital letter A.

* Pleated skirt, a skirt with fullness reduced to fit the waist by means of regular pleats
(“plaits”) or folds, which can be stitched flat to hiplevel or free-hanging.

« Circle skirt, a skirt cut in sections to make one or more circles with a hole for the waist,
so the skirt is very full but hangs smoothly from the waist without darts, pleats, or gathers.

* Hobble skirt, long and tight skirt with a narrow enough hem to significantly impede the
wearer’s stride.

1. Look through the text again. Complete the sentences with the information from the text.
a) A skirt is a tube- or cone-shaped garment....

b) The kilt s ....

¢) Modern skirts are usually made of... .

d) Skirts of thin or clingy fabrics are often worn ....

e) The miniskirts of the 1960s were ....

2. Answer the questions:

I. What is a skirt? 2. Are skirts women’s clothing? 3. Who wears kilts and in what country? 4.
What fabrics are used for making modern skirts? 5. What are skirts of clingy fabrics worn with?
6. What does the hemline of skirts depend on?

3. Translate the part “Basic types” in writing.
4. Draw sketches of basic types of skirts given in this text.
5. What types of skirts do you prefer to wear?

TEXT TWO
Read the text and match the following headings to each part of the text:
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1. Fabric Considerations
2. Skirt Styles to be avoided
3. The Lining
SKIRT STYLES

1. A-line skirts, very short skirts and pleated skirts all tend to be unflattering. The A-line
style pulls the eye down, focusing on the body’s lower half, and can easily look old-fashioned
and matronly. And unless you are very young, with slim legs, avoid short flared skirts. Very
short skirts are also best left alone since few women over 35 have knees good enough to expose.
As for pleated skirts — keep away from them! Short pleated skirts look schoolgirlish and pleated
skirts falling just below the knee look matronly. Despite the vertical lines of a pleated skirt —
thought to have a slimming effect — pleats can add bulk. This is a risky shape to experiment
with.

2. Lined skirts are more comfortable to wear than unlined ones — they don’t cling to
tights, hang better and crease less. However, some skirts made from specific fabrics, such as
double-face or stretch, are not meant to be lined and any skirt made from these fabrics would
lose its style if it were lined. If you buy a skirt that does require lining, it is best lined with silk, if
you can afford it, because this discourages static.

3. When you are buying a skirt, especially if it is for work, you should consider how
much time you spend sitting down and how often you move back and forth on your chair. If you
swivel from your computer to your desk a lot a loose-weave fabric, such as some linens, will
wear out quickly. It is, therefore, advisable to choose a closely-woven cloth, such as a pure wool
gabardine, which doesn’t wear or crease easily.

1. Read the text again and say whether the following statements are true or false:

1. If you are young wear flared skirts.

2. Short pleated skirts look matronly.

3. Lined skirts don’t cling to body and tights.

4. If you spend much time at your work sitting down on your chair, buy skirts made of a closely-
woven cloth.

2. Write out from the text the information about:
a) skirts styles to be avoided,

b) lined and unlined skirts;

c) skirt which you should buy for work.

3. Summarize the ideas of the previous exercise and reproduce the summary orally.

4. Think of your own recommendations and advice on different skirt styles, colours and
materials.

TEMA 6. ObYBb. AKCECCYAPBI.
IIpakTnyeckas padora Ne 32. OOyBb.
IIpakTuyeckasi padora Ne 33. Axceccyapbl: CYMKH H IOPTQEH.
IIpakTnyeckas padora Ne 34. Pemuu.
IIpakTuueckas padora Ne 35. Illapdsi, rooBHBIE YOOPHI.
IIpakTnyeckas padora Ne 36. YkpameHus.
Llesn padoThl: aKTUBU3AIMS JIGKCHKH TI0 TEME B pa3HBIX BHJAX JCSATEIBHOCTH: YTCHHE,
ayJMpOBaHUE, TOBOPEHUE;
(dbopMHpOBaHUE HABBIKOB U YMEHUI B YTCHUHU MPO(PECCHOHATBHOTO TEKCTA,
COBEpPILIEHCTBOBAHNE HABBHIKOB UTEHUS U PA3BUTHE HABBIKOB TOBOPEHUS HA OCHOBE MPOYUTAHHO-
T'O TeKCTA.
OOopyaoBaHue: TeTPa/lb, MUCbMEHHbIE TPUHAJUICKHOCTH, CIIOBAPb.
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HNudopmanuonHoe odecnevyeHue:

OcCHOBHBIC HCTOYHUKHU:

Kazakosa E.B. Aurnmiickuii B unaycTpun Moabl: yued. nocobue / E.B. Kazakosa, C.I'. JIpyxko-
Ba, H.K. IOpacoBa. — M.: By3oBckuii yueonuk: MHOPA-M, 2022. — 224 c.

JlonoTHUTeIbHbIE HCTOYHUKH:

Mronnep B.K. AHrno-pycckuii m pyccko-aHIMHCKUN cioBapb.150 000 cioB u BeIpaxeHUi /
B.K. Mrwomiep. — M.: Dkemo, 2020. — 1200c. — (bubnmoreka cioBapeit Mroepa).

Xoa padoTbi:

1. Try to recognize the international words without using a dictionary:
detail, costume, style, status, sandal, office, lady, comfortable, elegant, business, image, experi-
ment.

2. Make sure you remember the following words:
handbag, casual, embroidery, appearance, skin, jewellery, suit, wardrobe, gold, silver, towear, to
shape, pink, to choose, waist, fabric, garment, shape.

3. Give the three principal forms of the following verbs:
to wear, to become, to choose, to keep, to bring, to give.

4. Read the new words and word-combination and memorize them:
1) casual a — moBceIHEBHBIIA;

2) casual clothes — noBceHeBHas o€k a;

3) chain n — memns, emnouka;

4) complement v — 10moHsTh;

5) do without — o6xoauThkcs 6e3 yero-nmubo;

6) earring n — cepera;

7) fall n — ocens (amep.);

8) flatter v — nbctuth; ObITH KiHINY (00 OJCKIC);

9) go with — cooTBeTcTBOBaTH, TApMOHHUPOBATH;

10) heel n — kabnyxk;

11) hosiery n — 4y104HO-HOCOYHBIC H3EIHSI, TPUKOTAXK;

12) knit v — Bsi3ats;

13) knitted jumper — Bsi3aHbIi HKEMIIED;

14) knitwear n — TpUKOTaX;

15) knee-high @ — noxopsmmii 10 KoJieH;

16) necklace n — oxepenbe;

17) pearl n — sxemuyKuHa;

18) purse n — Koriesek, CyMoYKa (amep.), pUanKioib;

19) loafer n — msarkue KoxxaHbie Ty THIIA MOKACHH, JIETKUE MOTYOOTHHKH;
20) Oxford n — moryOOTHHOK Ha ITHYPKAX ¢ HACTPOYHOM COFO3KOM;
21) trendy @ — MOHBII, CTUIILHBII;

22) tan a — >xenToBaTO-KOPUYHEBbIH, PhIKEBATO-KOPHYHEBBII;

23) sneakers n — cropTUBHBIE TATIOYKH.

5. Arrange antonyms in pairs and translate them into Russian:
short, indoors, black, light, slow, white, to start, take off, young, tall, put on, quick, cool, to fin-
ish, hot, seldom, outdoors, secondary, heavyweight, old, frequently, primary, lightweight, dark.

6. Match the words and their definitions:
1) a glove; 2) a scarf; 3) a hat; 4) a shoe; 5) a necklace; 6) hosiery; 7) a belt;
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a) the head covering for both men and women; b) a piece of material worn round the neck for
warmth or decoration; ¢) garments worn directly on the feet and legs; d) ornamentation encir-
cling the neck in the form of beads, metals or jewels; e) a shaped covering for the hand with usu-
ally a separate sheath for each finger; f) an item of footwear which protects the foot; g) a band
worn around the waist.

7. Translate the sentences paying attention to the modal verbs and their equivalents.
1. She had to change her shoes after walking in the garden.

2. You must wear comfortable shoes if you are going to the park.
3.1 must do the shopping today.

4. May | take your umbrella please?

5. Jewellery can dramatically change the look of your outfit.

6. You should have a belt wardrobe in neutral colours.

7. You can wear them in summer or winter.

8. You’ll be able to buy silk things if you travel to China.

9. The presentation is to begin at 12 o’clock.

10. Heels should be medium to high.

11.1 don’t think you have to wear red shoes to a business party.

8. Read the following sentences and translate them into Russian. Pay attention to the usage
of “wear”.

1. He never wears a tie. 2. This coat will wear for years. 3. The heels are quite worn down. 4.
This skirt is still wearable. 5. | need a knitted scarf for winter wear. 6. These boots are cheap,
they’ll soon wear out. 7. She wore no lipstick.

9. Fill in the blanks with the verbs given below in the proper form:
try on, fit, suit, become, look, match, go with

1. You ... quite a beauty in this evening dress.

2. I"d like gloves to ... my coat.

3. This green blouse ... you perfectly. It’s your size.

4. This white blouse ... nice. I’d like to try it on.

5.1°11 have a black suit — it... many colours.

6. The fitting room is to your left. 1’11 bring some dresses for you to ....
7. Red ... with many colours.

8.1 don’t think this skirt... me. And the price is too high.

9.1 won’t take these shoes. They won’t... my new dress.

10. What a lovely hat Mary has on! It awfully ... her.

10. Read the following dialogues and retell them in indirect speech. Make up your own dia-
logues.

1. A: What can | do for you, miss?

B: I’d like to buy a scarf. I’ve seen some silk ones in the window. Could you show me a few of
them?

- Just a minute, please. Here you are.

. Yes, thank you. How much are they?

. They are expensive. The material is excellent. They are Hermes.

- 1 like the colour of this one. I’ll take it.

: What else can | show you?

: Please show me a beret. Just a plain blue one.

: Here you are.

: Let me try it on. Oh, it’s too small.

W>>W>w>rwr>
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2. S: Good morning, sir. What can | do for you?

R: Good morning. | just wanted a pair of socks.

S: Certainly, sir. I think we have a very fine selection. These cotton ones, for instance. They are
Italian.

R: Well, I want ordinary woolen socks. I’m going on a short walking tour.

S: Walking tour? Then you certainly need quick-drying wool and nylon socks. They wash well
and dry quickly. Two dollars a pair. How many pairs do you want?

R: Just one pair, please. Those brown ones.

11. Fill in the missing parts of the dialogue.
S: What can 1 do for you?

(S::' '\./.Vhat kind of shoes do you want, sir?
(S::' '\'/'Vhat size are you?

g:. '\./.Vhat colour would you like?

g:. 'I:Iere is another pair. Do they fit well?
(S::- 73 dollars, sir.

TEXT ONE
Read the text and translate it into Russian. Use a dictionary if necessary.
ACCESSORIES
Accessories are what, in my opinion, pull
the whole look together and make it unique.
Yves Saint Laurent

Accessories are the “plus” in the wardrobe — they are the signs that point to originality
in planning clothes. The most beautiful costume can look unfinished if it is not accompanied by
something that gives it a smart touch, even if it is a contrasting pair of gloves or a striking neck-
lace.

Accessories are the main and useful details or parts of something, which are obligatory to
wear and they are used to beautify clothes, and to create a good image. Their quality is very im-
portant, as they are the finishing touch for any outfit. Worn with basic dress, they add the detail-
ing that makes a special ensemble. Fashion accessories are items apart from the garment itself,
which complement the whole outfit. Using them can add detail to an outfit, modifying the gar-
ment’s style or the visual effects of the fabric from which the garment is made.

Fashion accessories are categorized into two areas: those that are carried and those that
are worn. Carried accessories include hand fans, swords, handbags, and umbrellas. Accessories
that are worn may include boots and shoes, ties, hats, sunglasses, belts, gloves, watches, shawls,
scarves and socks. Fashion accessories also include jewellery (for example bracelets, brooches,
earrings, necklaces or rings).

The range of accessories available for women expanded from the late 18" century. Some
items, such as fans and parasols almost disappeared from normal use during the 20" century
while others, like hats, became confined to particular occasions. Since 1980s fashion designers
have focused on bags and footwear that portray the brand’s signature. This is especially true of
bags, and each season there is a new bag with its own identifiable name and look from the major
fashion houses — for example, the Birkin at Hermes, named after style-icon Jane Birkin and the
Novak at Alexander McQueen.

Accessories are essential in men’s wardrobe too. Traditions that required respectable
dress to include a hat, gloves and a cane were abolished when styles dominated in the 1960s.
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However, there is a section of upper-class society that retains the rules of dressing with the “cor-
rect” accessories — cufflinks, hats, ties.
A word of caution: do not overload your costume with too many accessories.

1. Which statement best expresses the main idea of the text?

1. The range of accessories available for women.

2. Accessories are items, which complement the whole outfit.

3. Different types of accessories.

2. Say whether the following statements are true or false:

1. The right accessories can make an outfit look like a million dollars.

2. Accessories are used to make clothes beautiful.

3. Fashion accessories are categorized into three areas.

4. Accessories have more than one use. Worn accessories are sunglasses, belts, gloves.

3. Read the text again and answer the following questions:

1. What can the right accessories do? 2. Are they the finishing touch for any outfit? 3. What
fashion accessories are mentioned in the text?

4. What items almost disappeared from normal use during the 20" century?

5. Are accessories essential in men’s wardrobe?

4. Name:

a) carried accessories;

b) worn accessories.

5. What are men’s accessories?

6. Sum up the text.
TEXT TWO
Read the text and translate it into Russian.
SHOES

1. Shoes are probably the most important of all fashion accessories. Shoes complete your
wardrobe, say a lot about your status in the world, and should be taken seriously. The wrong
shoes can kill an outfit and perfect shoes can turn a good outfit into a dynamite outfit.

Until the 19" century, shoes were the main type of footwear available to women and
when streets were muddy there was a practical reason to wear high shoes. Recently fashionable
shoes have become an even more important item than bags.

2. Fashion in footwear is of primary importance. You can’t do without a pair of classic
black pumps. A black pair is indispensable for formal meetings at the office or a formal dinner
party.

Choose a medium-high heel, and make sure they are in style. Buy them in leather to last
longer, or cloth if the season allows. Besides your classic black pump, your complete shoe ward-
robe should also include two pairs of casual shoes — such as loafers, Oxfords, or flat comforta-
ble sandals for a walk in the park or trip to a supermarket. They may be of standard colour such
as black, white, brown or bright colours. As they are informal wear, any style and shape is ac-
ceptable as long as they are comfortable. Sneakers are extremely necessary as they can be used
for doing sport or sightseeing during vacation.

3. You need a pair or two of high-heeled shoes for an occasion. The colour matters a lot.
It is essential that your high-heels are well colour-coordinated. It is inappropriate to wear red
high heels with a business suit.

4. Tall boots are a fashion trend that will never go out of style. A good pair will last for
years and will always match your outfit. They are going to keep your feet and legs warm through
cold months. A pair that is black, white or brown will match most of your outfits.
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5. Most men’s shoes are designed for utility as well as style; some give casual appeal.
Choose the right footwear for the right occasion and activity. There are different styles of men’s
shoes now for summer, winter and sportswear.

A black pair of shoes is a must in every man’s wardrobe. They are available in some
popular styles such as Oxfords, loafers, and slip on shoes. As shoes are one of the key elements
among the entire formal outfit of men, they should be picked carefully and match up perfectly
with the outfit to give stylish look. These types of shoes always look elegant in formal settings
such as operas, meetings, weddings, and formal parties.

6. Casual shoes are intended for daily purpose and are usually the most comfortable type
of shoes. They can be worn at casual parties, casual meetings, for work or walking. Every man
loves to play some sort of outdoor sport and that’s why each of them should have a pair of sports
shoes in their wardrobe. These styles of shoes are highly strong and durable.

7. One of the most popular and coolest styles of shoes for teenagers and young boys are
sneakers. Sneakers are often made of fabric and are white at the toe. They go pretty well with
denims and can be used for casual purposes too.

Sandals are ideal to slip on in summer, they can be comfortably worn on a beach. You
can wear them with denims as well as shorts.

No matter what’s your style of outfits, always be confident to choose the footwear that
will compliment your outfit, attitude and appearance. Always remember, your overall style re-
flects your personality and footwear contributes to this a lot.

. Say if the following statements are true or false:

. Until the 19" century shoes were the main type of footwear available for women.
. A red pair is necessary for formal meetings at the office.

. The first shoes were made of leather and flat pieces of wood.

. Sneakers can be used for doing sport.

. A black pair of shoes is a must in every man’s wardrobe.

. In the 20" century shoes replaced boots.

. Tall boots will never go out of style.

. Sneakers are the most popular style of shoes for teenagers.

co~NOoO UL IS WN R -

. Find the passages where the following ideas are expressed:

. It’s not good to wear red high heels with a business suit.

. Black shoes always look elegant at formal parties and weddings.

. Sandals are very comfortable for the beach.

. Sandals, loafers and Oxfords are casual shoes.

. Casual shoes are comfortable for a walk in the park or trip to a shop.
. Shoes say a lot about your status.

OOk wOWDN~—~DN

3. Make a list of the key words for each paragraph of the text.
4. Write a summary of the text using the key words.

5. Draw sketches of the shoes mentioned in the text.

6. Speak about the shoe functions.

TEMA 7. MOAEJIBEPBI.
IIpakTuyeckasi pa6ora Ne 37. Bengymue Moaenbepbl BEICOKOM MOBI XIX-XX BB
IIpakTyeckas padora Ne 38. Yapnws3 @penepux Bopr.
IIpakTuyeckas padora Ne 39. Kpuctuan J[mop v HOBBIN B3TJIAIL.
IIpakTnyeckas padora Ne 40. [Tsep Kapaen.
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IIpakTnyeckas padora Ne 41. Kapn Jlarepdens.

Ileau padoThl: aKTUBU3AIUsl JIGKCUKM 10 TE€ME B pPa3HbIX BHUAAX JESATEIbHOCTH: YTEHUE,
ayJIMpoBaHuE, TOBOPEHUE;

dbopMUpOBaHNE HABBIKOB U YMEHHI B YTEHUH MPO(PECCHOHAIBHOTO TEKCTa,

COBEPILICHCTBOBAHUE HABBIKOB YTEHUSI U PA3BUTHE HABBIKOB TOBOPEHUSI HA OCHOBE MPOYUTAHHO-
ro TEKCTa.

OOopynoBanme: TeTpab, NMCbMEHHBIE IPUHAIEKHOCTH, CJIOBAPb.

NudopmanuonHoe odecnevyeHme:

OcCHOBHBIE HCTOYHUKHU:

KazakoBa E.B. Aurimiickuii B uHaycTpuu Mojbl: yueo. mocooue / E.B. Kazakona, C.I'. JIpyxko-
Ba, H.K. FOpacoBa. — M.: By3oBckuii yueonnk: MHOPA-M, 2022. — 224 c.

JlonoIHUTeIbHbIE HCTOYHUKU:

Mromiep B.K. Anrmo-pycckmii U pyccko-aHrmiickuii cimoBapb.150 000 cioB u BeIpakeHUi /
B.K. Mromtep. — M.: Dxemo, 2020. — 1200c. — (bubnuoTeka cioBapeit Mrosuiepa).

Xo/1 padoThbl:
TEXT ONE

Read the text and translate it with a dictionary.
FASHION DESIGNERS: HAUTE COUTURE

HAUTE COUTURE had its beginnings in the mid-nineteenth century. Until that time
dressmaker or tailor designers had controlled the design and production of ladies’ garments, cre-
ating one ensemble, bespoke, for one individual client. France and particularly Paris, was the
natural source for haute couture.

The French phrase “haute couture” means “sewing at a high level”, but a better transla-
tion might be the “finest high-fashion sewing.” Although the haute couture designs shown on
runways in Paris, Rome, London and New York are too expensive for most pocketbooks, their
influence on styles, colours and accessories echoes throughout the women’s clothing industry
worldwide. Custom-sewn for a select group of women who can afford them, couture garments
are simply the most beautifully made in the world.

In haute couture, models are created by the designer, bear his or her name and are pro-
tected by copyright from reproduction. An haute couture establishment, therefore, is a first class
designing and dressmaking concern.

What makes couture “haute™?

There are many factors: exclusive fabrics used; the flawless design; cut and fit of each
garment; the exquisite craftsmanship; and the time required. Haute couture represents an archaic
tradition of creating garments by hand with care and precision. Whether classically styled or ex-
aggerated, couture designs rely on such basic design principles as proportion, balance, colour
and texture, and they conform to the image of the couture house. Couture designs are enhanced
by the extraordinary fabrics from which they are sewn. Only the finest luxury fabrics are used in
couture, and they frequently cost hundreds of dollars a yard. Although most fabrics are made of
natural fibres, a few couturiers use metallic, plastic and man-made fibres for special effects. In
the atelier, or workroom of a couture house, printed fabric patterns are sometimes cut apart, rear-
ranged and sewn back together to create special effects for a particular design. Buttons are often
custom-made as well. They range from Chanel’s signature metal buttons with the double-C logo
or lion’s head to Schiaparelli’s more avant-garde, whimsical design like the cicada buttons made
of molded plastic.

The first haute couturier was Charles Frederick Worth. In the early forties Worth had be-
come the first couturier of France, a position which he held until his death. He was an innovator.
Though he had long been associated with the design of crinoline gowns, in 1866 he introduced
the princess line, and soon he was the leader in the creation of the tunic or apron front, the train
and the draped-up skirt, all of which developed into the bustle styles.
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The years 1905—18 were dominated by the most colourful personality of the world cou-
ture at that time, Paul Poiret. He was more than an innovator. His designs were revolutionary.
His creations freed the feminine figure from corsetry and whalebone and abandoned the flounced
petticoats so typical of the turn of the century. Poiret’s clothes were simple in line yet feminine
and exotic. Many of his designs were based on eastern themes: his sultana trouser creations with
Oriental turbans, his harem skirts, his kimonos, his gold fabrics, fur trimmings and Persian em-
broideries.

But Poiret was not creating the liberated woman. While he freed the waist and hips from
corsets and the ankles from petticoats, he hobbled the legs with skirts so tight from knee to ankle
that ladies could hardly walk.

Immediately after the First World War, designers such as Lanvin and Patou, who had
been known as couturiers before 1914, became active once more. Jeanne Lanvin initiated fash-
ions especially for children, attractive yet suited to their age. That was new in the 1920s and her
designs were popular. The House of Lanvin was a department for children’s wear. Lanvin gowns
were elegant, made from beautiful fabrics such as gold and silver materials and brocaded silks.
Jean Patou was particularly noted for his designs of the early twenties, also for an early return to
a natural waistline and longer skirts in 1929.

These designers were working in the classic field, but by 1920 the pattern of life for many
women had altered and they continued to seek interesting careers outside the home. Women de-
manded functional, comfortable clothes.

The boyish look was in. Pyjamas were worn as well as nightdresses, trousers appeared on
the beach. The fashionable figure was thin rather than slim. Skirts rose nearly to the knee, and
the waistline was low on the hips. Trimming and decoration were at a minimum.

The years 1920—39 became great ones for haute couture. The return to femininity was
helped by the innovations of the famous designers Madeleine Vionnet and Gabrielle Chanel.
Vionnet believed that the feminine figure was important to successful designs and couture and
that the natural form should not be disguised or distorted. She was an artist in handling materials,
in cutting and constructing. She introduced a new technique of bias cutting, cutting on the cross
of the fabric so that it would follow the lines of the body. Many of her designs were draped clas-
sical gowns. Typical were her day dresses and skirts of heavy crepe, while for evening she used
sheer fabrics which would float and drape; such designs were especially typical of Vionnet in the
1930s.

1. Read the text again and answer the following questions:

1. What is “haute couture”? 2. What is a couture garment? 3. What makes couture “haute”? 4.
What fabrics are used for couture garments? 5. How are couture garments made? 6. Who was the
first haute couturier? 7. What were his creations in haute couture?

2. Name the most colourful personalities in the world of couture at different periods of its
history.

3. Write out the innovations of each of the designers mentioned in the text.
4. What couture houses do you know?
5. What modern couturiers can you name?
TEXT TWO
Before reading the text say what Christian Dior is famous for.
CHRISTIAN DIORAND THE NEW LOOK

“Haute couture” had become international in the 1930s but the centre of the fashion
world was still Paris.
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The best-known of the post-war couturiers was Christian Dior, who became famous with
his first collection in 1947 which presented his New Look.

Dior was not the only couturier to have sensed that femininity was in the air again in
1947. Women were tired to death of uniforms, practical clothes and a shortage of beautiful fab-
rics. But it was Dior who launched his first collection entirely in the new feminine form. He
staked his whole career on making women beautiful and elegant again. The American press
called his first collection the New Look and it has been ever since.

The new creation had long, full skirts using yards of materials, a tiny waist and feminine,
sloping shoulders. It was applied to dresses, coats, suits and skirts and was accompanied by ele-
gant hats and high-heeled shoes. The new fashion was immediately popular but it took a year or
so for everyone to acquire it as it was impossible to make a straight, short dress into a long, full
one. By 1950 Europe and America were dressed in the New Look and Dior went on to other
things — always feminine but a little more practical, especially for working girls: the A-line, the
Y-line, the H-line, the tunic dress in 1956, and, in 1957, the chemise dress. Suddenly, in 1957,
Dior died. The House of Dior continued, first under the young Yves St Laurent, then Marc Bo-
han.

1. Answer the questions:
1. What do you know about Dior? 2. What did he create for working girls? 3. What is the New
Look?

2. Talk to a partner to find out:

1) what the features of the New Look were;

2) whom of modern dress designers he/she likes most; why it is so;
3) if she/he developed his/her own styles;

4) if the experience was successful.

TEXT THREE
Read the text and think of the possible title.

With a simple, characteristic line — sweaters, sailors’ pea jackets, calf-length, pleated
skirts, and straight chemise frocks made from cheap, cream-coloured, cotton knit fabric that was
originally intended for underwear — Gabrielle “Coco” Chanel unseated the most influential cou-
turier of the day, Paul Poiret. Coco Chanel was a legend in the world of couture. In the 1920s she
introduced casual-looking, comfortable wear which was ultra chic — a characteristic of dress
which women take for granted today but which in the early twenties had never been heard of.
Almost all women’s wear today, no matter what kind it is, is essentially the result of Chanel’s
ideas and experiments.

After initially designing hats, Chanel opened a shop in Paris at Rue Cambon 21. She at-
tracted a wealthy clientele of women who praised her pants designs, which gave them more free-
dom of movement, and her overall simple, but nevertheless extremely expensive fashions. She
reinvented the pyjamas so as to make them socially acceptable, propagated the unisex style with
great matter-of-factness, made opulent jewellery — both genuine and costume — an essential
element of attire, and, in the late 1930s, created gowns with outrageous sex appeal on a gypsy
theme.

As early as 1920 she introduced specific sportswear garments: sporty jersey frocks and
costumes, pullovers, and pleated skirts were worn in combination with triangular scarves and
long strings of faux pearls — all these things made her into an international celebrity. Her easy-
to-wear suits became a wardrobe classic, made of soft tweeds or jersey wool and consisting of a
plain or pleated straight, short skirt, a jersey top and a jacket which was often collarless. She also
designed simple dresses and skirts, all with great care and attention to detail. She made wool a
dress fabric; often it was plain but jackets usually had a silk or quilted lining to match the blouse
or jumper.
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Her famous Chanel No. 5 perfume appeared on the market in 1921, since Mademoiselle
was of the opinion that true elegance always involved a perfume.

In 1926 she declared black to be the only appropriate colour for a standardized, economi-
cally perfect attire, and in the 1930s she stated that white was “most important.” In her 1932 col-
lection, she made exclusive use of cotton fabrics and presented a range of evening dresses full of
refreshing charm. She once told the Surrealist painter Salvador Dali (1904—89) that she “took
the English masculine and made it feminine,” and that all her life she did “nothing more than
transform men’s clothing into women’s jackets, haircuts, ties, and cuffs.” Chanel creations were
deceptively simple in appearance but great attention was paid to cut and length. Trimming was
limited to carefully chosen fancy buttons and edging. The double string, long necklace of pearls
or amber, the lapel pin, the earrings, the bracelets and pendants were essential parts of a Chanel
ensemble setting off the plain garments.

Chanel closed her business in 1939. However in 1954, at the age of seventy, she celebrat-
ed a sensational comeback. Her strictly tailored tweed suit — a style which every woman could
copy — caused a sensation. As Maurice Sachs said: “She was like a general, obsessed by the de-
sire to win.”

1. What else besides clothes did Chanel create?
2. What type of Chanel’s famous dress isn’t mentioned in the text?
3. Speak about G. Chanel using the material of the text.

4. “The fashion world and Chanel are inseparable.” How do you understand this?

TEXT FOUR
Read the following text and name the designers mentioned in the text.
U.S. LIFESTYLE

Whereas European fashion in the 1980s, from Paris-based, Japanese designers to Chris-
tian Lacroix, celebrated cutting-edge originality, the two dominant U.S. designers of the decade
were developing a different vision. Ralph Lauren and Calvin Klein did not see fashion as an
avant-garde art form. In a typically American, democratic way, and with an eye on production
turnover, their aim was to conquer everyone’s closets: rich or poor, old or young, fashion-
conscious or not. Yet fashion, in the form of clothing, was not enough for Lauren and Klein. To
them, clothes were, and still are, just one piece in a jigsaw puzzle of style that covers the whole
of everyday life — from jeans to tableware, underwear to hand towels, sunglasses to furniture.

Lauren designed his first collection in 1967, unusually wide neckties that he personally
presented to store buyers. Encouraged by his success, he launched a line of menswear in 1968
under the prestigious logo of a polo player. His shirts and suits broke with the conventions of
that time: no polyester, no hippie influence. In 1971 he turned to women’s wear. He updated
classic items, such as pleated skirts, hacking jackets, denim skirts worn over white petticoats. His
tailored shirts made from “masculine fabrics” became his first big sellers. In the 1990s he reacted
to the increasing casualness of fashion with his Polo Sport Line: the parkas and baggy pants of
this label became status garments on the hip-hop scene.

“I’m not just selling clothes. I’'m offering the world a philosophy of life.” (Ralph Lauren).
Klein also started out with a narrowly focused collection: women’s coats. Five years later he
launched Calvin Klein Jeans. After that his collection included updated turtleneck sweaters,
loose long-line trousers, blousy shirt-jackets, blazers and loose jackets. What Klein understood,
perhaps above all designers, is the importance of the lifestyle package. Klein has become a mas-
ter of brand extension. His name is now also applied to menswear, his cK diffusion line, foot-
wear, watches, eyewear, successful fragrances (especially cKOne, at one point the world’s best-
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selling fragrance) and, of course, underwear. Klein adheres strictly to the modem dictum of
“form follows function”.

During the 1980s and 1990s the two designers turned their businesses into global licens-
ing empires. Season after season, both of them drew inspiration from American glamour: Lauren
from the “Golden Age” of Hollywood, Klein from a jet-set ideal of sexy modernity. Their influ-
ence on the generation of designers who followed them — for example, Michael Kors (b. 1959),
Isaac Mizrahi (b. 1961), and Marc Jacobs (b.1960) — and on mass labels such as GAP or Bana-
na Republic cannot be underestimated.

Advocates of the European ideal of fashion may accuse these two large-scale entrepre-
neurs of being uncreative. Yet the coherence and dynamism of their style worlds mark them as
creative forces of the first rank. With them, fashion has become a philosophy of life.

1. “I’m not just selling clothes. I’m offering the world a philosophy of life.” \What did Ralph
Lauren mean?

2. What is Calvin Klein famous for?

3. “C. Klein has become a master of brand extension.” Comment on this.

TEXT FIVE
Read the text and give its main idea in Russian.
JOHN GALLIANO

Artist? Showman? Historian? All are labels that can readily be applied to John Galliano, a
British designer, with a reputation for craftsmanship and romanticism in his work. Born to an
English father and Spanish mother, Galliano moved to London when he was six years old. He
quit school at the age of sixteen to learn fabric design at East London College progressing to
London’s Central Saint Martin’s College of Art and Design. From there, he graduated in 1984
with first-class honours and a commercially minded collection of garments entitled “Les Incroy-
ables”, based on styles from the French Revolution, which caused a sensation.

Galliano’s next collection employed Mohican motifs and was entitled “Afghanistan Re-
pudiates Western Ideals”. It confirmed both his taste for the eccentric, and the already obvious
fact that he was a designer of considerable talent.

Galliano is also technically inventive: he favours bias-cutting techniques and has soaked
silk chiffon in gelatine to create a crumpled look, made L-shaped dresses, hidden jacket lapels
and produced dresses supported by telephone wire.

His subsequent collections have tackled clothes as diverse as crinolines and Kilts,
frockcoats and gangster-style suits.

Galliano moved to Paris in 1991. In 1995 he was appointed designer for Givenchy. Galli-
ano prepared two collections before moving on to design for Christian Dior. The conservative
French couture house hired him to revive the flagging fortune. Galliano did the trick for Dior,
putting the flagging name back into the fashion headlines. He created widely imitated, highly
glamorous, tight-waisted suits teamed with gigantic necklaces, shawl dresses and long sensuous
gowns worn at awards ceremonies by stars like actress Nicole Kidman. His greatest influence on
recent fashion has been his revival of the bias cut.

Though Galliano’s haute couture shows remain high on invention and low on wearability,
no one denies the pure artistry and sensational originality of Galliano’s couture.

TEXT SIX
Read the text and render it in Russian.
PIERRE CARDIN
“I managed to turn a label into a name. A name is for always. Being a billionaire is not
enough to buy yourself a name. You have to be a designer.”
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Pierre Cardin — part visionary couture designer and part astute businessman — has been
a unique personality on the fashion scene for the past forty years. The son of farmers Cardin
started his apprenticeship with Bonpuis, a tailor in Saint-Etienne, at the age of fourteen. After
working for Manby, a tailor in Vichy, he finally moved to Paris. Cardin directed the tailor work-
room for Christian Dior when the house opened in 1947 and he therefore earned some credit for
the success of the Bar suit, the defining silhouette of the New Look. He left three years later to
establish his own fashion house. His first collection in 1953 consisted of impeccably cut suits
and coats, which associated an inventive sense of design with careful attention to detail. In 1954,
displaying a phenomenal amount of energy, he turned his attention to distribution, opening his
first boutique, Eve, followed by Adam in 1957. His men’s line, launched in 1958, revolutionized
menswear: “Jackets you can wear to unscrew a bolt in a car and equally wear to go to the Wind-
sor Castle”. This is the definition of the new criteria of comfort and elegance.

Cardin demonstrates a ferocious appetite for experimentation, from the Mao jacket to the
balloon dress, cosmonaut style, unisex designs, pinafore dress with cutout holes, and molded
dress made of synthetic fibres. His designs form geometric silhouettes based on circles and trian-
gles; the sculptural volume requires the body to adapt to the clothes.

1. Match the dates with the important events in Cardin’s life:
1947 1. Launched men’s line

1953 2. Opened his first boutique

1954 3. Submitted his first collection

1958 4. Directed the tailor workroom for Ch. Dior.

2. Explain his words: “Being a billionaire is not enough to buy yourself a name. You have
to be a designer”.

TEXT SEVEN
Read the text using a dictionary if necessary.
KARL LAGERFELD

The essence of fashion is its changeability. It satisfies the curiosity, the human drive to-
wards what is new.

Karl Lagerfeld “Karl the Great”, >’Emperor Karl” — as the press call him — are some of
the titles given to this talented designer. Apart from his main occupation as chief designer for
major fashion houses such as Fendi, Chloe, and currently Chanel, he has also established his own
commercial labels: Lagerfeld and KL by Karl Lagerfeld. He has launched a number of perfumes
under his name (KL pour Homme, Sun Moon Stars, Jako), has been active as a costume design-
er, and is professor of fashion at the Hochschule fur angewandte Kunst in Vienna. He surprised
the fashion world with a delightful children’s book The Emperor’s New Clothes, which he illus-
trated, and he is also a fashion photographer whose work has appeared in countless books.

Krizia, Chloe, Ballantyne knitwear, Valentino and Jourdan shoes all received the sophis-
ticated and confident Lagerfeld touch. From 1967 he designed for Fendi, where he established
himself as one of the most innovative designers to work with fur — particularly when transform-
ing unfashionable squirrel and rabbit fur by dyeing it with vibrant brights and creating a reversi-
ble fur coat.

Apart from his great passion, photography, Lagerfeld believes that his greatest talent is
“to bring things that others have started to better conclusion” — a talent which in 1983 gained
him the position of chief designer for the House of Chanel. Lagerfeld, with his immense energy
and creative ideas, has rejuvenated the Chanel image. He has always stayed true to the Chanel
style and its unmistakable elements, but he updated them by new materials and cheeky tailoring.
Traditional Chanel admirers were shocked when Lagerfeld produced Chanel suits in the “Jeans”
look in 1991. Yet the suits piped with blue and pink, with a provocative mixture of luxurious
tweed and street fashion, sold well.
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Every season Lagerfeld plays with the classic Chanel suit. In autumn 1992 he integrated
the “Biker” look into the updated Chanel collection photographing the German model Claudia
Schiffer in a leather Chanel suit. The classic cut of the suit and the typical gold costume jewel-
lery accessories were his homage to Coco Chanel. Further coups by “Karl the Uninhibited”, as
fashion journalists have occasionally called him, include the Chanel jacket worn in combination
with men’s underwear (1995) or with short hot pants instead of original modest knee-length suit
skirt (1998). Every season Lagerfeld produced not only creative excesses on the catwalk but also
brings forth a ready-to-wear line of classic Chanel — wearable clothes in the style of Mademoi-
selle herself but refined and updated by Lagerfeld.

1. Explain how you understand Karl Lagerfeld’s words given before the text.
2. What fashion houses did he work for?

3. In what way did he update the Chanel design elements?

4. Sum up the text.

TEXT EIGHT
Before reading the text tell your groupmates in Russian what you know about Kenzo.
KENZO: EAST MEETS WEST

Kenzo Takada, the first Japanese designer in France, brought with him a subtle exoticism,
associating Japanese materials and techniques with Western forms to create a relaxed new style.
He arrived in Marseille in 1965 and then moved to Paris, where he worked as a freelance design-
er. In 1970 he opened his boutique in Paris. It presented simple, practical, accessible and, above
all, wearable designs that ran counter to the haute couture fashion, which he believed was too
perfect for everyday life.

Kenzo’s 1973/74 collection, which he named the “Romania” look was comprised of
short, fitted jackets worn over heavily ruffled dresses and skirts with volants. Skirts were layered
on top of each other and worn with rustic sweaters, tied with belts. His 1975/76 collection cannot
be described as truly Japanese in spirit. There was a hint of Chinese in his use of rich colours and
shimmering satins, a hint of gypsy in the layers of floral printed skirts, and even something
Egyptian in his use of the flat hipline.

When designing, Kenzo always starts by sketching the head, which highlights his prefer-
ence for folklore and tradition. In all cultures, the headdress is the most important role in Ken-
zo’s designs.

Kenzo is a master of cut, weave, and colours. His unstructured forms are based on the
straight-cut kimono technique: the clothes have no darts or zippers and are designed for free-
spirited women. He shapes new volumes by making wider sleeves and armholes and by shifting
shoulders, creating more space and freedom of movement. Kenzo draws his inspiration from Ki-
mono design to layer materials and colours, just as he borrows elements from the haoris, the Jap-
anese coat, to necklines, cuffs, belts, and sleeves with bright colours.

Kenzo does not show classics, but opts instead for separates that mix multiple colours and
unusual prints. He is neither confrontational nor provocative. He concentrates more on details,
paying special attention to the proportions and designs that are discreet combinations of two civi-
lizations: East and West. From his first collections, Kenzo has quietly continued to transmit the
same message of cultural diversity and ethnic mix that is a distinguishing feature of his own
background.

His method of first creating a single, original piece of clothing, inspired by his travels,
and using it as the departure point for other designs, is an important part of his philosophy. Over
the years he has combined these individual pieces into a kind of imaginary folklore, and he has
become the recognized expert of the so-called small pieces — separates — that are ideal for mix-
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ing and matching. To Kenzo these designs are “a little bit like a mixed salad, which one eats
without spending a lot of time or a lot of money”.

1. Read the text again and write out the key words and the sentences expressing the main
idea of each logical part.

2. Give a summary of the text using the key words.
3. Do you know perfumes by Kenzo?

TEXT NINE
Read the text and explain Yamamoto's statement **Space is movement"".
YOHJI YAMAMOTO
Space is movement.
Yohji Yamamoto

With an austere, sober style, Japanese designer Yohji Yamamoto is part of a movement
that liberated fashion from the shackles of Western tradition. He deconstructed the forms of the
silhouette to create a new definition of beauty. In 1970, he started designing clothes for women,
showing his first collection in Tokyo in 1977 and then in Paris in 1981. Asymmetry, the basic
element of his design, unbalances the proportions to create a different sense of movement. Using
a minimalist approach to forms and constantly juggling lines, materials, and colours, Yamamoto
pursues his abstract vision of structure in which the body is secondary.

According to Yamamoto two colours facilitate his process: black and white. Black is a
reference to the traditional Japanese theater, where figures dressed entirely in black accompany
and prepare the main characters on stage. Black is also considered to be a sum of all other col-
ours, the final shadow and silhouette. White is associated with light. Colours are perceived as
illusions created by light. This tightly restricted palette underlines his harmonious forms.

The starting point for his designs is the fabric itself. Its nobility dictates the ultimate look.
The designer’s work consists in creating a relationship between the fabric and the body, and
therefore, the space between the two. Initially inspired by a landscape, Yamamoto then tries to
translate its texture. Once he has selected it, he designs the garment with a pen orbrush. He cre-
ates the form by positioning the heaviest point of the fabric on the collarbone. This draping on
the body provides a structure for the modest, sensual forms.

The role of clothing, treated as a “dignified accessory”, is not to decorate and embellish
the body; rather, it should allow the personality of the wearer to come through. The layered fab-
rics convey a playful, mysterious dimension to a silhouette firmly anchored in its time.

1. Say what you have learnt from the text about:
a) the basic element of Yamamoto’s designs;

b) about two colours that facilitate his process;

c) the starting point for his designs.

2. Work in pairs. Compare the styles of Kenzo and Yamamoto.
3. Do you have the garments by Kenzo and Yamamoto in your wardrobe?

TEXT TEN
Translate the following text in writing.
CHANEL TRIMS
Chanel fashioned striking, imaginative trims from unusual materials, and this custom
continues today at the House of Chanel. Many trims incorporate yarns that are braided, crocheted
or embroidered onto the fabric. Some trims are made from decorative selvages (kpomka) en-
hanced with matching yam or transformed into pipings. Others feature grosgrain (monyménkoBas
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TKaHb B yTOUHBIA pyOumk) ribbons, bias strips or ordinary topstitching. Most trims are applied
after the jacket is quilted but before the lining is sewn to the jacket edge and the buttonholes are
made. While some trims are sewn on the right side of the jacket, others are joined to the edge
itself.

Many Chanel jackets are also trimmed with selvages, which are themselves embellished
with embroidery or another trim. In most instances the selvages are first cut from the fabric, then
joined to the edge or are used as pipings.

Another simple but elegant Chanel trim features parallel rows of topstitching on the col-
lar, pocket flaps, sleeve vents and the front edges of the jacket front.

DIALOGUES

Work in pairs. Read the following dialogues:

STYLE AND CHOICE
1. A. Id like to say that a beautiful design, plus high quality fabric and construction by an expert
tailor can still give a disappointing result if all of these components as well as figure type are not
compatible with each other.
B. Oh, really?
A. Likewise a beautiful garment should enhance the individual who wears it.
B. How can | start to learn about combining the above components in compatible ways, | won-
der?
A. Prepare and keep a folder for useful information and ideas for future use, for example, pock-
ets, collars, decoration on garments. Study the work of professional designers and observe possi-
ble reasons for the success or failure of designs. Regular practice in fashion drawing is a very
useful aid in helping to develop ideas.
B. What advice would you give me in selecting the above components of design and successfully
applying them to a particular figure type?
A. You know, there are general suggestions which will help anyone who wants to become either
a dressmaker or dress designer who looks for her particular style which will disguise her figure
faults and enable her to look her best.

2. A. Let’s consider these together. First, the person with a tall and angular figure can improve
her appearance by choosing: (1) separates of contrasting colour; (2) double-breasted coats and
jackets; (3) fabrics with bright bold patterns; (4) dresses that fall from the shoulder or yoke lines;
(5) well tailored trousers.

B. She will probably do her best to avoid tight fitting garments, clinging fabrics and outfits in
one colour, won’t she?

A. You are quite right.

3. A. On the other hand, the girl with a short and slim figure is well advised to avoid bulky fab-
rics, large prints, large tight belts and part-coloured outfits, isn’t she?

B. Yes, she is. | suppose she should, instead, go for: (1) clothes with style lines taking the atten-
tion from the waistline; (2) pleated skirts; (3) soft colour and one colour outfit; (4) small printed
patterns.

A. Quite so!

4. A. And what do you think the tall plump figure should choose?

B. I think it’s wise of her to choose: (1) simple styles without fussy frills; (2) interesting collar
and neckline; (3) separates that by-pass the waistlines; (4) matt surfaced fabrics.

A. And what would you advise her to avoid?

B. My advice for her would be: “Avoid: (1) clothes that have intricate style lines; (2) sleeves
with pleats or gathers at sleeve head; (3) fabrics that cling or have shiny surfaces; (4) bold all-
over pattern; (5) pale colours.”
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A. That’s it!

SILHOUETTE AND GARMENT
5. A. You promised to tell me about silhouette and its influence on the garment we wear.
B. Well, silhouette is the shape of a garment. The outer shape of a garment can enhance or dis-
guise much of the figure underneath. Very full silhouettes add to size. Compact silhouettes de-
crease size. Some silhouettes draw attention to specific parts of the figure. It is up to you to de-
cide which part of your own figure is the best and choose the shapes that will accent that feature.
A. As far as | can judge, lines also create the feeling of shape.
B. Yes, actually so. Lines are of great importance, especially, the directions of lines. If the domi-
nant line moves across the figure the eye moves sideways. The total figure appears to be shorter
and broader. Then, if you want to appear taller and slender, choose designs that have vertical
lines to carry the eye upward.
A. | see now that the lines in costume make you look bigger or smaller.
B. Right you are! The choice is up to you. You may appear taller, shorter, slender and thicker
with the help of your costume.
A. Thank you for your information about silhouette. I’ll do my best to look fashionable and beau-
tiful.

1. Give the main idea of each dialogue in your own words.
2. Reproduce the dialogues in pairs.

TEMA 8. MOJIA U CTUJIb.
IIpakTuyeckas padora Ne 42. Pazinune TepMHUHOB MO/a U CTHJIb.
IIpakTuyeckas padora Ne 43. Moaa u CTHIIb.
IIpakTuyeckas padora Ne 44. HanpaBJjieHust Mo/ibl, OpeH/IbI.
IIpakTuyeckas padora Ne 45. [IpuBbIYKH 04YeHb CTHJILHBIX JIIO/ACH.
Ilean padoThl: aKTUBU3aIUsl JIEKCUKM 110 TE€ME€ B pPa3HbIX BHUAAX JESITEIbHOCTU: YTEHUE,
ayJMpoBaHueE, TOBOPEHUE;
(dbopMUpOBaHNE HABBIKOB U YMEHHM B YTEHUH NTPO(PECCHOHAIBHOTO TEKCTA,
COBEpPILEHCTBOBAHME HABBIKOB UTEHUS U PA3BUTHE HABBIKOB TOBOPEHUS HA OCHOBE MPOYUTAHHO-
r'o TEKCTa.
OOopyoBaHMe: TETPa/lb, MUCbMEHHbIE TPUHAIC)KHOCTH, CIIOBAPb.
HNudopmanuonHoe obecnevyeHue:
OcCHOBHBIC HCTOYHHKH:
Kazakosa E.B. Aurnuiickuii B unayctpun Moabl: yuebd. nocodue / E.B. Kazakosa, C.I'. Ipy»xko-
Ba, H.K. FOpacoa. — M.: By3oBckuii yueonuk: MTHOPA-M, 2022. — 224 c.
JlonoIHUTeIbHbIE HCTOYHUKH:
Mromnep B.K. Anrno-pycckuil u pyccko-anrnuiickuii cioapb.150 000 cioB u BbeIpaskeHHH /
B.K. Mromep. — M.: Dkemo, 2020. — 1200c¢. — (bubnuoTeka cnoBapeit Mrosuiepa).

Xox padorbl:

1. Answer the question:
Do you think that fashion is important? Explain why or why not.

2. Read and translate into Russian:
FASHION
Fashion is something we deal with everyday. Even people who say they don't care what
they wear choose clothes every morning that say a lot about them and how they feel that day.
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One certain thing in the fashion world is change. We are constantly being bombarded
with new fashion ideas from music, videos, books, and television. Movies also have a big impact
on what people wear. Ray-Ban sold more sunglasses after the movie Men In Black. Sometimes a
trend is world-wide. Back in the 1950s, teenagers everywhere dressed like Elvis Presley.

Fashion is revealing. Clothes reveal what groups people are in. In high school, groups
have names: "goths, skaters, preps, herbs." Styles show who you are, but they also create stereo-
types and distance between groups. For instance, a businessman might look at a boy with green
hair and multiple piercings as a freak and outsider. But to another person, the boy is a strict con-
formist. He dresses a certain way to deliver the message of rebellion and separation, but within
that group, the look is uniform. Acceptance or rejection of a style is a reaction to the society we
live in. Fashion is a language which tells a story about the person who wears it. "Clothes create a
wordless means of communication that we all understand,” according to Katherine Hamnett, a
top British fashion designer.

Fashion is big business. More people are involved in the buying, selling and production
of clothing than any other business in the world. Everyday, millions of workers design, sew,
glue, dye, and transport clothing to stores. Ads on buses, billboards and magazines give us ideas
about what to wear, consciously, or subconsciously. Clothing can be used as a political weapon.
In nineteenth century England, laws prohibited people from wearing clothes produced in France.
During twentieth century communist revolutions, uniforms were used to abolish class and race
distinctions.

3. Make up the questions for the text.
4. Retell the text with the help of your questions.

5. Read and translate into Russian:

FASHION
Rose: | think fashion force people to waste their money and time to no purpose.
Elisabeth: I, for one, fully disagree with you.
Rose: Why? Do you know the world better?
Elisabeth: Our world could become a boring place without fashion and changes it brings to our
life.
Rose: How can fashion change our life?
Elisabeth: It doesn't only bring changes. It is also a form of marketing. But its images are artifi-
cial and they never translate into our reality.
Rose: But most people understand fashion images as an attempt and a mean to catch one’s inter-
est. Do you often buy fashion magazines?
Elisabeth: Very seldom.
Rose: Even if you don't buy fashion magazines you often see various fashionable advertisements
in various newspapers and magazines.
Elisabeth: That is true, but I think they are an awful waste of paper. The most people throw
them straight into litter-boxes.
Rose: But many people read these magazines and newspapers before throwing them into dust-
bins.
Elisabeth: The most readers don't add anything to the cost of a magazine or of a newspaper.
Rose: But there are two things to take into consideration. The first one is the cost to our envi-
ronment. The second one is the fact the advertiser pays.
Elisabeth: Of course, it’s true.
Rose: But when we buy clothes, we want to know if they are comfortable and for what time.
Elisabeth: Some people purchase clothing to look nice.
Rose: People have always liked clothes.
Elisabeth: Sure, but many people waste their money while others feel the need.
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6. Act out the dialogue.

7. Make up your own dialogue.

TEMA 9. IPO®ECCHS TEXHOJIOTA-KOHCTPYKTOPA.
IpakTnyeckas padora Ne 46. [Ipodeccuu B MUHAYCTPUU MOJBI.
IIpakTnyeckas padora Ne 47. Ilpodeccusi TexHoI0ra-KOHCTPYKTOPA.
IIpakTnyeckas padora Ne 48. J/InuHocTHBIE KayecTBa, HEOOXoAMMbIe ISl Mpodeccun Tex-
HOJIOTa-KOHCTPYKTOpA.
IpakTnyeckas padora Ne 49. [IpodeccnonanbHas ITUKA.
Ilean pa0oThbl: akTUBU3aLUs JIEKCUKM 110 TE€ME B pPa3HbIX BHUAAX JESATEIBHOCTH: YTEHUE,
ay/IUpOBaHUE, TOBOPEHUE;
(dopMHIpOBaHNE HABBIKOB U YMEHUH B YTEHUH NMPO(HECCHOHAIBHOTO TEKCTA;
COBEPILECHCTBOBAHME HABBIKOB YTEHUS U PA3BUTHE HABBIKOB TOBOPEHMSI HA OCHOBE IPOYUTAHHO-
r'o TEKCTa.
O0opyaoBaHue: TETPa/lb, IUCbMEHHbIE TPUHAIIEKHOCTH, CIIOBAPb.
HNudopmanuonHoe odecnevyeHue:
OcHOBHbBIC HCTOYHHKU:
Kazakosa E.B. Aurnuiickuii B unayctpun Mmoasl: yue6. nocodue / E.B. Kazakosa, C.I'. JIpyxko-
Ba, H.K. IOpacoBa. — M.: By3osckuii yueOnuk: UHOPA-M, 2022. — 224 c.
JlonoJIHUTeIbHbIE HCTOYHUKH:
Mromuiep B.K. Anrmo-pycckuii U pyccko-aHrmickuii cioBapb.150 000 ciioB u BeIpakeHH /
B.K. Mromtep. — M.: Dkemo, 2020. — 1200c. — (bubnuoTeka cioBapeit Mrouiepa).

Xoj1 padoThl:
TEXT ONE

Read the text and translate it.
BACHELOR OF APPAREL AND FASHION DESIGN: DEGREE OVERVIEW

Bachelor’s degree programs in apparel and fashion design can teach students to design
and create various types of clothing, from swimwear and leather products to career wear and ex-
perimental styles. Fashion design is a competitive industry with a slow growth rate.

Bachelor’s Degree in Apparel and Fashion Design

Postsecondary institutions that feature bachelor’s programs in fashion design typically of-
fer Bachelor of Fine Arts degrees, but some grant Bachelor of Arts degrees. Through required
classes, students might learn about design processes, aesthetics, fashion history and garment con-
struction. They can explore the latest fashion trends, create designs, construct items of clothing
and participate in student fashion shows. Practical training experience with professional apparel
and fashion designers is an important component of the learning process. Students assemble
portfolios that showcase their design collections; this is a necessary tool for marketing one’s tal-
ents to possible employers.

Education Prerequisites

Fashion design bachelor’s degree programs typically require applicants to have a high
school diploma or the equivalent for admission. Some schools require or encourage them to
submit a portfolio to assist in placement decisions, enhance applications for competitive pro-
grams with limited enrollment or be considered for scholarships. These portfolios can include
fashion drawings and other artistic samples to illustrate skills and knowledge level.

Some schools require applicants to earn an associate’s degree in fashion design before
applying to a 2-year bachelor’s program. Design and sewing tests may be part of the application
process at some schools.

Course Topics

Through coursework and studio practice, students learn skills that can prepare them for

careers in fashion design. Some programs allow them to concentrate on one aspect of fashion
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design, such as knitwear, children’s clothing or intimate apparel. Others incorporate merchandis-
ing, marketing and business knowledge into their curricula. Typical course topics include:

* drawing;

» fashion history;

* garment construction;

* textiles;

 computer applications;

* pattern making;

* sewing;

* shoe design;

* costume construction.

Continuing Education

After getting a bachelor’s degree, fashion design students can further their abilities by en-
tering a graduate program in fashion design. Master of Arts and Master of Fine Arts (MFA) pro-
grams in fashion design are available; MFA programs may be more intensive. At the graduate
level, students can expand their skills in fashion illustration and construction, focus on a special-
ty within the field and participate in independent study. They can conduct research and study and
predict trends. Students interested in teaching fashion design may be qualified to work at the col-
lege level after completing a master’s program.

1. What does bachelor’s degree program in apparel and fashion design teach students?
2. What do students learn at their classes?

3. Why do students assemble portfolios?

4. What are course topics?

TEXT TWO
Read the text and retell in English.
THE FASHION STYLIST

Fashion designers cannot work in isolation. They need the support of public relations,
stylists and others in order to be truly successful.

The stylist in fashion is a fairly new phenomenon. Stylists for interiors and photographic
shoot for magazines have existed for a long time but in fashion, until recently, were thought un-
necessary. This was because the designer or fashion editor made the style decisions.

For fashion presentations, such as catwalk shows, accessories including hats, shoes, belts
and bags and the general look were considered part of the designer’s repertoire. Now stylists
help produce catwalk shows where a much greater emphasis is placed on presentation techniques
including make-up, accessorizing, models and music. Main branches such as Levis and Gap
started to play large amounts of money to high profile stylists such as Melanie Ward, Katie
Grand and others to enhance their large corporate brands with edgy, cool style. “Many successful
‘designers’ now are actually more like stylists than designers as they model ‘looks’ rather than
create original designs”, says Andrew Groves, former assistant designer to Alexander McQueen.

Even celebrities now use a fashion stylist rather than the advice of the designer to present
themselves for a picture in a magazine or to receive an award. The choice of garment, make-up
and accessories is left exclusively to the all-important and influential stylist.

TEXT THREE
Read the information about London College of Contemporary Arts. You would like to
study there and you need more information.
Write a letter to the management of this college asking some questions.
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The School of Fashion & Design aims to develop fashion design skills through digital
technologies, contextual studies, project design and visual communication techniques. It pro-
vides each student with an insight into the heart of the fashion world and successful brands, of-
fering experience, work placements and inspirational guest speakers.

* FASHION & TEXTILES

This 2-year HND programme is designed to explore the fashion industry and emerging
trends, develop essential skills of garment and accessory design, and gain a cultural understand-
ing of the fashion retail environment. Students will also have the chance to learn about specific
market sectors and manufacturing processes and the demands these have on fashion industry.

* FASHION DESIGN AND LUXURY MANAGEMENT

Our 2-year Master’s programme has been carefully designed to prepare you for one of the
most exciting and fast growing industries in the world; the luxury brands and goods sector. You
will learn and develop all the business and management skills required to be successful within
the fashion and design industries, providing you with the competitive edge to drive your career
forward.

This programme is delivered in partnership with London School of Business and Finance
(LSBF) academic faculty and by Grenoble Graduate Business School (GGSB). You will have
the opportunity to study in London with study trips to Italy and France.

DIALOGUES

Work in pairs. Read the following dialogues with fashion designers:

COLLEEN McGUIRK
J. Why fashion?
C. | think that | was always going into the arts one way or another. | am very interested in fabric
as a medium as well as the mechanical and technical aspects of fashion.
J. When and how did you first realize you had a passion for fashion?
C. When | was little, I would stop in the middle of any store at the mall and investigate different
garments. The colours, textures, and embellishments really captured my imagination.
J. What college did you attend and what is your major?
C. I went to Virginia Marti College in Cleveland, Ohio. | majored in Fashion Design.
J. What are the top three reasons you chose to attend this school?
C. It was close to my home. It is a small private technical college with courses that are precision-
focused on each major. The small class sizes — students really have the opportunity to dive
deeply into any given subject with their instructors. The small class sizes really cultivate intellec-
tual ties between the instructors, faculty and students.
J. What courses in your major have you found to be most valuable?
C. The design course focused mainly on drafting and draping theories — which is incredibly
valuable. It has become the backbone to all of my technical knowledge. Thanks to that course, |
can literally make anything — even from simply looking at a picture. | also found the Fashion
Illustration courses to be important. These were probably the two most enjoyable classes | com-
pleted.
J. Besides your courses, what have you done to expand your knowledge and passion for fashion?
C. While I was at school, | volunteered to dress for some local fashion shows. I learned a lot dur-
ing those events. Since | have graduated, | have been focusing more on the business end of being
an independent designer. This means a lot of reading!
J. What advice would you give to someone hoping to attend this school in their major?
C. It is pretty intense. Be prepared to get little sleep. Also, much of what you learn and how is up
to you. This is a school for adults.
J. What is next for you and what is your ultimate dream career?
C. | have been thinking about all of the things that | would like to learn and experiment with. |
think 1 would like to get back into illustration (fashion and other things). That would probably be
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my dream job — Fashion Illustrator. | think that | would like to create cut and sew patterns —
something that could equip people with the tools needed to make themselves a fine garment.

LAURIE MOFF
C. What is your job title?
L. Designer. | create clothes for women.
C. What was your career path to your current job?
L. I started studying when | was 16 in Austria, went for my BAtoESMOD in Berlin and finally
did my MA at Central St Martins in London. School taught me to work hard.
C. What do you do on an average day?
L. I do lots of sketches, make a few phone calls and a little bit of design.
C. What are your normal working hours?
L. 10 amto 9 pm.
C. What are the essential qualities needed for your job?
L. You must be very focused and well organized.
C. What does fashion mean to you?
L. A personality and being individual.
C. What kind of team do you work with?
L. The team consists of 11 people — some of them are students that are doing a work placement
and the rest are people | have worked with since the beginning.
C. What is the best bit about your job?
L. The reward after such hard work.
C. And the worst?
L. There’s no time to play around.
C. Any advice you would give someone wanting to get a job in your area of fashion?
L. Get internship and see if you are able to break into industry. Be honest with yourself and plan
ahead.

GRACE WOODWARD
C. What is your job title?
G. Stylist, fashion consultant. It is a relatively new job category. The reason why | started was
because | believe what we wear tells a story about us. The reason why we put clothes on in the
first place is not to cover our modesty, but to easily communicate ideas about ourselves. Fre-
quently stylists work on instinct. Being a cultural sponge, most stylists will not just be able to
answer, “Do 1 look good in this?” or “What’s hot for next season?” Stylists create the “style”
and so in a multitude of situations they will be guiding the hair and make-up artists, and even the
photographer and the models’ poses and attitudes.
C. Who have you worked for?
G. I work on a freelance basis. | consult and style many different brands, from New Look, their
in-store and advertising images. Editorially, | work for many publications in and out of the UK,
including the “Sunday Times Style *’and *“ Tank ”.
C. What was your career path to your current job?
G. I studied Art Foundation at Camberwell, specializing in Textiles, and then went to the London
College of Fashion to graduate in BA Fashion Promotion.
C. What do you do on an average day?
G. Research online and read as much as possible, or shoot.
C. What are your normal working hours?
G. As long as | can keep my eyes open.
C. What are the essential qualities needed for your job?
G. To be able to see the possibilities in everything, be inquisitive, be very thick-skinned and have
strong arms.
C. How creative a job do you have?

71



G. If you work solely for commercial magazines, your creativity can be limited, but on the whole
it’s very creative - when you are actually working. In London, 1 think it is widely believed that
poverty equals creativity. I’m not so sure about that.

C. What kind of team do you work with?

G. Set designers, prop stylists, hair and make-up teams, models, photographers and teams of as-
sistants in a photo shoot. Most of which are indispensable.

C. What is the best bit about your job?

G. Doing what | have always wanted to do. People saying that they have seen it, still remember it
and like it.

C. And the worst?

G. Returning all the stuff.

C. Any advice you would give someone wanting to get a job in your area of fashion?

G. Assist someone good and have some money behind you, preferably a lot.

1. Reproduce the dialogues in pairs.
2. Give the main idea of each dialogue in your own words.

3. Comment on this.
Vice President of a large fashion company gave advice to people who want a job in the area of
fashion: “Be prepared to work really hard, develop a thick skin and a sense of humour.”

4. Read the following text and add your pieces of advice to students who want a career in
fashion:

Fashion design is a combination of different elements; a good designer needs to understand his
or her methodology and be able to communicate their ideas to others. He or she needs to have an
understanding of the properties and the potential uses of fabric, and knowledge of how to make
clothes with a view to what is or is not possible.

The way to improve as a designer is through practice and repetition, therefore increasing your
knowledge and understanding of clothes. It is also important to get feedback about your work
from someone working in the fashion industry. This may be from tutors or other designers, but is
essential to a designer’s growth. Like any creative industry, fashion is about individuality, and
you will succeed as an independent designer, or be employed in the fashion industry because of
what you, and you alone, can supply.

Never be afraid to experiment. Fashion is constant change and without innovation it will devour
itself, doomed to repeat trends over and over, as can be seen in its less inspired moments.

We hope you enjoy your future career in fashion.

5. Revise fashion design terms. Fill in the blanks.

model; teacher of fashion design;fashion designer; stylist; pattern maker; dressmaker; custom
clothier; textile designer; seamstress; tailor

1. A ... conceives garment combinations of line, proportion, colour, and texture. He or she may
or may not know how to sew or make patterns.

2. A ... drafts the shapes and sizes of a garment’s pieces with paper and measuring tools, and,
sometimes, an AutoCAD computer software program, or by draping muslin on a dress form.

3. A ... makes custom designed garments made to the client’s measure.

4. A ... designs fabric weaves and prints for clothes and furnishings.

5. A ... is the person who co-ordinates the clothes, jewellery, and accessories used in fashion
photography and catwalk presentations of clothes collections.

6. A... sews seams manually or with a sewing machine, either in a garment shop or as a sewing
machine operator in a factory.

7. A ... teaches the art and craft of fashion in art schools and in fashion design school.
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8. A ... makes custom-made garments to order, for a given customer.

9. A ... specializes in custom-made women’s clothes: day, cocktail, and evening dresses, busi-
ness clothes and suits, sports clothes, and lingerie.

10. A... wears and displays clothes at fashion shows and in photographs.

TEMA 10. IOUCK PABOTBI.
IIpakTnyeckas padora Ne 50. Ilouck padoTsl.
IpakTnyeckas padora Ne 51. TpeGoBaHus K npeTeHeHTaAM Ha padoTy.
IIpakTyeckas padora Ne 52. Pe3rome M cONPOBOANTEIbHOE I CHMO.
IIpakTnyeckas padora Ne 53. CodecenoBanue npu npuemMe Ha padory.
Ilean pa0oThbl: akTUBU3aLMs JIGKCUKM 110 TE€ME B pPa3HbIX BHUAAX JESATEIBHOCTH: YTEHUE,
ayJIupoBaHue, TOBOPEHUE;
(dopMHpOBaHNE HABBIKOB U YMEHUI B YTEHUHU MPO(PECCHOHAIBHOTO TEKCTA,
COBEpIICHCTBOBAHNE HABBIKOB UTEHUS U Pa3BUTHE HABBHIKOB FOBOPEHMSI HA OCHOBE MPOYUTAHHO-
r'o TEKCTa.
O0opynoBaHme: TeTpaab, MICbMEHHbIE PUHAIICKHOCTH, CJIOBAPb.
HNudopmanuonHoe odecnevyeHue:
OcCHOBHBIC HICTOYHUKHU:
Kazakosa E.B. Aurnmiickuii B uHIycTpun Moabl: yued. mocobue / E.B. Kazakosa, C.I". JIpyxko-
Ba, H.K. IOpacosa. — M.: By3oBckuii yueonuk: MUHOPA-M, 2022. — 224 c.
JlonoIHUTe/IbHbIEe HCTOYHUKH:
Mromiep B.K. Anrno-pycckuii u pyccko-anriuiickuii cioBapb.150 000 crnoB u BbIpaskeHU# /
B.K. Mromep. — M.: Dkemo, 2020. — 1200c¢. — (bubnuoTeka cnoBapeit Mrosuiepa).

Xo01 padoThl:
1. Get acquainted with the resume form:

B CLIA pe3tome npunsto Ha3siBaTh Resume, B EBponie — CV (Curriculum Vitae):
— JInunas uadopmarus (Personal Information)
— Iens (Objective)
— Omnpit padotsl (Work Experience) eciu ecTb.
— Oobpazosanue (Education)
— Crenunansnbsle HaBbIkH (Additional Skills)
— Pexomengarnuu (References)

2. Make sure you remember the following words:

directed, led managed, supervised; achieved, delivered, drove, generated, grew, increased, initi-
ated, instituted and launched; cut, decreased, reduced, slashed; accelerated, created, developed,
established, implemented, instituted, performed, pioneered, planned, produced, reengineered,
restructured, saved and transformed.

3. Translate the resume compiled for a specific vacancy announcement:
O0bsiBIeHHEe 0 BAKAHCUU
Large European pharmaceutical company seeks for Clinical Research Associate
The ideal candidate should have:
Medical or pharmaceutical degree;
At least 1 year experience as researcher;
Fluent English;
Advanced computer skills;
Goodwill to learn and work hard;
References on request.
We offer:
Competitive package;
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Trainings.

Kindly send your CV to attention Recruitment manager fax 916 20 35

Pe3rome

OBJECTIVE

1993-1996:

1987-1993:

August 2002 —
present:

Oct. 1996 —
June 2002

Sept. 1993 —
June 1995

Languages:

Computer skills:

DR. ALEXANDR IVANOVICH CHUTRENOV
Ul. Finnskaya, 31/2-34
Moscow, RUSSIA
Tel: +7 (095) 874 2854
Email: a.chutrenov@moskdat.ru

Clinical Research Associate
Having completed many years in my specialist field of treatment of leu-
kemia, | have decided that the time is right for a change in area of special-
ization. Completing my Ph.D. was one of the most exciting and challeng-
ing periods of my life and I want to experience such a steep learning curve
again in another medical field. The position of Research Associate would
therefore be very suitable for me as I have many years’ experience at pres-
tigious medical institutes and have studied in Russia, Germany and in the
United States. My level of language is therefore exceptional, and my
communication skills have been thoroughly tested. | am looking to broad-
en my knowledge of medicine, to which I have devoted my life and feel
that | would be a particularly suitable candidate for the position.
PERSONAL DETAILS
Date of Birth: 12 April 1969
Marital Status: Married
EDUCATION
New York University of Medicine

— Major field of studies:
— Research into Pharmaceuticals of Treatment of Leukemia

Moscow State University (MGU)
— Major field of studies:
— Medicine and Pharmaceutical Research
— Qualification: Doctor of Pharmaceuticals (PhD)
WORK EXPERIENCE

Pharmaceutical Researcher at Pfizer, UK

— Research into the effective treatment of leukemia

— Focusing on the reduction of treatment side-effects

— Organizing personal funding of research and funding of departmental
research

— Organizing pharmaceutical testing

— Liaising with other research departments

— Organizing interns and student work experience

Research Assistant, Pfizer, Germany

— Research into alternative therapies of renal cancer and leukemia
— Organizing departmental funding

Research Assistant, New York, USA

— Research into alternative therapies for cancer patients

ADDITIONAL SKILLS

— English — Advanced Level / Cambridge Proficiency

— German — Advanced Level

— Experienced with MS Word, Excel, Internet Explorer and Outlook Ex-
press, Turbo Cad, many analytic programs.
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Driving License: — Driving License Category A
— Qualified and highly professional; highly motivated; enthusiastic; good
communication skills; eager to experience and learn new skills.

4. Make up a resume according to the following parts:
a. Objective

b. Qualification

c. Education

d. Language

e. Work history

f. Personal

5. Words and word combinations:

reference — oT3bIB, peKOMEHIAITHSI

present a list of references — npegocTaBUTh CIIMCOK OT3HIBOB
tense — HanpsKEHHBIN

polite — BexxIMBBIIt

be confident — GbITh yBepeHHBIM

persuade — yoexaTh

regular duties — oObI4HBIE O0SI3aHHOCTH

be an asset for the company — GbITh IPHOOPETEHUEM TSI KOMIIAHUN
give a good representation — xopoIo mpeacTaBUTh

demand — tpe6oBaTh

appoint the date — na3HauuTh gaty

6. Read the text and translate it into Russian:
INTERVIEW

An interview is an important event in the life of every job applicant. It can be the last test
on the way to a new position. That’s why it’s very important to be well prepared for an inter-
view.

Come in time to the appointed place for an interview. Don’t forget to take all the neces-
sary documents for your better presentation (references, characteristics, diplomas).

Don’t be nervous and tense with the interviewer, be polite and listen attentively to all the
questions you are asked. If you are confident in what you talking about it will make a good im-
pression on the interviewer. Try to give full and clear answers to the questions. Be ready to dis-
cuss the details of your future work. Try to persuade the interviewer that you are the best candi-
date for the chosen position and an asset for the company. Don’t talk about personal questions if
they are not connected with the future work.

Don’t hesitate to describe fully your responsibilities and regular duties at the previous job
if you are asked. Show that you are thinking ahead in your career development. Be ready to ex-
plain the reasons of your desire to change the work. Tell about your educational history and ob-
tained degree. Don’t forget to mention your computer skills, language fluency if it’s required by
the company.

At the end of the interview thank the interviewer for his/her attention. Don’t demand the
immediate answer about his/her decision, appoint the certain date for it.

7. Find in the text English equivalents for:

KaHAW AT, OBITh XOpomo MmoATrOoTOBJICHHBIM K CO6CCC,Z[OBaHI/IIO; BCC HCO6XO,Z[I/IMLIC JAOKYMCHTHI,
OBITH HANPSDKEHHBIM; TTPOU3BOIUTH XOPOIIee BIICUATICHHE; YOEKIaTh, OOBIYHBIE 00S3aHHOCTH;
IMpUYIKrHa; CBCACHUA 00 06pa3OBaHI/II/I; peuicHuc.

8. Give Russian equivalents for:
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an interview; a new position; an appointed place; a reference; a characteristic; a diploma; to be
polite; to be confident; to be an asset for the company; to hesitate; responsibilities and regular
duties; in smb’s career development; language fluency.

9. Fill in the gaps with the words given below using them in the correct form: a list of refer-
ences, to be an asset, to be nervous, an interview, to appoint, to be impressed, to be confident.
1. Did you present ... to the interviewer?

2. My friend has got ... for tomorrow that’s why he is so nervous.

3. The interviewer ... by my experience in this field.

4. He was ... and they didn’t hesitate to take him for this position.

5. What date was ... for your interview?

6. The interviewer told me that Mr. White ... for any company.

7. Did you understand all the questions during ...?

10. Make up the sentences with the following words and word combinations.
to get an interview, to interview smb, an interviewer;

to be tense, tension;

to be confident, confidence;

regular duties, duty free, to be on duty;

to refer, reference, list of references.

11. Continue the dialogues and act them out:
1. A.: Well, I see you’ve already had quite a lot of experience in the food industry. Could you
dwell on your regular duties at your recent job?

B.: Yes, I can tell you that ...
2. A.: You mentioned earlier that you liked the people you had worked with. What features do
you appreciate in your colleagues?

B.: I think that ...
3. A.: It seems to me you had a pleasant place to work. I’m surprised you are going to leave.

B.: You are quite right, but ...
4. A.: You mentioned that you had attended special language courses. How do you think it will
help you in the future work?

B.: I suppose that ...

12. Read the dialogue and translate it into Russian:
JOB INTERVIEW

Employer: Good morning! How are you?

Candidate: Fine, thank you very much.

Employer: We made this appointment to speak about your personality traits and your profes-
sional skills. Please, tell us about yourself.
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Candidate: I'm a very friendly person. Love to people helps me at solving different problems. I
am responsible and diligent. I'm really good at working with personal computers and I'm very
interested in programming (software engineering). When | was a university undergraduate | was
twice awarded the second prize in the database programming competition.

Employer: Can you explain us, why should our company hire you?

Candidate: I can work very well with other people, because I'm a real team player. My qualifi-
cation and professional skills help me to get any job done.

Employer: You mean you have never had a confrontation with your colleagues at your last place
of work?

Candidate: No | haven't. I always resolved difficult problems without confrontation. I'm a very
hard worker.

Employer: Tell us about you main negative and positive traits.

Candidate: | am outgoing optimist. | like people and I enjoy being around them. What about my
negative traits... Well, I like to discuss the newest gadgets with my friend Paul very much, be-
cause they are a very important part of my life. Often we are fully unmindful of time and depress
our relatives.

Employer: Maybe this side of your character exercises significant influence on your private life
but it cannot be bad for your professional abilities.

13. Answer the questions:

1. You are seeking a job for the first time. Is it necessary to prepare for an interview? Why do
you think so? How will you do it?

2. Is it easy for you to present yourself fully in a short interview with an unknown person? If it is
difficult, explain how you will overcome it. What or who will help you in this situation?

3. How do you imagine your future interview? What are the main rules of your behaviour?

4. How should you behave at the interview to achieve your goal? Demonstrate it: a) as an inter-
viewer, b) as an applicant.

JINTEPATYPA
OcHOBHbIE NeYaTHbIE U3AHUS
1. Kazakoa E.B. Anrnuiickuii B unayctpun Moabl: yueb. nocobue / E.B. Kazakosa, C.I.
HpyxkoBa, H.K. FOpacosa. — M.: By3osckuii yueouuk: THOPA-M, 2020. — 224 c.

OcHOBHBIE 3JIeKTPOHHbIE H3AHUSA

1. Ky3bmenkoBa, 10. b. Aurnuiickuii s3b1k + ayauosanvcu B ObC: yueOHUK M MPaKTUKYM
Ui cpeaHero npodeccuonanbHoro obpazoanus / 0. b. Ky3pmenkoBa. — MockBa: M3natens-
ctBO IOpaiit, 2021. — 441 c. — (ITpodeccuonansHoe obpazoBanue). — ISBN 978-5-534-00804-3.
—  Texkcr:  snekrtponHslii//  OOpa3zoBarenbHas — miuargopma  FOpaifr  [caiit]. —
URL.: https://urait.ru/bcode/469465

2. Cemymmuna E.JO. JlenoBoit aHrnuiickuil s3bIK. JIerkasi mMpOMBIIUIEHHOCTh: KOHCTPYH-
poBanue: yuebHoe nocodue / Cemymuna E.}O. — Kazanb: Kazanckuil HalimoHansHbIN uccieno-
BaTeNbCKUI TexHoIornyeckuii yuusepcuret, 2018. — 92 ¢. — ISBN 978-5-7882-2341-4. — Tekcr:
ANEKTPOHHBIH // DnekTpoHHO-OmOmmoTeunas cucrtema I[PR  BOOKS: [caiitr]. — URL:
https://www.iprbookshop.ru/94972.html

JlonoTHUTEIbHBIEC HCTOYHUKH
1. l'ony6eB A.IlL., bamox H.B., CmupuoBa U.b. Auramiickuit s3p1x/A.I1. T'ony0es, H.B.
bamok, .b. CmupHoBa. — M.: Akanemus, 2018.
2. Mrosnep B.K. Anrno-pycckuit u pyccko-anriuiickuii cioapb.150 000 cioB u BbIpa-
xenuit / B.K. Mromnep. — M.: Okemo, 2016. — 1200c. — (bubnunoreka cinoBapeit Mromepa)
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3. Marepuainst o ayIMpOBaHHUIO " JIEKCUYECKHE YIpaKHEHUA -
URL:http://www.breakingnewsenglish.com/

4, Hosoctu, CTaTbH, HWHTEPBBIO, BaKHBIC COOBITHS B MHpE -
URL:http://www.voanews.com/

5. 9H€KTpOHHaSI SOHIUKJIOIIC U, COI[ep)KI/IT CTaTbM Ha CaMBbIC paSHBIe TEMbI —
URL:http://ru.wikipedia.org.
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